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IXC®HI

& WD BRDISHE ek 2 RffE, ZHUTBIZRO TS24 EXHFHAITE -
THHERMETH D, FICHEHITHEBRICBNTO LT ZED L & H
NINERL, BHL LN 0 B OHMBREZRIZZ 5 L MR D DT, R
LTBLWVW I Ty, BHOBEORME LT, LIXLITERER, #IE
M., FTAEEMO 3 mENZETONL2FENDH L0, Mkl 2HEIZIZTZ NG 3
BORENRETCHOIMETHY | BELHESFWLIZAT VAL A S TE
DEBRBERES DD TIERWIEA I D,

T4 VT b7 AT (WilliamShakespeare, 1564-1616) D [~
7 RXA] (Macbeth, 1605) "3 E S Z Ot EZICxT 2B LR ETeIRE
EWOTANERTHY, BROTANBICTD [REFISEVEI] LWVWIHTH
B IEL] EWVIIRERITHICL > TEZMAONIEDOTH D, ME THS
ST 3 NDBELXDOTFWRTEZE L. Rx LMELANHEZMIZGD T R
XA MV ERCARTZFFOEANRN w7 XZX] (Macbeth) Th D,

WREBIDO—>THD [~ 27 XA 1Zxt L TUIZEN Z EERREATHRRTF
ELTHEY, BITHRORMEZ ST OLRERZIETH D, YatHr - L
R— (JonathanBaldo) & [~ 7 XA ] (27’ s, THENCHENAD Y = A
7 AT HEE L LRSS RO ERTATE WV O OlE, L TERAES L
AL D 3B 2O, R L THLIELZEATND, TENRDEZEL D
VNI EVITITHDH] (M To be sure, the dominant trend in
contemporary Shakespeare criticism and historicist literary
studies generally entails learning to recognize and respect
the otherness of culture in which the work was produced rather

than a search for universal ”)EFELTW5A,



Yo« 7T (JanFrans) l3fiEDY = A 7 A THZEL [7_Z] O

HIZOWTUTO XY B RMEERLTWVD,

Hypertexual reading enables us to move out of the text, into
relevant contextual material, without seeing this material
as part of the supposedly unified whole of the literary text.
The point of hypertexual criticism is not to determine the
relation of each contextual link to the whole of, say,

Macbeth, but to follow the plural, simultaneous paths of
contextual association that are set in motion at any nodal

point in the play.

INAR=FTFAFDOFHHE WD DITFHA T F X FOSMIH TREEE D 2 i
BRIROMEI~E Ao TV FEEFRRICT 207, ZOMEEZIF0OT *
AMDOBELLIFEEER—THHLOO—ERE L TTRR, NA =T
F A MEFOEFITEVORIEBEROEN Y Z22E~LFETONTN D,
B 2IE T~ 27 _R] BIESNLEERONTND EIFRLTELRY, £9T
372 <. ZHECHERFORIZBROERH B 2L THY ., ZORIMEZBERIT
BIOHF DWW 5ERICB N T HOMBEIRNZ2DOTH D

D ZADOHMFIRDOE ZFITHAOMFHOFRT TH L, 7TFAMEDHD
LIV BEUERFER LD THD, EEALTHAY, TLTHELLDIZ
TXANDRELTHHBERICEBE L -Frya/Lb X @YY (Carol
Strongin) X TEMRE~DORIEITY = A 7 AT ORI AT H K

WXL CORPLE A7 ZITUZ] (Y the rebellion against the



rightful king would have been viewed by Shakespeare’s
contemporaries as a rebellion against God and Nature ") & E
MR A RIS OfFIR 21T > T\ 5, 2

