PEE & D BRI T R
— [HRED] ITBT 2 EILDOHEK—



XTI

74 b + ¥ a3 (Kate Chopin, 1851-1904) 235 & H 15 % 8 > THEW 7= /B
Thy, TLTHRAILBELZDAFZRDETELRTLH L TER D] (The
Awakening, 1899) ' 13ZE & LT ANEL EANRIZLIAERTH Y | £ DOFEHRGE
DREIIZEY, RFOREICHELARY EIF6nL/NaThH D, FORS &V
O EBRRRRIBEZ T T < ZOEMOEEMICL > TRZOMEZ O, B
FRHEDOBLEEA TS DIXHUROFE L BbD, Rifta0kEoE £

IRBEHFAR L1200 TR T BAVRWERRD Z OEMIZITFE L TV D,

TERMOFERTd 2 EAAT K (Edna) DFEIT i 712 Z OIES A fEIR 3 2 5

LA ERTRETE L b o2, I < = RFPFEOERNTE W HT KD
I EIR O CEEREFT & O oD TI ZTHH L THIZ,

She looked into the distance, and the old terror flamed up for an instant,
then sank again. Edna heard her father’s voice and her sister
Margaret’s. She heard the barking of an old dog that was chained to the
sycamore tree. The spurs of the cavalry officer clanged as he walked
across the porch. There was the hum of bees, and the musky odor of

pinks filled the air. (109)

Petridom < WD 7z, B ORISR —BRR X LR o7, ZnbHNEAT,
T R FEIREUMO~—T vy hOFZEWZ, TN ORIZEHTE®N
TEBNTZRPRZ TN D O %MWz, B EBRORHE O EN, 712 L g5
THIIR—F 20> TTo7e, MOPENLTF T adlel HDOF
D 23 H TN,



FEATER U T A S ORI, s & THHE WIS L 2B DI FN
HOLBMETHY, WODRIZIMELDRINGEEZHE L TV BMHETH 5(18),
ZOREDEFIZONWT/N R Y 7 - A =4 ¥+ —(Patricia Yeager) HbiEH L T
BY, BEICEL TEZIFHEMEZ L O LS ZFOEHDIZARY & LR RITm T
Do TNHMIHE DR/ NGITHED Y | AR S & W ORAE L7 F I H TV D,
ZOFIEI TR LZOERD A[EEMZ R LTV 5] (“ Close to death, she turns
her mind toward the blurred edge of her womanhood, and the novel ends as
it has begun, with a medley of distinct and disconnected voices. Here they
represent a point of possible origin ”)(292) & L T\ 5%, 4 DEJH & W H ANE
ERLTVDLEERADA =AMV —ThHD, TLTZ LA va—U4/Ld—
(Elaine Showalter)i%, FEIAEOHF DI LFEICHERH LT g LEDA A =TT K
TOUOE T 2T VT 4 —, DEVBURARIEORY 2BE ST L7120 TR
CTERD] 21350 &7 AV U ANLMEOHEE T OIEHITALE ST 5 H DT
& 5| (“The image of the bees and the flowers not only recalls early
descriptions of Edna’s sexuality as a sensitive blossom but also places The
Awakening firmlywithin the tradition of American women’s writing ”)(186) &
LTWD, DENEL NS BHEFY O THE DT 5ME0KMETHYD , XD
ETHATWLETH D, v a— U+ F—IZ T 2 OEEORRITT R
TOLMEELE L TORATHY | BHEPOEENLONRNWEERL TNDHENHF
27D ThHH, ET7=A DT A X(Reisz) ik Doz ik 2 5 ) & FF >N
ke RO L F LWEDRBTH 5,

1~ —/L(Robert) & k> 7o RAAEZ DK Z | = R HIMEZ T2 6T1728 L
BERDDITEMRKNT 50, FATHIRICIE T RTOERZ MR s WO BRI & L
TEST LD H D7 vy, = HFRR« 2K | (Elizabeth Stanton) &



