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[BEZS55%] (“ to close one’s eyes ~ ) EWIHBEGEIZIX 3B W
B, [EEZIEIOLDLRV REOERO X I, HmBH, & ERR SR
THELNOIENRZNLEDOTHD, LL, LAEL K I—7 7 — (Raymond

<«

Carver,1939-88) O%ifm [KREH]| ( “ cathedral 7 , 1983)'DEAAR
DHFF, MRIZBWTHEZDED LW OIITAICENT, EEZAHT LW H
RaAT7%5, BAGET TLOIR] LWOBERH LN, HITE SITRETYF
DARERBEO5H5Z EICE-oTRBLIEZDOTHD,

REER ] LWIH =T 7 —EmDORFKRLE BV NEER T, RO THH
DOFFH| ( “ epiphany 7 )ITOWTELRALTZR O Z LT, WFZE LEET b
WEOLIIZEZX D, EBREZS ORI RO THEHEOEH ] 2OV THR
AR OE#EHE L CW\WAb, vX— kK« 7T —7 (Robert Clark) FEAATH
DEEDFEN, BEOADERETDEV)UIRTImEAER L, [ TRkEE] |2
BIT2FEY FOEMOBERIT, BEOBSBHZIMEOHFEL LTRXD5E
\ZDH, RIRE/2DToH D] ( “ Thenarrator’sepiphanyin “ Cathedral
” is only possible because he treats the person he was in the
past as a separate entity ~ )& L., BOBHZZFBHET L LI2LD,
BONLIBERTHDLE LTINS,

N—7 « Xk v b (Kirk Nesset) biERDBEFRIZHOWTIRD K 5 27 %217
o TV A,

<

[The] narrator of “ Cathedral ” finds not escape but
sanctuary within self-confinement, his sanctuary existing,

by virtue of hip, close eyes, within that inner vestibule



of self, where selfishness gives away at last to

self-awareness.

[ REE ) \[ZBIT 5BV FILIEREFEZHALADLIFICL T, D E
TR, Bl e VO REFE R L0, ZOREIIZEAKE %05
HZLICEoTHELNLIBEBCORNE~OAY OTHY . % Z TIHEFICHIRE
BROWICHEER~NLEDHROTH D,

SFEDVREY FHHERBE VI RAA~DORT FALDFERLLE L TNLHDTH
Do

ZLTZVUR-7urvZ (Chris Bullock)ld IKEEZH Z LIEOED
—HEOBL LIEHET DAL 77— b, HHVIF R EbZERERL
L3 bDE75] (“ DrawingaCathedral, then, becomes ametaphor
for building, or at least designing, a kind of masculinity 7 )
ELVRERERZHS ZLICEDIBELLE W) BROEFIHEER] (“ the
conventional socialization of the masculinity ego 7 )& x 7=
LOFREMETHELTCND, 7y 7 OBRELEAAONE L W) FHEZH X
B THDH, L LTS,

IHOLOMEFRDOIRARS [EEOFER] 2OV T, FUUIEALDOEHCHR
Thd., &T 2B L TRIIHET 2258 0 Iiden, M5 1hDEBRDE(
NHoTDIE, LN REETHDL, ZITHARERNEI ETL50F, £TDE
MOFTEIZHONTTH D, FRAFEEEROEICRHLEbDORH D, LW IHE
AAEALTCWER S, EAROFERITECT L VWOINBEINRY MZEEELDT
X722 <, B L3R mFE IS L TOIMAINZ MLDORERTHLEEZ D, =
NEFEAT S22, ZZTEHELIHTERZD2BDERZIBRNVED LN E



EZHOWTHBR L, B28CIEIREEAH ITADERIZOWTCIAT 2EFIC
T5, BEEALAZ EIZL T, EARAVRRZTZBDIE—IEKMA2DTHA D I,

1. RRB3BbDERZBRVLOD

VB ZBERINC O T 2FII T 0 v 7 OBV THLNIZEN TV S,
SN ZEME2EROBERICTAERS VI —T 7 —ThHAHN, 7 v ik
FEANADEFBICTEBE L THCORNENZH D LD EMANZH D HDIZOWTLLT

DL TND,

[The] narrator’s powerful need to draw the line between
what is inside and what outside is revealed by the anxiety
and aggression the narrator displays about having a blind

man in his house.