BEDOY = A 7 AT HEFFOHIHE L CEEEE T A MIRDRNES,
A bvrYrOLICERORBERERE V- B RERME~DEHR
E. THF A IR ENLET TIEHRL LG LB THLZ L AR LTS,
EEMFGEIL T F A FOBITHEET L0 TIERLS . HH WD & BEEEICE N
THRYT2ENIDOREL DD D THDH, LEOFHELEZETCH DWW
(ERGDO—EHE L TEDLZDIDIFEEF LN ETHD, RIFENITRXTDHD
HVIEEBER, L L, SCFEHEORBIKRIL, FET 52 L1280 IBbicE
DOIERDOBEMENREED . ZTVELOHDLLHICRD, ELWVWIBDTHHRY, 1E
MmEDHDDIBRADA Yy B =V &FHAIMD Z & bRk L THEERZ Z & TRV,
FTFRAICREY | fESRFPLDOPRFEFEEZRDL OB Thd, ¥ 7 RADIRT
HIRETH HNN—T LAOFOBENI TR SRR LR T0Mn, L)
DRERBOMNTH D, AROMNIEZ L Z X, ERORTERBELHL
MZTHETHY, BICHTMF L TES TR EZRTEICRD, 22T
[~ 27 _2] ORTEREHA v E—VEHARS OREBORLNTH D,

1. <=I_RRO_EM%

EmZ A MV ERILARTY I RALIFI—EEDLIBREAANLEEZDLTHA
I WOLHHNE 1 FHE 2GTMDTHNRDLN, ~ 7 _RAZFET H—FFIH
STEHFREOEEIZX, B2 L TRALE L TRAZIRTFZHVOEFITEATH
Do /T oA LDOEEFICEYICHoT~v I RAELTHL, HEMmA
SIFE L NT /KINERVEIL /Ro & D MRSV =2 T/ REOH



LSRN OMEEOIVIAR /" BEOIRAIIZE>7] (Y Disdaining
fortune, with his brandishing steel, / Which smoke with bloody
execution, / Like valour’s minion carved out his passage / Till
he faced the slave— ”) (6) LW HE & L T\W\W5, HCPEBIZENZ 7R
STV D2 HOETIL. BRHRZEOLDOTHD, EEXDHDTHAH, T L
T, ZOXEIBRRANELTOLERZDHRRLT, w7 NARAay T RIZ
Hleb Lebolx, TEFI (N the victory ”) (8) Th D, LHITHE -7
0 A (Ross) MBZA TN, 29 LEBRFIZE D~ 7 XA~OHEIL, # % B
REETHY, BENLOFEEEETCND, TLTELLKFERELELTHE
FHETHDICHEERHATIIRNIEAS I Dy, 7 RATHOLAFINZENR D Z D
HiEm T, BSOS LWEM, REREE L L TRMISNATNLIDTH D,
FLOMEBOHBEDRDAAY F T R /T 2 —DFWE W) FE R,
ZLTHRFOa—FZDOBEEDOEGIY LWVIHREDL, v/ A% H LR
FHEMEZFFOBEL L TRGIEDLIDIZ) o THOIFDORETHD, EERARWN
ZAHID, DFED . PRATREIS LWL OFARIL, BHEMEEZRT b Bl
FEThHO ., TIUIEB L VIR T TRLABICRENDIBDOROTH S,
ZLTEYVIZRTILDOE LTI RRAZEZ BN HHIX, X v
(Duncan) D7eDITMENT THEZ2EFEVWIRE, ZLTH AU HEDL
NHEEEVS, DOTOHRORFHETVNS & ZADHEBALEATL, &
N DO B Z 72T DO ThH D, WERRERE S &2 LR, £ L TR
MNERERDOES, EHLHIZONTHE X IZBEEE L THE X200 L@ TR
WIEA I Dy, ¥ 7 NATRERAEHERE S & BaD EEEEVWORAL L
TOEREHBZTNDIDOTHD, — IRz k b~ 7 _XAOFHA L3
IAERDORERBARMOE RS, v/ XAOBMUEMEZEL -T2 DI —KE > TV D
EBRDTHAH, P EHLHEDNETIOIT~Y 7 RN AITF OIS L, #A



R ANDBMMRDTH 5,

Z L CTHRERMINC < 7 RAZPRIZIB R D HIAL~D B0 4 0 #7055
HERLTND, LEXADLDTHAY, ZBORT3IADELZDOFFIZEN S~
JRADKEFEZZTHALTRE D,

Stay, you imperfect speakers! Tell me more!
By Sinell’s death I know I am Thane of Glamis;
But how of Cawdor? The Thane of Cawdor lives
A prosperous gentleman. And to be king

