


(William Shakespeare, 1564-
1616) (Anton

Chekhov, 1860-1904)

(The Cherry Orchard, 1904)

(Trofimov)



(* we must work and we must do all we can for those who are trying to find

the truth. Here in Russia very few people do work at present ”)(266)

(Harvey Pitcher)

(* the orchard’s destruction also symbolizes that
the way of life of a certain class has come to an end, hinting perhaps that the

class itself will soon become distinct ”)(161)

(Charles B Timmer)

*in
an apparently hopeless life there is still hope, that, as | said before, life itself

generates hope ”)(276)

Chekhov’s own attitude remains equivocal, and one begins to suspect that
he was not concerned to make his position clear for the very simple reason

that this consideration was never in the forefront of his mind anyway.

[...10)



(Lopakhin)

(Ranevsky)
(* The nursery! ”)(243)
(“ My lovely,

heavenly room! 1| slept in here when | was a little girl ”)(243)

(241)



(Firs)

(* He wears an old-fashioned servant’s livery
and a top hat. He mutters something to himself, but not a word can be

understood ”)(243)

(David Magarshack)

(* Chekhov’s dialogue is therefore a very subtle instrument for evoking the
right mood in the audience and in this way preparing it for the development

of the action of the play ”)(265)

Firs. In the old days, forty or fifty years ago, the cherries used to be



dried, preserved and bottled. They used to make jam out of them, and
time was —

Gayev. Be quiet please, Firs.

Firs. Time was when dried cherries used to be sent to Moscow and
Kharkov by the wagon-load. They fetched a lot of money. Soft and juicy
those dried cherries were, sweet and tasty. People had the knack of it in
those days.

Mrs. Ranevsky. But where’s the recipe now?

Firs. Forgotten. Noone remembersit.[...] (250)



A room which is still known as ‘ the nursery’. One of the doors leads to
ANYA's room. Dawn is breaking and the sun will be up. It is May.
The cherry trees are in bloom, but it is cold and frosty in the orchard.

The windows of the room are shut. (241)

(Anya)

(Grisha)



(* It was too much for [Ranevsky], she went away, just

dropped everything and went ”)(247)

(* God knows, I love my country, I love it dearly.

I couldn’t see anything from the train, I was crying so much ”)(248)

(Varya)

(* she’'d give everything away if we let her ”)(255)



(“ My

father and grandfather were slaves ”)(282)

(* 1'am rich. | have plenty of money ”)(241)

(* when you really get down to it I'm

just another country bumpkin ”)(241)



(*Our
grandchildren and our great-grandchildren will see a few changes round

here ”)(282)

Mrs. Ranevsky’s been living abroad for five years and I've no idea what
she’s like now. She was always such a nice woman, unaffected and easy
to get on with. | remember when | was a lad of fifteen and my father—
he’s not alive now, but he kept the village shop in those days—punched
me in the face and made my nose bleed. We'd come round here for
something or other and he had a bit of drink inside him. Mrs. Ranevsky
—1I can see her now—uwas still quite a slip of a girl. She brought me over
to the wash-stand here in this very room, the nursery as it was. ‘Don't

cry, little peasant, 'she said. ‘You'll soon be right as rain. '[. . .] (241)



(Gayev)

(* Every day | say the same thing over and over again. The cherry orchard
and the rest of the land must be leased out of summer cottages. You must

act at once, without delay ”)(262)



(* I'm going to burst into tears or scream or

faint )(262)

(* Lopakhin with a book in his hand ”)(241)

(Nicholas Moravcevich)

Chekhov usually concentrates on the effect of a single theme upon the
thoughts and emotions of a group of finely drawn and subtly
counterpointed characters. This theme or governing idea is usually
introduced early in the action and kept alive by a particular symbolizing

decice [. . .] (294)



(* I'm always handling money, my own and other

people’s, and | can see what sort of men and women | have around me ”)(266)

(“ You
only have to start a job of work to realize how few decent, honest folk there

are about ”)(266)



(Francis Fergusson)
(* the action
is completed, and the poem of the suffering of change concludes in a new and

final perception ”)(384)



(* I felt sorry for Mother, so sorry, | took her head in
my arms and held her just couldn’t let go. Afterwards Mother was terribly

sweet to me and kept crying ”)(245)

(288)
(* Good-bye, house. Good-bye, old life ”)(293)

(* And welcome, new life ”)(293)



(* The last act is the epiphany: we see the action, now

completed, in a new and ironic light ”)(Fergusson 384)

(Ronald Hingley)

(* Chekhov himself sometimes used to confer with the sound-effects man to
make sure that the noises produced were in exact accord with what he had in

mind ”)(312)



Anton

Chekhov, Five Plays, Oxford World Classics, 2008



(* You have sensitive fingers like an artist’s and you're a fine, sensitive

person too ”)(286)

(* I'm strong and proud.
Mankind is marching towards a higher truth, towards the greatest

possible happiness on earth, and I'm in the vanguard ”)(286)



Chekhov, Anton. Five Plays. Trans. and Ed. Ronald Hingley. New York:
Oxford University Press, 2008. Print.

Fergusson, Francis. “ The Cherry Orchard: A Theatre-Poem of the Suffering
of Change. ” Anton Chekhov'’s Play. Trans. and Ed. Eugene K. Bristow.
New York: W.W. Norton Company, 1977. 382-94. Print.

Hingley, Ronald. *“ Nastroenie and Atmosphere in Chekhov's Plays .”
Anton Chekhov’ s Play. Trans. and Ed. Eugene K. Bristow. New
York: W.W. Norton Company, 1977. 311-27. Print.

Magarshack, David. “ Purpose and Structure in Chekhov's Plays. ” Anton
Chekhov’ s Play. Trans. and Ed. Eugene K. Bristow. New York: W.
W. Norton Company, 1977. 259-72. Print.

Meyerhold, Vsevolod. “ The Naturalistic Theatre and the Theatre of Mood. ”
Anton Chekhov’ s Play. Trans. and Ed. Eugene K. Bristow. New York:
W. W. Norton  Company, 1977. 313-27. Print.

Moravcevich, Nicholas. * Chekhov and Naturalism: From Affinity to
Divergence. ” Anton Chekhov’ s Play. Trans. and Ed. Eugene K.
Bristow. New York: W. W. Norton Company, 1977. 286-304.
Print.

Nabokov, Vladimir. “ A Definition of Poshlost’. ” Anton Chekhov’ s Play.
Trans. and Ed. Eugene K. Bristow. New York: W. W. Norton
Company, 1977. 322-26. Print.

Pitcher, Harvey. “ The Chekhov Play. ” The Chekhov Play: A New

Interpretation. Ed. Harvey Pitcher. Los Angeles: University of



California Press, 1985. 1-35. Print.

— — —. * The Emotional Networ: An Appreciation of The Cherry
Orchard. ” The Chekhov Play: A New Interpretation. Ed. Harvey
Pitcher. Los Angeles: University of California Press, 1985. 1-35.
Print.

Timmer, Charles B. . “ The Bizarre Element in Chekhov's Art. ” Anton
Chekhov’ s Play. Trans. and Ed. Eugene K. Bristow. New York: W.

W. Norton Company, 1977. 272-91. Print.