D FRAMNCH D D EIMUNTH D HDITHONT, BTG E T D44
BeE L TVLHEDT, EAZRIALFCLI - TRILZWEPREL O L
REMIZ L > THLNTH D,

=07 — DA THHEMORMELZ 7 v v 7 IZENAONIE &SmO -
ELTIRATDOTH D,

Iz Tr7ry70mLo2NEEEE VO BEORELHERIE T, F
NAZRVESRADBDERZZ2VEDE NS | EDOREE L Tin L TH
o, Ffm TREE] O0ZFXHULIZ TZO0BATHLIEOH VAL, AVIC

kAHZ LiZ/o T 2] (¢ Thisblindman, anoldfriendofmywife’s,
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(514) LW ) KO ICHE
EEBTORHAL > TS, ZUEENICEAETH D wife OFTA
wife’s THIGNIZ S L EIEDSHEME ORI 2 R o5t R &I
STHEAIN TV, ESHLOBRRRHAMELORZ 26D (ALY
D) LRZZNED HALNTRNED) ORFBICESBERL TNDSDTH D,
ETIECLDIMERPTRAD D, AHLRBDIZOVWTEHAT S, [TFIE

he was on his way to spend the night

SR EEIT 25T e e o= (¢ I wasn’t enthusiastic about
his visit 7 ) (514) & H D L DT, KiTw/3— b (Robert) D7 Z R < &
STWARY, ErbORANE LT~ NCTEICETIELZHFEINDLI LT
OO, RITHAONCHIME B 2 EBELZERT H, EDNH LROAE
MEIZRSTL D6, LLBIRNEET 52560 2b, LD TTEICH
TOELZRENT 2R, [EIZITEADAEITVV WX ((“ Idon’thave
any blind friends 7 ) (516) EEAEZEH>HTHDH, L Tar—rD3E
7Zolct 2 —7 (Beulah) IZOWTH TBOBRIAIIZIallosleon] (¢
Was his wife a Negro? 7 ) (516) EEBA~OERHETHD [ 1]
EWVIHIENEFZLTWAEDTHD, IFNTHLr A= R3O TEL ATl
ICTHLENTITZ 9] ( “ Maybe I could take himbowling” ) (516)
FOESICOHERITALNTH D, EI2EFTHLRIBALLESTAY I 7%
T HEIT, RAREICSIEWVIERTH 5,
ZDOXIIZEDORKNDOHREICKH LT, NilizR"TRTHLM., TNDDEA
DNRIFTELS RN HRR L 2> TS, TERBNLL 270D (“ Areyou
crazy? 7 ) (516) L& —MEINTZD ., EADOKELEZ A0 [Hpicizixy
NIERZEBL WD) ((“ You don’t have any friends 7 ) (516) & &
LOEDOLNDIERTH D,
ZLTROFHOBEACKHLTORA, 2F0 TEANEIP-<DEE, ®RLT
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%P7 (¢ the blind moved slowly and never laughed ” ) (514)
V) D HBLETRIEAFREMITFHAL THDIR, ZOBASDYA T ZAA A
—VBHEDORANRROTLK D EVWIBEZLI - THIEHINRALRDOTD
5o DFED, EATHDEWVWIBEN, v/ 3— MK L TORPFEOEB OH
—IZHDHDTIE R, BELELIPSTEERRL-TL D, &V HEENTRHRED
HEOIIUDIZHLIDOTHDH, BEA~DREAIL, HHE~OHY DT E 720,
2= K EFAED L EDRORF BEDOWHN O 2T ZHRIE2RL T
5, TURNMCHLBEVWLEERHDL L IICEXET) ((“ Ifeel likewe’ ve
already met 7 ) (518) EALBEIE L WHBEZ T 50 /3= THIHIMR, K1Y
HDCEHETEEX AT ((“ Likewise 7 ) (518) EMBIRIZE WS- & HIF
IMREBETHDL, ZO0ObHE TXHZTZ, HRTEOFTLISEHNTEY £ (¢
Welcome. I’ve heard a lot about you ~ ) (518) & i@ D OEGI D
FEREDLD, ZNUTL > THOILEE, 2F0 AL OBERIZITH
HITODDOIELLWEELWIHIAIREFE OO THD, M<RFWET LA