Stands not within the prospect of belief—

No more than to be Cawdor. Say from whence
You owe this strange intelligence; or why
Upon this blasted heath you stop our way

With such prophetic greetings? Speak, I charge you! (11)

BT, BEIOS I FEITRERE, botE A,

P A RVDICIZ L > THENITHEIZ T T I ADFEET,
R, a—H LM, a—FOEEITEETTNT,
B EAREBE, £ LTEICRD LI,
FolELOHNRNVET,
I—HOFEETIED I IR RDEL, 2. EIhb
BRI BIIZARTFWRIEREFF>T&E e, T LTRYE
ZARTEHITE O OB LE 1R T

ZARTFEDL )RR ZE I DIE, EA. BA D,



A DRRAE 22> TRWZ L O O FEICHEEIC > T 2 72
ZH LT DI RADEFPH NN TN D, AL ~OBE ARSI, B
AORIETHY ., ZOBKRTHL 7 XAIBHEEROMIZ 72 L TWD, &
ERAHDTHD, EBRII 7 RAFa—FOFEEOHANFICADL L, N7
4 — (Banquo) DEEEMY 5761, TRKE LTI (Y rapt ) (14) B&
DHEOFEOEBRZEALTNLDTH L, [FELEWI ELEBX TG
ERWEOEWEL  EOFEEDOLOREZ ZNIZESLOE D] (N My
thought, whose murder yet is but fantastical, / Shakes so my
single state of man ”) (14) L BEICHIN S O-DI2, THEL] tWnWoHE
AMDNTFENATNDLDTH D, ZOFEHOERICRIEIVEAT, EIZLDb
DR BHIE, FETTETHRL BMAEFBVIAATL DITENRN, LHELD 5%
Ll OBZ2 2B TUIT 0, BN OEBR OO EHEO AN, [
Ll ZE#T DA EOTIANICE S TEAZLTEICRD, LS
DRI NRATHDHN, HITE L LB ~DORFE RO 5B LOFEEEH - T
WHDThHD, HL~OEFEIL, ¥~ 7 XADOFFOE 9 —D>OMHM B 72 D
Thb,

FB1IEFE1IBI3IANOBELNZNNLOHEICOWTELL I BE TH D
N, ZZT3ADBME—FEZAZ THRRLIZEN, ZOHEOKRK 21T TH 5,
[ENNTIH, FHniZEhn  BELHENTZEZEHE STV 9] (N Fair is
foul, and foul is fair. / Hover through the fog and filthy
air .”)(5), WAMID UITIEIFIE LT 2 DOFRRFANIEA TS, £ L TRD
TP (™ Hover through “)IZOWVWTH [FES5TWN ] EWVWIHIEKRE [~DdH
20T ] EWDIERME BB D BROBRNATRETH D, ZIUIMERD
BAE S DR E LT, L3 ANDBELEVIBGWRAELAZTHET
HEVIBPFSINIZEFTNCL - T, HEICHBONIREEZX LD THD, 22



W22 A 7 AT DILND A vt — Y ZFrAT O b HREN D & TR
A0 ZHUWCHEELTEAAY I ARAOFKEILS LLOBLERL LS 72
FELIEZODBREGAE DR H L, H1EFEIHDO~ I XADHDTD
BGICBE L TCEo2amdild TZARDEVWFEREL LWHITRER LI-EN 720

(Y So foul and fair a day I have not seen ”) (10) TdhbD, ZZ
THEARADIHED TOBGFE VI ROEHIRE B2 RS T, ZOOMEKT HF
Bl w W _RCNDLY =2 JAETROTHD, *2F0, ZOERTFE L
EMELE WO DITEEREF—7 L LTEXTHEELQMR TIIRV, LIRES
NoHOTH D,

EANAS T RXRADRHETH B BHEMIZ O W TITBRIZ® 7=, LivL., #ixZ
NEIRFOBEBA L TVWDLDITEETH D, WHITKRD LML DOTZDITH
N afHmT, LnL, 0%, RITEODOREDIZOIIN 7 +—%FK% L, 7
J)—7 A (Fleance) %% 5L L., v—U— K (Seyward) DEF &K% L.
~ 7 X7 (Macduff) DESLE T A& L LEBITICFELORT 20 TH D, filE
EES THERELT oI~ I RATHDMN, ZOERE LT-ZREDOTIZH D RIF I,
I ZOBRNBFE LI OERBIEHE SN HL0TH D, HOLDITo T E
F LT TS 2RL, DE VR D BIL. ([T BB OER RS
TR L E WO BITARIT DD TH D, SOITELEZETHIENEHRR,
LD DEDOHFRRNF S TH D,