FE L HPE & WO T DS A RIFFCEY B, = RTOREZHEDA A —
EHNAT, Lo TRHBICRD Z L2 EDARLEOERTOE DML E LT
Wh, DFED TFEL L TOHEDE S IZZOBE, 2% BN LD N EL S
O BEHE, ZITRHMEE BZUIVEET Z L TH A ZNL T 5] (“At the moment of
extreme maternal giving, the moment when motherhood takes her life, the
woman owns her self by withholding herself from motherhood ")(217) & L C
WhH, AZ U FATT RF R B LB O EIZ L - TR LZET b7
EEZTVDDTHD, ROFIAM TR FHIELDNLOFA TR 2>
T2 DI, HLERIFRE B Z DD DG LR,

T RO &R &0 S MR DR Z ETRR TH D23, R Z Z Tl
XL ETLHDIE, = FTDOHIFHALTH VAEETH D L NI FETH D, FITH
FTeEREOERBHELEDOFER E WS FFFRIZ L > THLNZ R > T 2D Th D,
HRZ DS FHEE WS FIEOERZH ONZT L5ORAKROBERNTH D, Z D
BICEZ RN TDIC, T —HTIET FTOBESIOARE L 5L, 5
TE= FTOBEOREZHONICT D, 2O REW LN LR, = B
DIEDIEBPERA ST/ 0 | HAP SFFROBHRBFRRFICR SN TS HDT
D,

1. =T FFOBEMNYORE

FTEROI DX A MABERT LTI O/NFGUTEANAT NFOEFHOZ(L) E
EREHF Lo TS, [RT U TRIFHA—DOREFELNF -72) (“all
declared that Mr. Pontellier was the best husband in the world ”)(9) & I X 41
HRERDL, THRAEBY, Ricb o0 TWnb, Eiittao—8E LTHHARH
H220, &0 D KO REENISIGICE RV L0 TH D, = FTOREER L



TZHREDIZ, BOBREFRIZHBOAM TIER BOEFDOFETH D LWV
IR THIN, ZOFEL R oT-DIXT A XFEOET 7 O LV D RZ
IR DBDTHD, =T 4 —IZHF SN T A XEOHR N R
OHF 2 Z ZTHHLTHRZWE RS,

The very first chords which Mademoiselle Reisz stuck upon the piano
sent a keen tremor down Mrs. Pontellier’s spinal column. It was not the
first time she had heard an artist at the piano. Perhaps it was the first
time she was ready, perhaps the first time her being was tempered to
take an impress of the abiding truth.

She waited for the material pictures which she thought would gather and
blaze before her imagination. She waited in vain. She saw no pictures
of solitude, of hope, of longing, or of despair. But the very passions
themselves were aroused within her soul, swaying it, lashing it, as the
waves daily beat upon her splendid body. She trembled, she was

choking, and the tears blinded her. (26)

TAXERET JICFALLEE —EFZHE ER TV ZRANTEFICHEHL
WHEIEZ R X T2, HAROET ) 2 OIXZhRPD TTIER -T2, B
Z O LA TN DD T -1z, #ikBH O HITKiEDEED G
BT HORENEST-DIEA S,

T RFITEAEA A=V RENSO Lol ZNHITLICEED, 260
1EA D EB ST, WITNT BT o 7o, DA A —DIITFE L2 0
ofc, HEBWNBHELE S, L L M LWIERR L OB A FFONE Z LTz,
PEFET 0 FTH O T, WAL DR S LN IRICHEZ F7Z2 T T



HERIZ, = RFIEEATL, BBk Rhotz, IRTHH R 272 o72,

HARRD R 2 I LD T 28082 b0 TIER<, 22T FFR
ML TWDOIFZZENSOIMEZEZ 72 1] &V O EZEFEORETH 5,
RICEB SN T, = FHEIZ ZTERHRT IR & TG OMAITEL TV D
DTHDH, [T FTIZL D TFRTERWEE R EERADRISH . BEVRFL IR IR E
DREIENFE # B 2 7-) (“ Edna’s unexpectedly passionate response to the
music transcends the stolid domestic texture of the evening ”)(Treichler 313)
EWVI) KD FFIZL > TTA REDOHERIT, ERREZ bTob LIZDT
b2, ZOEDREMAHEMETIT R, B DD THo72Z &3, = F
FOMERE AT T D L THERERO TIERNWES I )y, 2