T, HEOELLMAENZEY £ 1L7=0] ( “ Which side of the train did
you sit on, by the way? ~ ) (518)FHELWVWHEEL, HNOEBEHERT

T, EITHMESPD T HEVEANCRH L TE, BEACKVWERTHY . KA
EHLBMNRNZ L HLRVWERFTERDOTH D, £ L TEADREFEDREIRE
EOLEEL ST, *HORREZHERTL2D0THY | RPELDLEDKA~D
BRI &0 O R, B RET 500 Th D, (ERFCTHLNRICARZ D b DX
ROV TODHEIRE V) R TH D,

WCRABWED (ALNTRNED) IZIE, E2VI2bDNRHDIEAD
D THUTMAINCE 21, EL oA~ FNOBBRERTLIENRHEL THA S,
Zixb<EFTuN—FE2RANELTRIEILTODEN, 2O ANOBHRIE
RANBLOBREBEZ 5D THLZENTRIND, ENr"— | LEFEL



TORBORIZ, A= OB ZMOETIZLY, EWVWIBEWEEIND Z
L2725 (514), BEADPBEEZHERTLHALLOOHEELSE>TLEXTXENETE
B, IR ENDDIEFR A= ML HE~OBERETH DL, HHREWRE
WEBATND, EBZATHEZNIEERLBENLITEARNVOTIERWEA
I, EEIEHTEVOEBREZEBX TOTENIEZEX THRIEZWITTH S,
L EmBEHOKRDOEFNZIZADOBEFREZIZODNT DL LT, BEERLD
ThoHrEEDLNLDT, 5IHLTHLIEIZT D,

She hadn’t seen him since she worked for him one summer in
Seattle ten years ago. But she and the blind man had kept
in touch. They made tapes and mailed them back and forth.

(514)

1 OFERTDEICY T AV THED = DITENTLR, #1310 %E > T
Motz L, ks ZOENTEEEZRY &> T\, ZATTF—7
ZEST, AWVIZRVED LTWenTd,

1 OFRINHHES ZADRVEY L) D, HF@BICEXXEL A — |
DEBREZIZODNIMPNRSH D, EBZTHVDTIERWIEA I ), FELa A
— FOBRIL, B E VI EFERRE TG LRV, BMhln)
ERHEL O THD, HHEWK, REFOBEKUEOLOTHS, LT
TE5bDTHD, ZOT VAT, ZANOBEBBREHLICL TWSERT
ERVA, 20X O RFHIL, EE e AA— FOBREE LT DI+ R EL &
RDHDTIERNEAN, ZITRENTNWDDIX, 77— B3MED [HOREE

AETEDIET IR REIILTWS] (¢ The implicationis that theman’s



marriage is fragile 7 )EWHIFEETH D, *
RZHHEDOLERZINVLODOEEEFRFOZDOERTHLAN, SHICZOWE
IZOWTHHIIIZ 52 FDR RN TH A D0, ZIUIRZ 2D THDLHEED
BEEN., B2 EDTHLIELuAA— FOBRICHS., LWVWHIETHL, B
ARV DOBRENADLRITEEE 52 501X, T3 /3—k A2 b (“ The
Compartment’ ,1983) DFD~VA ¥ —X (Myers) IZBWTHHALNTH D,
YA Y —RZERNOBNTELTEF~OT LY FNOREZ#EZ T, BF
IBWNIREDTEN, TOT LY "EEERT L E, BFICERNWTL )
SlDE, LEBGTHBFRICEROT T, K20&DTLEH, KFtOERL
WHBE, RV bLDIZEEEAADLOXERIZ, ZOELRTHEESATH
HDTHD, [RERE] IZBWTUL, EAADKETWDHHEHIL, RA2nd
OWMRRLDOTH D, EAAORICEAL THRIUE, ZOEROE#HE 2D
DiF. RABRWbEDTH L, T, FEROERTHEZSSY, A ZE
EWVOITA LB ORB D RO DRDOTH D, fEMITRARNE DN
EF—TELLTEERERZF > TWLIDTH D,