I will tomorrow —
And betimes I will — to the Weird Sisters.
More shall they speak; for now I am bent to know
By the worst means the worst. For mine own good

All causes shall give way. I am in blood



Stepped in so far, that, should I wade no more,
Returning were as tedious as go o’er.
Strange things I have in head, that will to hand;

Which must be acted ere they may be scanned. (53)

------ BHAEZS LX 9,

WRT IZBLD & Z AT 9,

Ho LB BITFETICENRY, S ES LTHLHMD 20y,
EIREBRFETHAD &, BHDEDZDRE,
REATITED DT, FUTMIZFEZRED TV D,

B BAAALTLE ST, b I 5 EEEAR,
FIERTHFITEDFLFEL L) b D,
FAWRFENEOFIZHY | FITETRE ST
ZRTR->TLEDLRITNIER LRV, Lo< VEZXTLE RIS

NI RADESERETLHENHRZ2VEFEZH TS EFTH L, £L T
ORI RWICBIT CWE Y I RABED DI, Bhi-bThy, 22
TIHME ~DEFEEL WD B S D I K DMRETITRVER S A2 Tng, &
W CTT B LOITENEEERV, ZLTELORSZITEIOM IO DI2h
FIZED, E VIV I RADRE L[ S22 1XFAELS ENFREROTH D,

B LML FEODTHFT, BRICAEZLIHLITESTT U Ir— e
BTHY, TICHHOZTERRINTHETRR2N, AT LA X A T TH
59, LInL, w7 XA SHEMEME L IFHA LA TbOH, HIFAL
TWHDITEEROTHDH, MIBIITH L TORMRIKEHS, L TIbR5
Hifr 23RO % B E X7 MVOEMOFRIL, & &V FATT FL, HDHW



X TFAERZ MVOBEROTNDEIZIZIF L TNDDOTH D, FIE LI
ERTOIL, HORFOBMEMEICH LTt L W) SELM - OIiE, \ERN
Ho, L, HICIEBEEEIIRIOTFI LW FELEE-TEB Y, 2
IR AT 3 NDBELRo~ 7 _XARGORO, kT2 _mtLEREDLED
NLbDRDOTH L.

2. EhRbOh2BELER

I NRADOHICE SN D ZEMEIE. OBMDITENIBWTHREL & 5 7t
MTHHATE D, WITBELOTFEIENT W HFR LELRDIN, A bhry
NI DE I RRELBLOTEICOWVWTUTDO LIRS, Bi-b
IZ& D [ZNRTE~ I RABREILRDTHAH ENIBDTHY, X
ERINRIER R0 EWND HOTIE/RV] (M it only tells Macbeth that
he will be king, but that he must murder Duncan "), 2%V R
FEVUUDEEARBIEDIRLIE, v/ RAFEBSOBHEEICL > TH
VAVERLIZOTHY, BRIEHOTEICHLOITEHOEMABE N TWNDHD
LIRS TWLTETRDOTHD, TEEZRIME LR HFEIL THIETHED
EROMEVMIIHREZFHE L TWDLIDOTHY, BOHPMED RIF - FPEOESMEL N
VLI AN TWDTET RO TH L, £bELRELEHLICLDTEDE
BHEICOWTIE, BO LWL ORHDLDEFFEETH D, BROIC~Y I XREMH
BUBVIATL IR D [~ 7 RAFE I NV N—=F LORFEHRNZ 3
AVDOEIZE /T BERFICHD CTIRWERY X (Y Macbeth shall never
vanquished be, until / Great Birnam Wood to high Dunsinane Hill
/ Shall come against him ”) (61) EWI) FEICK L TIE, HEHo7-1%