EEPLOT FFOMKIT, ZORRODIZED BN THLNRDIT T
372 < REDFEFEPLFHRIE~DEL F R EIZBWTH RETHERTE D, K
TR T U TR EDREEIL. REMDOBLNEHIZHNRNBEHER T Y
TROBZIZL>T, AERICETLIFICL > TR LET HNZDOTH 5(18),
(% e DB D215 ] (“her secret great passion”)(18) 23R > 7 1 = K & o R

EAED, FEEE~LmbEl, LI b0 ThHDH, 20 [ O (“purely
an accident ”)(18) DFEME & | JE FH O BRfR & Bebk 2 B A 721 B 12 565 < BRMERSPE
OBDTITRVEEE W) BREZMEFEIZL2bDRDOTH L, £ L THGD
T BIZ O T T IR & 2o 7203, Zhdte DR BN 2% L7
Zol, ®ORHIME L REFE=nE B ZIX, TR TV
(“ she was fond of her children in an uneven, impulsive way. She would
sometimes gather them passionately to her heart; she would sometimes forget
them ")(19) &5 K9 101E 0 . BRIC K 28 L Cidze <. BIE &9
PERLOBELG L W) FERHRDLIDOTH L, BROEZRR L, BZOTEIE Hi-



TWS EDIZRDURNC S, = RFEME L 0 M., B &V ) PRI A S S
NOMEZRF > TV LT Z ERHRLDTH D,

DML S THRODZRBR LI R ThLD, HZnwH THN.O—
AR LTS Lz 00, M A D D FAVER L2 BEEECIZ /e nas, B 1 Cif
IS EWHITTATH H(28), TKWTITIZ 2N T, BN R 272 < 72 % MR
DOHFIZFENREF 972 o7 (“As she swam she seemed to be reaching out
for the unlimited in which to lose herself *)(28) & \\ 9 D134 &z D i - 7= $5 %
THY, ZHZEELS AKNTN RN E W) FHELOHENLONORETH
Do A DANxRDHIG L FFHHOEM, 2FV ZZTIXAMY.O—HE LTD
KEDZERENITRHER L ONDDOTHD, ZOT RFTEFOERHE FEOR
e DTHEE VO BRIL, = FTRINLUBRIT > TW<SATENIZ O AN H D
RDOTH D,

BEREIZNWE WS BB CTHRBEAZBIEICLT—AHT Y =2 5(55), &0
IMTENI YR, FROFEMZHFONL O TIERL, = RFAHFOMY X230 @
TN THD, *TRTDEZDL AT E WD AN OITENE, =2 THJHH
DR L ITENRH D, BRI DOEZX RO TH D, £72F U X 9 IZ8ROAE K
MLV ETRETSELWVROENGWVE LT, fREBIMLARNoTz L
W5 I (68), FFAOEME & K8 Z OH TR U7 RHURIZITFED b
HOTHDH, =T RTDEZDEASLOITEIE WD DX, KAEEE & WS il 2 FFD,
[FiE > 7o 85I B2V D TH D, EAHESITIINATH D A & ORi%
BT, BFRICOEVES LEMKDD LW H1TEIH(88), A U L 5 128 P DB fig %
oL WAEZIATEI O BN TH D,

T R PHEICENVEEETFEDL 7 A4 ZBEZHONWTERB L THILNE
B, MEZIIfTEAWIT< WD IMARZETH 9B RSAETITIELALED
ANEHGmLTIRY, Mm g /2P &t N OMER 2 B DM 23 5 LTz



(“ she was a disagreeable little woman, no longer young, who

had quarreled with almost every one, owing to a temper which was self-
assertive and a disposition to trample upon the rights of others ”)(25) &\ 9
TAREIMEENENEDLZDY T 72 EREE W) — /32 & At apy etk
ERF T2 A D, = FTOBICIET A XEOLENETOHIFEL TN D
A L2 RA T, TN ABME L ERZK L LD THA 9,