2. REEZH#HJIER

BRI & WO REEDN D RITE AN— MR L TEELZ LS 2R BT D D0 L
SE21X. &2 —Thd, HlIoA— NIt L THELEFEY EREL5DTH 5D,
ZANOHBBEFEVIZ, KPR A—=FOFEZIY . T L BB KRERE L —FE(IC
< LV IITHIZBWCIEAZ 2T, ETHDICROKRFHOEIZONT
BRELTHDZLIZT D,

ZEN—FICB OB~ L5 01AH, REv A= MIZAZVITRDLIOE
B, W HEE—FEIC RS TLERIZH HITH LT LFICL - T, ZROIKL%E



RHTZ LD, THITREL —FEIZERS, EWITTAHTHD, Rer—

FREL VI VWDIFEELNLIHHDICE T, ATV EREHDT
b, RIZEBNIENDENS L. B 3— MNIEZ SV TRE| 281D 503,
[CHLEARBDIFTEHEDICZHKS] (“ but Iplannedtodosoinabout
two shakes 7 ) (522) E\WH K IHIC, MEDOEXIIXZAELZ LI, B
NTNDEDTHD, FENPLRNWZRNTWDZ ENRFNEN, ZORNABLA
EATRICa A= ERBIT 28®RITREY, D LRI THEI ] (©
I’11 try some with you ~ ) (522) EFWICEDL v A N— MNIXL T [IEIZ
ZIHIFK2< 5B %] ( “ That’s the stuff 7 ) (522) ¢ R[N ERLSTHR
RDOTHD, RIZEDOBFEOLLZaX— RN FE2%E LEEE, BESO
Thbd, ZOMEDOERLNIL, AL > THEEREDBDDITATHL, &
CTRIERNEA 9,

il

D

FEERICRITFRE LT T TIRR AT A2 03— MIXF LTI ETELT
ITEELE I EHUEZRED, KELRRDP-2T26 0 9D L—FEIZWNToW,

EEH)aNN—RMNIXLT IR Z L7 (“ That’sallright” ) (524).
BEADRWAIULH Y NTZWEE] ((“ I'mglad for the company ~ ) (524)
EIARDDTHD, LrnbZEiuL 1255 B5TnWel ((“ I guess I was

(524) LEDFED L OITKLPEDEERDTH D, A/ — MIKRIZL
S TMRERFETIERLS . LEFLELERFERDOTH D,

T LB REZEOBMGIZH L THRE B A= FORERIT, MEICES
NTWD, REEOKRFEZMMNIIHIATLIRTHLN, v X—MUIHE VI
boiwn, ‘UL, REEOHENGIFE o To25E T, KREEZDHODEEIC
Y NTT 4 A NS EOER, REBRERICHED DRI E D 2 Kk
DIEFERE, RFEORBEZRLIOTHD, ZORBETOZANDOIRE 2 w6
LTWHFEITL, BEFEOLDOTHDL, LE4xHTHAD, LL, FEE



BICKDREEDORFE, £ L TLIUIME S ERTIIRFUCET HFITRLDOT
Ho, EAREDPBNENZRVLEA L TN EFEHT e N— K Th D08,
FKiL IO ELSTHATETCWARNWZR, £9 2] (“ I'm not doing so good,
am I ? 7 ) (526) EEFDRAZID ZLIZRHDTH D,