WL DBEFDOLKRE L THEIIMKETHY, ZOFEOEEEITIEVEEZ
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biLd, ZLTHI—DDFE. [KOEAEFIIL I/ XA ETLHIX
W72 (N none of woman born / Shall harm Macbeth ”) (60)Z-
WTEITHAI D, HWEUBRTEEN I/ X T THLIN, RI-L Ty ¥
T OFEEEPELTE LD TIERW, EEXDTHAIN, BREIZLISTHED
FIZEVEBHOBEANNLEY e LT, EATLDIIFEW R BHT
b, RO THD, ZOTEEN—TLOFHFLEFL L ICHKRE L THite
FHIPLILDTDESITEZATLEIDTH D, RIIVEFEOERNDL G,
LHE LT AR OHFIZIE~ 7 XA ZEHTE TN RN, EIRDOPBERTH D,
ZHZLZOFEORRENEDONIOTHD, ZORIOETF [BRTES TR
LD/ N DF72 Y] (™ laugh to scorn / the power of man ”) (60)
EWVWIOBLOREREICHLBEVIIE LN BDOTHY, v I RXRAPMF LT
ST ELEELET L LOTIERVWELHALL RO TH L, EHOBET R
WFEIZXH LTI RRAFELOFRICE > TEETHE W EEAEY B
TLESTLEADLZDTHD, THLHEL LV D ZOMDE TIIRWFIEN
FELETE ELEAREZIIEODT ONLFE DR LIETEZ BT OEE DN
IR LT~ I RABRDTHD, XU DEEDOTFFITONTEH, /N —
FTLAOBEDOFTEIZONTH, KOAAREITIZA D EZETHEIZNZ2 N, L)
FEELOWTH BLEWVWOIBELARAZLZ LT HFEDOTEL VW IFELTENT,
HOSDHEIZEDLETHFICHRLIZOTH D,

TEOEMEMEZE U T, MBS L RE, Eig LoREL VI BREOTEHE
BoTWS I _XATHD, BHOMEY EFFEOREMEL VWO LICL-T
WITETLE VW) ERICFZRED TV oTLEIDOTHD, v 2
¥ — (Michael Saenger)ld. I 9 L7z~ 7 XADITEIORHRIZOWT T L
Ly b [HEIZE o T N=Lid ] BB2REFE2H55 917) DL oHIT,

#E EoTENT, BELEBOERGOMAICFRFIZES SN THDHDOTH

11



%] (™ As in Hamlet’s “ What’s Hecuba to him. . . ? “(2.2.559)the
action is simultaneously drawn to opposite poles of reality
and fiction”) LIBRTNDLN, FXI~v I/ XA TBELEELEREDE,
ZNCHESTEHLBITHL TV BIZGEAI TH L, LEXDHTHHAI, ZD
BT I RXADOR- 72ATENE, LRI X OICHKT 2 b OR—HEIZR->
TAREZH N TCND, ZHEEEZHEET 20020 TH D,

B L WO L ZE LT~ 7 NAFEBITZRIT 508, EAFITTLHH0EF—K
72D T A Iy I NADFK L ~ORREIL, (ERETEEHZETIEIRALNR
EMROND, Fr A ERELLERDOY I RXAFTLUTO XS R E2ZFE|IT
o7,

But let the frame of things disjoint, both the worlds suffer
Ere we will eat our meal in fear, and sleep

In the affliction of these terrible dreams

That shake us nightly; better be with the dead

Whom we, to gain our peace, have sent to peace,

Than on the torture of the mind to lie

In restless ecstasy. . . . (44-5)

ZLTHRENELIEGICRY MR ATLE X,
Fx PR ORBELZEY |

INHDOEEZEOFE LALZKD D 72 61T,
FNULREBOER, HOEE LHITWTZHFRN,
BODRZOLNSESFHIZOIL, BONIIZESTHDE &,
LDOERBBICEE SN T,
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CABTREOEHE T ST L0

I NRADE L T LIS LA FNE L THD, LWL Hhe—H
D%MEE RIS DORLOZEDEE L TCHNDEHOTHS, WLoOEME) (¢
torture of mind ”) LIIRLEZELOOLNDIEDEFERLTNDLDTH
b, ZNHDOH%MEEROLDOEDITEEDOTE ZE U Tl TN, £124ED
TRFFSOTWD ANEHELEBAD>TWAELRL TS, BELELTHEELN
I EBOTENZ M7 LTh, T IIIEDOANEEREIZFEL TNWDLDOT
Ho, L TWDHEMNZDELZFEH L TV D,

