


(Stephen Crane, 1871-1900)

(The Red Badge of Courage, 1895)

(Henry)

(Bildungsroman)

(Robert M. Rechnitz)

(* Becoming the
good soldier, he becomes less the individual being; and he emerges in the
concluding paragraphs in serene possession of an unauthentic soldier-self,
ominously ready to follow his leader ”)(153)

(James Nagel)



(* he has
relinquished his dreams of Greek-like struggles as well as his fear, which had
become the red sickness of battle, in favor of a more mature and balanced

picture of himself as part of humanity ”)(185)

(Marston LaFrance)

(* to be a man in Crane’s world is to perceive
the human situation as it is, accept it, and remain personally honest in
fulfilling the commitments such a perception demands of the

individual ")(129)



(* his picturing, had aroused him to an uncheckable degree ”)(5)

(* he had felt growing within him the strength to do mighty

deeds of arms ”)(7)

(* A certain light-haired girl had made vivacious

fun at his martial spirit ”)(7)

“You watch out, Henry, an’ take good care of yerself in this here fighting

business—you watch out, an’ take good care of yerself. Don't go a-



thinkin’ you can lick the hull rebel army at the start, because yeh can't.
Yer jest one little feller amongst a hull lot of others, and yeh've got to keep

quiet an’ do what they tell yeh. 1 know how you are, Henry. (6)

(“ He had imagined peoples

secure in the shadow of his eagle-eyed prowess ”)(5)

(* He had put them as things of the bygone

with his thought-imagines of heavy crowns and high castles ”)(5)



(* gradually he mustered force to put the sin at a
distance ”)(103)

(J. C. Levenson)

[H]is desertion of the tattered soldier is the “ sin ” which Henry Fleming
must learn to live with and put at a distance, and the whole series of
episodes leading up to the desertion allows him to say that he has “ been
to touch the great death and found that, after all, it was but the great

death. ”[...] (168)



(Alfred Habegger)

(* a combination of moral weakness and the accidents of war ”)(234)

He took no share in the chatter of his comrades, nor did he look at them
or know them, save when he felt sudden suspicion that they were seeing

his thoughts and scrutinizing each detail of the scene with the tattered

soldier. (103)

(* his eyes seemed

to open to some new ways ”)(103)






(“ he was engaged with his

own eternal debate. He could not hinder himself from dwelling upon it ”)(14)

He bethought him of certain meals his mother had cooked at home, in
which those dishes of which he was particularly fond had occupied
prominent positions. He saw the spread table. The pine walls of the
kitchen were glowing in the warm light from the store. Too, he
remembered how he and his companions used to go from the school-house
to the bank of a shaded pool. He saw his clothes in disorderly array upon
the grass of the bank. He felt the swash of the fragrant water upon his

body.[...] (57)



(* He turned with a lover’s thirst to images of tranquil skies, fresh

meadows, cool brooks—an existence of soft and eternal peace ”)(104)

(* Over the river a golden ray of sun came through the hosts of

leaden rain clouds ”)(104)



The cold passed reluctantly from the earth, and the retiring fogs revealed
an army stretched out on the hills, resting. As the landscape changed
from brown to green, the army awakened, and began to tremble with
eagerness at the noise of rumors. It cast its eyes upon the roads, which

were growing from long troughs of liquid mud to proper thoroughfares.
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(* the red, eyelike gleam of hostile campfires set in the low brows of



distant hills ”)(3)

(104)



(Jean Cazemajou)

(* Irony often serves as a vehicle for a veiled but deeply-felt sense of

justice; Crane’s irony is of that kind ”)(144)

It rained. The procession of weary soldiers became a bedraggled train,
despondent and muttering, marching with churning effort in a trough of
liquid brown mud under a low, wretched sky. Yet the youth smiled, for
he saw that the world was a world for him, though many discovered it to

be made of oaths and walking sticks. [...] (104)



(Amy Kaplan)

(* For Henry to become a man or to have
a self, he needs to imagine an audience watching him, and can only represent

his actions in the eyes of others ”)(326)



(* Once he, in his intent hate, was almost alone, and was firing,
when all those near him had ceased. He was so engrossed in his occupation

that he was not aware of a lull ”)(76)

(* He had fled, he told himself, because annihilation approached.
He had done a good part in saving himself, who was a little piece of the

army ”)(36)



(Frank Norris, 1870-1902)
(The

Octopus, 1901)

(Theodore Dreiser, 1871-1945)



Stephen Crane, The Red Badge of

Courage, Norton Critical Editions, 2008

(Robert Shulman)

(211)
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