SEORREZITHT 21741T. MO EICTFE2EY &> CEEICB > - KB
R <ATEI Ch D, ENBEZREL T, BB =ANICRoctkd, Kénm
N— MI—FEICHEHIT 21TAERIT LD THDL, E NV LOBKZSL T
TRE ST TERTOBICES TETILWEES72, BEAE AT T—HE
2720 72 2o 72) (“ I wished she’d come back downstairs. I
didn’t want to be left alone with a blind man ” ) (522) &9
RENORERBERBRLIZEEZXDTHAH, bR blPoThH
D2 ( “ What are you doing? 7 ) (528) E W I RIWMNFIZHE 2T, K
EuN— MNIKEEL#H ZLIZEFICRLIOTHD, ZOREIE, JIE ®
FRPIEARD, KB [ZEIXORIZLEHHADRFUICKIEED S, 78— |
b EHPOBEORAEZMD, AN, ThEhIZ, FRAESOMELEL L T%
FIED7z] (212)FERLEAD THA I, MIEOWRGINOIEE L HLEFEOIKL
X, REEOHEE THERFEDOMADKELRDDTH D,

ZOREREREH LWV EEEEICL VB IERTITIE, BHEETHS
INRBBREROENE RET Z LR D, v 3— MR L T2 L T
KTHDHN, ARICEEELBALE VI @AENDLRTALLEEZ, BT
DIFAATH L, A= FDOLEL oo E L ORBEIFICONT, RO X H 7%
DEETRTRTH D,

All this without his having ever seen what the goddamned

woman looked like. Itwasbeyondmyunderstanding. Hearing
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this, I felt sorry for the blind man for a little bit. And
then I found myself thinking what a pitiful life this woman
must have led: Imagine a woman who could never see herself

as she was seen in the eyes of her loved one. . . . (517)

ZOMBITZEDOTDOEZDVL LS RDZ NIRRT, ZIUIROERME
EBATCNWDEEE T2, TOREEZEWT, FAXEAOEN—BKOEICR
STz, ENME, BRE - LR LORAEFELES TRIZIGEWZR Y, LA
ofz, BONETHABOBEIZESRID Z SI3R L TRV, L0 ) Dl
ENIR T ET2A 9D,

IR ENTWDDIIEN L WS BLEN LR ENTZHEATH D, B
D> TWTE NIRRT TODLHEACEAL T, RITEM LTS Z L 8HEK
RNDTH D, ZIUIRITTWEINHRAIRE I EVIHIEIFTHY, ;L THS
ERICNIBETEZDENRHE W RWRETHD, HETHZOERET
BNV DONRASTHY, WAZRONEEANZ, B FEL LTHIE
ZRLTWVDHICTERVNDOTH D,

SMHEERIZLTEY HELOEREBAZKL I 2B AME B OEH I 20T
AID, X (<o) (¢ The Bridle 7, 1983) D, — U — (Harley)
Thb, BIEHFY v (Holits) DS TERICH, ZhnBEDEKRY vV
FIEOEFZ b2 BEALE RS R, ERFEZZHTH LI LT K&
WA z—F 2 N] ( “ Crazy Swede ” ) (512) &t —ATEDLHINREZET
TLH5O0THD, [KEE| OFAANIZOHE TCRAELZRL TS, N—U—

ELFAFERSRV, LrL, #OICHEBEBTLOIXEEZTL D NESHFLF
UMNIBZIEE 6T, BIEOEEEZRIZLTWEIETHD, FELTHE S LH
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BFELTOENE, OIEFCKRITTOMIBIISL > TORY, 0 ) STz
RHEbDRDTH D,

[REEER ) (21T D BHIEOLAILIEINE 288 & 7o FRAR A B2 BR L 7o RRIZH & 2y
(2725, MEROERTEAN— FERPFE DS REEIZHOWTRY ELY T
L5mEa I AL THL I EITT D,

Then he said, “ I think that’s it. I think you got it, ”

<« »

he said. Take a look. What do you think?
But I had my eyes closed. I thought I’'d keep them that way
for a little longer. I thought it was something I ought

to do.

13 »

Well? ” he said. “ Are you looking?

