


(William Shakespeare, 1564-1616)
(Othello, 1604)

(Othello) (Desdemona)

(Sujata lyengar)

(* They failed to penetrate beyond the mask of Othello to the
Essence of the Moor underneath ”)(113)

(Peter Erickson)

(* Othello’s

vulnerability to lago is explained not only by his own inner doubts and



deficiencies but also by equivocations in the support he receives from
others ”)(138)

(Hugh Richmond)
— (* pivotal role ”)(99) (* his
emotional extravagances ”)(99)

(99)

/ (“ Be thus when thou art dead,
and I will kill thee / And love thee after — one more, and that’s the last ”)(5.

2.18-9)

(“ cruel tears ”)(5. 2. 21)

/ (* the greatest discords be / That

e’er hearts shall make ”)(2. 1. 193-4)



(Brabantio)

/ (* O thou foul thief, where

hast thou stowed my daughter? / Damned as thou art, thou hast enchanted

her; / For I'll refer me to all things of sense ”)(1. 2. 62-4)

(1.2.71)

(James Andreas)

(Appiah)

(* The stereotypes were based



on an essentially theological conception of the status of both Moors and Jews
as non-Christians; the former distinguished by their black skin, whose color

was associated in Christian iconography with sin and the devil ”)(170)

Rough quarries, rocks, and hills whose heads touch heaven,
It was my hint to speak—such was my process—

And of the Cannibals that each other eat,

The Anthropophagi, and the men whose heads

Do grow beneath their shoulders. This to hear

Would Desdemona seriously incline;

But still the house affairs would draw her hence,

Which ever as she could with haste dispatch

She’'d come again, and with a greedy ear

Devour up my discourse; . . . (1.3. 141-50)



(John Ford)

(* The Venice of Othello like the Venice of The Merchant of Venice is a place
of indeterminate values, where identity and status never fixed but must be

continually negotiated ”)(152)



My hearts subdued

Even to the very quality of my lord:

I saw Othello’s visage in his mind,

And to his honours and his valiant parts
Did I my soul and fortunes consecrete;

So that, dear lords, if | be left behind

A moth of peace, and he go to the war,
The rites for why I love him are bereft me,
And | a heavy interim shall support

By his dear absence. Let me go with him. (1. 3. 248-57)

(* to be free and bounteous to her

mind ")(1. 3. 263)






(Cassio)



Handkerchief—confessions—handkerchief? To confess, and be hanged
for his labour? First to be hanged and then to confess! | tremble at it.
Nature would not invest herself in such shadowing passion without some
instruction. It is not words that shakes me thus. Pish! Noses, ears,
and lips! Is't possible? Confess? Handkerchief? O, devil!

(4. 1. 35-40)

(* Work on, my medicine, work! Thus

credulous fools are caught ”)(4. 1. 40)



(Bryan Reynolds)

(* The ease with which lago accesses transversal territory enables
him to enter freely into the subjective territories of others where he can

readily comprehend their sensibilities and idiosyncrasies ”)(207)

/ (* ' am declined / Into the vale

of years ”)(3. 3. 268-9)

(* 'Swounds! ”)(3. 4. 95)

Nay, we must think men are not gods,
Nor of them look for such observancy

As fits the bridal. Beshrew we much, Emilia,



| was—unhandsome warrior as | am—
Arraigning his unkindness with my soul;
But now | find | had suborned the witness,

And he’s indicted falsely. (3. 4. 144-9)

(David Bevington)

(* The potential weakness of Othello’s view of love is that



it makes him fatally dependent on Desdemona’s love for him ”)(225)

/
(* She loved me for the dangers | had

passed, / And I loved her that she did pity them ”)(1. 3. 167-8)



(* For naught I did in hate, but all in honour ”)(5. 2. 293)



“ O,

my fair warrior ! ”)(2. 1. 177)

(* woman and man complement one

another in the archetypal pattern of Venus and Mars ”)(Waddington)






William Shakespeare, Othello, Oxford
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(1.1.1)

/
(* Demand me nothing: what you know, you know; / From this time

forth I never will speak word ”)(5. 2. 301-2)
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