Ll 74 REEFIALIIAERRIR AR THAS 5 = T AMLAEH
LU TR LIATE L IO RIEV DR H 2 D TIFRNIEAD, DED T4 X
BT E BVIT KW 2D 5 B ERIIIE TV DO TIRARWES 9 L)
RETHD, BT =2 h& LTOEMREWEEZERZII/FTNLDOTH D, /X—T
A —ITFHINTZ T A AR - TEIZHHORRT L, TET =R PR A-TL S
D% BT, £ DD ZEKII N4 DEE L ARYE O R iz, EZ6 L2
WICHBEN B I ED . WIfFCRY E23o72) (“A general air of surprise and
genuine satisfaction fell upon every one as they saw the pianist enter ”)(25) &
WIOBDTHDH, HHEW D EWFITMN T A OBEITEWEE R R 605
DTIERNWEAD I I AAFEBWVICS WEHETH Y 2R 6 T A XEITD DO I
IZRHN T, a5 L0 ) FAHENL D E W O BEZGTNDHDT
bnH, TOEWRTHMNPEONRNT RO - 72 2 ¥ HSZHTE) & 1 3HAs %
RIZTDOTHD, 74 XETAEDLY THLHN, LT LA TH D &1
EARVDTH D,

F MEMEEOAT T LAOWEIX, = FTOEPNIGE LKL TS &
EZHNDHDTIZTHHLTHEY,

A green and yellow parrot, which hung in a cage outside the door, kept

repeating over and over:



“Allez-vous en! Allez-vous en! Sapristi! That’s all right!”

He could speak a little Spanish, and also a language which nobody

understood, . . . (3)

(3]

TEBEDA T LR RT OO THOIEL, BVIKL, Lo TH
Do

(> BT, HoBATIT, HED, £IZTNTIALW

DX DFIARL VEEE S TENCHEDL YL RVWEEL Loes,

RT7 DI LI Na2 DETEREE & 1352 RIS 547 AE, = N ORHRRY
RINLERLTWD, LbZDOF UL ThobITI ) L EHRDINEEZRD
DEEZFKELGECODORVEED LoD, BEZHONRWEEEIL, = F
T OJEAHOHRZ G ON2N—EHDOITEN L HR LD TH D, FFHEOA T L
. T RTAFOELEIFERHEKRLDTH D,

DEYV T FTOENOARE LT, BT =R FOHEBELHES L) BT
SHIZHEDN, FESTZHN E WO SR ELER, DT R FNEZDHILOT
5 & IE A OB 25 DRV K30 ORAASIATEN R D TH 5, kM
PERIZ OB > TLE SR FFROD LTS IVRO RN & % DT

H 5,
2. =T RNTOBEORE
HRODICKS>THYV.OEREHICHRRBRELZESTDH LI holz B

Thod, REFHEROHTHY RN HrN—)L LI 5= RFIIEOR
FEPICRICEN TS TR EL R, METBEICH N R > T 2 F 2 5 721 T



EEXTWVDHLIENELL, EE7Z -7 (“She was already glad and happy to be
alive at the mere thought of his return ”)(78) &\ 9 X 9 (2 IZ & H T 72 > T
LHZDTHD, ZOBEITFHINZVAETHY | 22T THEM: S D&
CWNTATRHEZEZDNDN, ZITHEALZWOET FTORZEOAREIZS

WTThd, = FFEBENC b it e X5 1o, G EZFRLE LA TH D, B
PINBETHRN—L W) AR H Y e b = RFiE7 7 B (Arobin) &
WO BHEEIRD KO RATENCHTLE 9,

She only looked at him and smiled. His eyes were very near. He leaned
upon the lounge with an arm extended across her, while the other hand
still rested upon her hair. They continued silently to look into each
other’s eyes. When he leaned forward and kissed her, she clasped his
head, holding his lips to hers.

It was the first kiss of her life to which her nature had really responded.