13

It’s really something, ” I said. (529)

ZLTHEITE -T2, THoWVWEAS S, b ofkboTlchH] HITE T,
TBZB T, E2/85 2]

L LAMFEZBA LT £ o7, RIFZEOXLOICZLTH I AL LS &
Bolz, £ LRTHEWTRnE 5 IZBR T

(&5 2 HiEgS-o7k, [TRTSH?2] -

[z 2] RIEE -7,

BEZBITCTHA, LEONRROLBELZALLEEORET, EALRLIL
BT HEEZRDTERIT, I CRBEEROE L ERBEL T\DH, 22T
IR ERWEZFEE LToOr A= h~ORIELE, Bo0FE CREEIZZR D &
ITAICB O THEHENEELIETWNWDHIDOTHD, BEAICK L TREE L LT
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BLA2TNIR 620, EBORANEPLELRTNIR G20, L0 ) BHRK
IE. R CIRETWET 2 ITIUT R 6220 eS| SEGOR—ME~DOFRBEREA~ &
B LI=DTH D, ZIUTR L TEAPD O LN O TIERL, MH%E
FICICLEEBBOBE L WO ERHEKRLZ THASH, LnbZEZIiITiX, BZMAL
TR TH PN REREEZK LD L0V ), BEEOBRVEEND, [4FTO

NETELUTEZ LD EDTE-72] ((“ It was like nothing else in
my life up to now ~ ) (528) LW IHFAAIE, RBRZHILTTORVWKER

BIZT D& WO EEN, HONEDERITHETZBEMAZ2OTH D,

RER AL Z L OBWRIT, R E VD ORENDIRE~ L, Tk
REILFEZBIT-BEOBEE~L OB D eV | —EHORDOEHOE(L % i
ZTHDRDOTHD,

BFOOERIT LN ERDRELBH AW TH LV BORKLE TV IVH
NERS> THEENTZIEROERIIT, TS0 E, RITESF (¢
A Small, Good thing 7, 1983)M1H D, BEFakol-RELEFIME
BETWBERURIT, EROERTEWVCREEE W) —FE D, ZOHA
OILFIEL [KEE | OBFALERRY, BORETOHERE LV ENHES
THA9,

EX.0)

NIR ARV, FELo A= FOBERIZHAL, RARWE DN Z OIEM,
DEF—T7 ThHhH>EEHLIE TR LI, TLTEOMKIE, REEZRHI L
I HFEEEIC L > TR E B A— NMIFEE EZFFOIC HZ 25 035 %[F
CIZTDFEICL - T, BHOBBEOBENEL, HOBF~LZED > T
o, EWOHELE 2HITIEN L7,
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BEIE & O MREEDN DERR & WV S RRBICE L LTk, SREE LWL oZE L
ThHhoHEERD, EVREASTLEN, A= KEFELDBEREZIZODNTIR
PR —BERIIC AL, KL m A= RETIZR D, LW D RIDROBRER L 7= FELAF
DFET Lo FT, EI2ETHRY, HIE2EZ SE5HOROIERD,
—HFICIHA D E T, aA—FEEDIE. Bo 5D LOoDLDZRAFF ORI
NEST-DTh D,

WRIR S HE BB & AL T DM OmEE, B ORS D REEOR
BLEREDELNDDITHEKENVWETH S,

“ They reach way up. Up and up. Toward the sky. They’re
so big, some of them, they have to have these supports. To
help them up, so to speak. These supports are called

»

buttress. (520)

[F°9 5 & EITHORTWHBATYT, SASAER, ZIZHP-T, Zhb
DN ONEHEVICHLERZO T ZEZMLELELET, TH, 2o
BHT-WRDE, ZRHIFAN R LA LRI TNAD AT 1

FERBNCZ DT LEICBR S o REREZRICHE, BEL OS50 TREETZ DIE
BASICEER T 2R THL, ZOREEDIEL W) GHIZMDN S THRUTNS
BT & BommmEb, ©F 0 EA & W O RED D AR & D DO E s
ERNO TV ERTRERLNDLIDOTHD, /N L RAIL, BHO& W% FT§E
LB ANDOFEEERGDE D Z RS, REEIIRONEDOIKE L E
NEDLELNDIA ATV Y U —L LTHOENAREROTH D,

ERRIZRITZBZ DS S TORETOICHI W RERIZEE T2 &V 9 | BRI
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Lo TANEDERORN L WO EMERERT HEICRDLP, ZORIITRAR
WRER LW ) D BBIROERTIZIRWDOTH L, FEHomEEkiL, EERIC