LirL, BEDET LIV I RNRADIRFITED > TN, ¥ 7 RXATE D,
[FAFRUE OB ZIEEA E RN TLES7Z] (M I have almost forgot the
taste of fears ”) (84), [FAUIRMICT oV RSIN T/ BALIITES
DR L DNEIN- 2T/ —BRe ) L b REZENAEIL LRV (Y I have
supped full with  horrors: / Direness, familiar to my
slaughterous thoughts, / Cannot once start me ”) (84) &L\9 X

CAFEB IR DR TS DTHD, ZOEEDEDIIEDILEITK LT
b, RAZHEMEZIDY LTEATHIEFR#INTND, v 7 XZAD R
DEDH EV ) FREIIH IR SN T RNDOTH D, ZOEETIEITEEE

CDENIEBEALL LWV EROBIZIL, HOANMMETHITPEE LR,
L WO LNHITE BRI SN T LESTREBLEX DL THA I, ¥ b

VERERFOENS OHIBICKT L TE N - 7T =— (Bill Delaney)lE =7 X

TR L oFWR & B Y 20 e Icxt L TR E 2 2 EFHE RT3 & -
T-HRMN-5721E9CTH5D] (M Macbethwould have had the moral support

of domineering woman who had instigated and orchestrated the

assassination”) &~ 7 XRZADOBELDOREZIBRXTWAN, EOEEMEO K

13



HIL, BMEOEITLEIHIC, SHICEICR>TWVoTLEIDOTH S,

BIXZ OO LD TIERVWELZLOTE LW IE#E, T L TERICHLT
HODBBFITIEY RIFTRE WD B, 2B L TEEREOITHEZ RS> T
<o ELTCEDORER, HENRFITLIZbDIIAMED S 5725 K% LETHEEDOR
BWChDH, ~IRXRIF DB L>TEADIEELRDENTEZ, L
L., XU Br0fF LTV TEE] (Y virtues 7)) QD) IEFITT HEFNHEK
R, N7 F IR L THEI DX THEOEEALRNLOK M) (Y his
royalty of nature ") (40) TH D, FAMZEARN O BELFIZ LD

AUTHRIS L RWIEHINBER 2D T D, ZOERTHEDOFF > T\ 5 EM
X, AREFEBORBENRONDEROTFETH D, LEXRNTHA I D,
EERbDIZE > TRICLEEMTIERLS, LIEWVIBEIRI LTV
DIZE > TFRIZANTZ DL, RIZVEBLROTHD, £ L TEIIZIIEORE
THHIBETE E WO EENREENDLIDOTH D,

ER

VI RXZAOHKITRBE S EBEHIEWOIFERT L 2 o0mNHLELE 1H
THOLMI LTz, £ L TEHE2HETIIEORAITENCE W T HLICE G, EEE
DITENZE > TV VI RA EBELWILICL > THEONTEEME WS TE
X, OISO RDEMBEEEZEI bOTHD, LWVWIHIFELZRLIL, v/ A
DR LAESL DT —<ICEALTA YD UEUTO X ) RFE2{T-> T
2

The problem of moral order that Shakespeare has been

considering in the play is not resolved, however, with the

14



defeat of Macbeth, for that defeat is only a mirror image
of the rebellion with which the play has begun. Through
the action of Macbeth Shakespeare has exploring the
experience of rebellion from the rebel’s point of view and
has shown how Macbeth, like his predecessor as Thane of

Cawdor, has come to ™ throw away the dearest things he owned.