It was a flaming torch that kindled desire. (79-80)

Wt T T 72 % R TR AT, E DI T i IZhoTc, Y7 7 —IT bz
R oBiZ = RFOFITHIXL, 5 FIEEDORZITENMNT-EEL >
o ZNTESTRVWOEZ ROOH T, WRDPNBATEFRAEZTHE, =
R P OFHE RN T, ZDEEZ By OBIZE DY,

FLTARREN PR LT ¥ A, AEJETH D COFZ o7z, BREA R Z LTz

RA DRIEST,

T RFERODD TR E K LT LIFETZ & FRITSE T TV D, i
ILZ DT 52 HBET IR DOEN, L OARER LT a e & OFx AT,



T R T OB STV ZMEICR L THDDOTIERWEA S, 7
RENIE AL OREEZRE LB THY, = N TOBTLHHFELE
T LEHN T L' -TRETRODENDWOTEN] (“Thope to heaven it isn't
Alcée Arobin ”)(68) & LML 5 K 212, FRENFIR L TR LS 22\, 2D X5 ek
[ZLEFF LT FHIE, 205 0ORAKICIRENTIZDOTH Y | B b D174 TIX
RV, ESITEE IS F T O AR A TR TR FENHRLIDOTH S,

(O EIRIZE > TV S T2 DIEETIE > 72 (“it was not love which had
held this cup of life to her lips ”)(80) & "2 = R %, BRMEICESATRHEIT-
D TIE <. ZOBUABZIZB O THBRWVEZMEICESWTITAZEZ L
EEZXDTHAI,

IO RFOEZMEIT RFERDHrTrE Al s THHLNTH Y, T
(2 e DIEAERI 2 ERENE A K U B > TV D72, Z USRS T T2 Tk
BAED X I, T RFTOAROERET o U RN UL EE#BILT) (“He
had detected the latent sensuality, which unfolded under his delicate sense
of her nature’s requirements like a torpid, torrid sensitive blossom ”)(99) &
I IV, MMENLOHIG T R FIXAS T, B ThRnb O, ZO%LEE
BRMETHLIN, DEVEEEZHLELTELOEZER L TVWDHIDTHS, = R TIEH
LNRZIT DN Tho>Th, HODRRETLIUL THo THEELTLE L
N2 DTo D, = R L > TOMEL, D VTHERE 3T M B 2
HHELZWVWEDTHDLEEZILNLIDTH D,

TRINETLOEFRN—LTHY, v _X—Lbx FFICERAIZERZ LT
Do AFSNRVABETITH L0, HEMEBEORLE VI FERHKRDL THAH, L
L. BR—=VDEZXDLZOBREET RFOBZ LHMEIITAERE R HEnH
K5, AxXTa~fTo TV X—LFALSYICE RFLoFRERETZ
b, ZANORFEEZZTHH L THRIZNWERS



“There in Mexico I was thinking of you all the time, and longing for you.”
“ But not writing to me, ” she interrupted.

“Something put into my head that you cared for me; and I lost my senses.
I forgot everything but a wild dream of your some way becoming my wife. ”
“Your wife! ”

“ Religion, loyalty, everything would give way if only you cared. ”

“Then you must have forgotten that I was Léonce Pontellier’s wife. ”

“ Oh! I was demented, dreaming of wild, impossible things, recalling

men who had set their wives free, we have heard of such things. ” (102)

[(AF T aTIINDObORTEDFELEZLTVE LI, SWehroTz)
(T, BRI EI LR o720 = Kb o7,

(o HFET, bRl bROFLES>TINTHDIDIZEMEE L, 1T
FUTEDIES 72D TT, ST NEADOFEIZ/2 D &) ZGEW URT=E LIS,
BT HEZEZ N RoTeDTT

[FETT->T!

(Rl TS A< IUE, ZHBHEF TN TRETRI RS T
LX9]

[(ZNR RN VAR R TV ZDOETHLIFEENDLIRIE S0 K]
(o, FMIFIE L E LT, B TAARERFELZERTZY, EELHAHMICLT
RO RELOFEEZRCH LY LE L, TARGEZBHWEZZ 036D
A TY