T DEOHERN, ABONE TOEILTH D, RIINEOELEZRKL,
R O B AL 2 ERRA IR CE S 7o R, £ OREEIC L - TR IN DT
IAlifEZ RH L7=DTh b,

EAADET TV D MFBRMR & MO &L &V D REEMEIL, TEE LT (¢
Careful ” ,1983) D7 VHEEHFOENAD, ¥ A b & ITIER O IEmRME
ERORR AR LTS, EES, £3ICKREBI & LTWDHREIZE )
boT, BBV, L LASETORELY HREBITEB(L T, &3

CHADEFBICEEZL DR B> TV EFERLTNDIDOTHD, ZOE
RTHA MO TEELT) IF—HEDOT A n=—Tbd,

TEROEBEDOHEBIZHOWTHLEADEIZAHE LIZbDORH LT TH L,

EWVIOBLENOHFE LEAROREICHEmEH LIZWER S, #BRTRPE %
PALDFICL > TREL, ZELTRBRLEFEIZHRRATHA DD, Z1IeA
— MTx U TR A 8 2 7o R & W O A OB R Th 2 F0 o & H1k
., DORBEREEVWIEEONIZAHLIEOTHS, RPBIZLIEDIL, tHA
BEE &) IMA~DX 7 MV EFIRRIC LT oE kSN ETh b, °
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1. AR TREE | o605 AL, VAEY R+ —7T 57— RaymondCarver:
collectedstories, ed. WilliamL. Stull andMaureen P. Caroll

P D TREEH ] (LD,

2. BRA—FORFFEORES, F LSV IO O S ZHR S
ELOHDTHY, MELZFETLRETHAL P RGREZ 2T, FMBgL~UL
IR OFTRS L BRRH L2 FIT, KB EI<HMOBN TS, ROFBY L
NIV EBRIMOR S 2 EE ST L F L EHE MR TIE RV,

3. =T 7 — O TIIRFOM > WERA#NND ZERZ 0, 2L
TCBEAER BB, =T 7 =D < BEEO R TORNRITRVFER L W
IENRBBRBATE (IR T, RimE WO DT, BEMEZH#< 92T, &
LHEREMTHY, THOXFTEIZE > THREBA LT WEER D
TIHRWIEA D Dy,

4. ZoOREENA=FOREBEEICEHTIRFET, B— MARICHELZEDE T,
RERZHMOR2NVSDZ LI, EBRXDILLARETHL, SEMEH, ¥
BOBENPSHB VNIV OERZRIRSE L ZNEZR, v3— FSRISH
LTREEDHMAZ SEDHZ LT, FNHFEERDOILL 1<, #HXDH LW
THCE-T, BEEZE L SEZ, b TRICEBEADND, HADHI L
WCE -2 TREPEMS EWVWIFET, FEHDLHFETHD,

5. MAEHEMENMLRDN, VD FISBROHTRICER LD, Bl ITEZDREE.



DEVFEL A= NI L TOWREBR T2, BEZOLODOEMRELE
ZHNLH0H LV, @SB Lo Tr A= M EeEOFIN
LRV, ZADKLETHWEEICHOWNWT, —EDHMRERTEL, D
BBRIC L - Tid. AR S LILRV, ROFOHRARNE 2—F —DEN
DIRIEEEIC 72 | R TR AT TORVWKEREZ RS L) HiL, fR
EBITZEZDOLDO~DOHE, LEZILNRWEAI ), ELv /A= FD
MOEL WD EMRDOIFEMT 28, ZAOBRIIFIRNENS | =
ZOLOOBEMEEGT. LT D DITRREDOREIZS O H,

MmO EE] SPEEERTH LY < 0T TRIEDE] (¢ depthof
feeling 7 ) EFEATWA Y, M OWFSE TITHE L2 REEE & O RFESC,
BHEROEE L Vo FITHAIN TV, TOEBERTHLARBICBNT
BHOBEmBLICOVWTOSIICHATL2HIAEERFTIIRWVWEAS D
AR
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