7”7

EERDOHFR Ty oA 7 AET RE 2 T D ERERRF O REITMRR L e
W LI, I RXZAOMALBH B D72, EVo Db OMALE VD DI
TERDPIEEDRELDA A=V OM—DETENL Th D, v 7 XADITE%
WBLT, Y=A 7 AETIIREE OEADN O KELORBRERE L, v/~
AP OREED 2 —F—DFEED LT, £H TBHOFF->TWEIERD

KU DEETH] Lol aRm LD THD

ZbharPrOED RLRUZ LD S 2EFBL L TOREBTHY .
BULTHDHZLIFEIETHRV BHEHEVWOIFELZNUIIEENDITHA I,
ZOMX DI RIT 7 RAPBIRT D RE & g o Te N —F L DOZFROBEN DV
RHMEZB LML, (ERMORTERBEZALNITLIE TCHoTL, TAEAZ
NZxT 2B 2 TR HKIZL D ThH D, LB ITTORVWHOBE L
WO DIFLDE D ThDH, LnL, TP EFoTo kDl boBE LV D
REIZR ST L&, IDPMERTHLNIINDTHA DD, ZHUIE LD
EREF DI DICEITE BRI -~ 7 RN RHMIRT-2HEERT I LITR D,
ZOBRFELIL, HOMSTATHNC L 2B L~DEITHY . BEOXG LD
LHDEIEWVNIBETH D, TOELAIROBEINCL > THELINLDTH
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Lo I RADREVIFEUTNY E VS IVROIRETH 5, EENRD L OAUHR
DEBLDHEZAITIHEND, FITHLTORNTLLARWDOTH D, v 7R
PV T D &0 ) FEILCIE TERRELDENZ 24 LIEDAREEZETDT- TS,/
BoomU2bDbma T ZT/LO272R3 07 EE 5 TRV (Y Now
minutely revolts upbraid his faith-breach. / Those he commands
move only in command, / Nothing in love ”) (79) & W I EBHTHS
MTHAD, BULNY DEFIZBWNWTE R, w7 RXAZLEFELHE TN
DTH D, WITHBHIICERIZIVRDORREIZHE> TWDHDOTH D,

~ 7 NATE LAME U TEY BT BRI, EE LR EFEETWEAT L
W) EBEOITENZ B> TE 7o, LT DO TERICANTZ S DI, A1
DEMTHY ., TSSO LVMAOBERE S F- /e, BHEE CTh -7,
BRI b LNZHENER > TE 2 EBROITHOBL L L 2 AIE, HHDETHY |
RIESNDREBRBPEEIZRY) | BROBNEVIRBERLDOTHD, HROB
L VWO LNREIC/RD ZEDOERIT, v 7 RARK L TREZENDHIRAE N
7RI, OB HRIIICE W TERT L, LW bDRDTHDL, TDEX
MAEFEOBANTRRIZEBEZFOLOTHLZ LITHALNTHA S, ZOFK
DDA A —VITER FREDBBRD LI [Z20ROEIL, £ bH7e<
L FRofk) OAA—T]) (68) ThHYH, BELZERTILZELVHDROD
Th o, BEEMEOREIE LME L WV EBEBHEDER N~ I XADEIZ L > THE
SNHDTHD,
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it

KSR [~ 7 R_A) b5 AiE, VAUV T LA AT [
7 XAl (Macbeth). Penguin Books, ed. George Hunter DR
2L D, FEMNITEE -V TRIHEICT D,
JESRR T 70 —F 25 ETEIT ONR2NBDIZIT1 60541 1A
R ETKEREFULNH LA, A7 T NIk T omE->
TV MY w7 BEEBTE ISR L CTERE B T EREE R OB ARE
HEE, [~7_A] HREFICEOHRETH Y, B, KF
BHA « TH—7 ADWIHR E AERDA A=V L ERONDE D%
%8B 5D,
ZOMICICHEIFEB 1L TE2OBLNET L BEEN Kb T/
WHABEITTH;>TJ (™ When the hurly-burly’s done / When the
battle’s lost and won ”) (5) 2R EDBEFONTHHEKXT H D
DA A—=VIFIRINTND
Bk oA A=V HFEOFETH Y, BEHEICL-oTHRT DI
e THHN, BEREEZRT LD L LTL, BLICLDIMEE ORE,
B Z AT R o 2T AN R AR T I X A~ d TN
7] ZRWESTDEFEEICNTZLETERTH D, BRI D IMAELL
ELTTEREIC1IF L 2 7 Aftbx, BRI TELT S, BILEDOK
BEATHIREERL VO BIIETOIARIKREEENH 5, E-ELIE
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