B _X—)LOETe DX, = KT EDOREETH Y | ERNRIIETHD EE X



Do XD ML, FHRORE Mo THEMET 20Tl <, B _X—)LITIXBF
TERV, HVENREFEZBY KT, RIS SR T VKB ETEY | 15
TRIPSTZVTLFAEMO —>TIE RN, KB [SdH, v — fflczidEn
T2 TERICRD 2SN, WHIEFEDO D] EEF o726 FUTHRTZE AN
%% 95 CTL X 9 (“Iam no longer one of Mr. Pontellier’s possessions to dispose
of or not. I give myself where I choose. If he were to say ° Here, Robert,
take her and be happy; she is yours, ’ I should laugh at you both ”)(102) & =
NV EDOEBEITBN T, Kb _N— L bl G5 L B 0NDHEE
EFLT0D, EEEICT RHE, 20a_X—LLOXFEORICHLIE L DHRELA
TWLHOT M LIIBEL LR, = FTDOBEXLHPTHOFTAYTH R
EWVNIEZIL, BR—)LEDBEITBNT, MORBREGMRE b2 SRV, &
CETHZEBOWKREL V) | HELVADREBIZE EELHELERTLHDOT
Hb, 7« 77 (Cynthia WolfD i DB M R 2 KO, Hiiz
ZEXHLIZOHE, ML EBER~ORVEREZFE LT 5] (“ the cool
distancing tone of her “ visible ” character conceals an ardent yearning for
intensity, for passion ”)(235) L X TN 528, = KFORDDHELEDIE, BELE-
TWIREWNE WS EIEBEDOLDROTH L, = &, m_X—/LEEND, K
EDOBEIFIC L > THBOBEN D, IEARFHE &V ) BEOLITEA TV
W, BN LRI X DR A LI ZORBFICEHEEZ R HEHT O S =
RFEER DTN E WS | FIEZ ZORBICRHIAALTNWLIDTH D, K
EFHEDFIEICE L Z b BRETEER DT FHILE SITEE I
LTENARTHDLEERDTHA D,
Ty EOFRPUAEIIENTE FREFICRsNZ, L TrX—LE
W) BT D HMEE OBEIZBNTh BUEDOFIIMEIC S 28T, BORKT
SRR &S | BIRICEIN IR 2 e [T R TIRD FA T E 7o, MRS



HOoDEID EZATHLZRRN—)LEDELERK) T RFIE, FHEMED R WEDO
HEBWIRE JKIEDOLOEMBICL > THOWEEZHL D THDH, = RT DR
FORE, FIUIRIEFOOFHEMEDO 2 NFIIETH DL EEEZLNDHTHA D,

ER.0)

FEIZAT < = R DEDERTTLIZHE < R DOBEHR A ST T D F1 . AR
DHBTH LN, ZONFIET RTOHFWREOFRETH 5(18), imEZ T
ZENREINIBREFODNPNPEBEILR > T DI THLN, RO EZ
AR RTIIBERLIEDOES D M, EHERNIT e RXR—L L DRENEZ LN
L, <A - 0% 7 (Michael Gilmore)lZ, = KD HZOHHEZ KO X
IRBEETHHI LTV D,

Edna resolves to commit suicide because she can find no room for her
newly awakened self in the present social system. To return to her
former life would be to permit her husband and children “ to possess her,
body and soul ” (chap. 39) and she is determined never again to

subordinate her individuality to others. (62)

BRAOHESREOFRTH L HROZHCIZEMEZ RO bR T, =
FTIIBEHRLED LRELEOE, BIOAEEIIRES Z LRk E T2 H0
WleoF b LA TH5HEEZHFTHETHY (398, = FIIXHCZMAIC
FLTHRBIEEWNERL LD,

XNVETOFHCE D L= RTIIB OG22 BUROHR TRIEE 7206 A %



ToHLEVH BRI bODEHICEZ D, HEAMEZICER S ERWVWET 5%
AT BRI ANTS, T 2O BEZRIIALOROE T 2 BT 722 b
DTHDH, EEADLDTIFRNWES D vy = FFIET A RIEIZ Unhe LwR XV
T2 m < ED ER D FBITHEPRLS RITUTR 520V, 50 b DGO E
MRT, R RZ LHIEICE S TV D& R 2D OIEE LVEERTZD ) (“The bird
that would soar above the level plain of tradition and prejudice must have
strong wings. It is a sad spectacle to see the weakling bruised, exhausted,
flattering back to earth ”)(79) L FiI A% 1T T 5, b HAA, THUTHRED
BMOTHDHN, ZOLKREENBEZRLELS T2 FFLOBE CEER AR
WELLTRINTWDLDOTHD, B W TER LW DL R— L7210
EBERDT KT THLH1(108), TDOHE T FHITE SITKR-TLERICAKEZS
ZHDThHDH, NKEZKZT D2MWORTT, = FFRRIZb DI TH A 5 M, [#E
o T —P, BaFT > TN TN 235 R TN T HRE T
HE~EDH T o 72 (“ A bird with a broken wing was beating the air above,
reeling, fluttering, circling disabled down, down to the water ”)(108) & \» 9 3
HIE, BRNEAFFZ RNl FTEFEZR L TVWDLDTH D, T4 XENS
INMRELBH R T LERDLEFEADLDDTHD, 2F V., = FTDREITEE
WO ke D TH D, °

T2 BBR L T AN OBNH T ETEROFRN L, HE LI O
BREFFOFIIRD, = FTREVEHIZHR S TR L OENTH 5, £ D
AN DOEFT [R—F 2> To7z) (“ he walked across the
porch ”)(109) X 5 2 L B TV o 7D Th 5, HVRFDOFLIE TH DX b
WODHNZMEL DFINHIEZ TV T2 &) BB 2 H3(18), LD K &
WO HTIE—EHLTWD, = RO ERTTEWHIFRITELOEK &
) EREFRSTNDDTHD,



BRI SN CTHRO ZRB L= R, KSR L WO RO
HNLOITENZ HL > TV, ZTOHENOITENE RIZ, B LA > TWHIUZWINEN D
FEOWERELFT IREFIMRBEICL->T, T RFEFASOLY EZATH
HuR—)LE o T, BlEICHN T R, SEOEFT CREDOMLE & 13k D
WEDOMNWOHEREE NN L0 THS, ZEeX— Lt EnE ko7
HELLERDIFETHD, EOEA TRV, Zhii= RFI2 & - TiEh
DIERENVIBEOWIFTZRT O TH D,

AR a v OEX RIS KD BT o AR, BRICZE R
FHBFLWLDOTIE R, kot s> a7 V7 0 — 2R8I 201X
EIRE LTH T —Tholo, Frax 2BHOT TZOMERLEE, 74 k- vrasy
FULBEI 2200 o7 THL, 19 6 OFRLUFEDOHE “Jk7 =
SALDOHF T, B aT VT4 — &L T T A AN T2 I =0 e
IWMNDTEE LIz FE2 B 2 UL, TERD ) IZRRE R LB Thd L5
A5 THAH, BEoREEl, ZWEORmIER 7 v —X 7 v 7SN 58N T,
E NI HEHTT e T OME DRI LT K, BFEE . PR —IRFEE O T
HESnoHETHD,



—

LT TEED] 22505 Kate Chopin, The Awakening, W. W. Norton
& Company, ed. Margo Culley Dz L %

ZOEMIIIRFOBENBEZERENDLN, 29 LIcFbT N OEMEER
DAL D DL DN N D LB D, BREWVWHITER, BF LW
IRF, KE LW SRR S K& BETIE R WS RIS b0
IEmPIZZ< A6 D,

JRMEITAR R SN TENEZ BN TV S ISRERN ., RRE &V D ZiTi e b DT
HHFIL, FNIFEELITHD Z LTIV ON B IR, T A Rl
DHENOHDEF THOEMEHNZITo TV 27 bBXONLHT RO
TEITH D, HOLVEIEMEZERIRT LD LEERXL7261E, BCLOEH, H
VOBBEOERELEEZONDLHDTH D,

T LI ORERR T, AT < & D B E BRI & T 2RI —->
EEBEZOND DL, = RTPMTIRDITHEZFT D ERHKD, ik
IF 7 F 27T 2E50MMOENKEZRITET, AFNTHD THITHIC
725> T3 -72] (“ she cast the unpleasant, pricking garments from her,
and for the first time in her life she stood naked in the open air ”)(108),
DFED EHEWOMEMREET, = R8N BHRLAENTEAEETYOD
L 912 U7z (“ she felt like some new-born creature ”)(109) &> K 9
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