


(William Shakespeare, 1564-1616)

(King Lear, 1606)1

(Lear)
(Stephen

Greenblatt) (Cordelia)

(* exorcists could master

harmful spirits and restore psychic equilibrium to whole communities as well

as to individuals ”)(92)

(Alexander Leggatt)

(* Affirmative readings have depended on the view that Lear can be seen as

educated, even redeemed, by the end ”)(191)



(Thomas P. Roche)

(*atragic hero

attains a kind of knowledge that redeems him, his suffering, and reconciles

his claims to the world he leaves impoverished for his loss ”)(152)

(Andrew Bradley)

Lear And my poor fool is hanged. No, no life.
Why should a dog, a horse, a rat have life,
And thou no breath at all? O, thou wilt come no more.
Never, never, never. —Pray you, undo

This button. Than you, sir. O, O, O, 0! (273-4)



(Gonoril) (Regan)

(Edmund)

(Kathleen McLuskie)

(* Goneril’s
and Regan’s treatment of their father merely reverses existing patterns of

rule and is seen not simply as cruel and selfish but as a fundamental violation



of human nature ”)(139)

"Tis the infirmity of his age; yet he hath ever but slenderly known

Regan

himself.

Gonoril The best and soundest of his time hath been but rash; then
must we look to receive from his age not alone the imperfection
of long-engrafted condition, but therewithal unruly
waywardness that infirm and choleric years bring with them.

Regan  Such unconstant starts are we like to have from him as this of

Kent's banishment. (115)



(Gloucester)

(Jonathan Miller)

(H. R. Coursen)

(* Lear harbors an incestuous



desire for Cordelia, disguised in his wish to set his rest in her kind

nursery ”)(224)

(* Cordelia who refuses the almost

literal prostitution Lear would force upon her ”)(224)

Cordelia

Good my lord,
You have begot me, bred me, loved me.
I return those duties back as are right fit—
Obey you, love you, and most honour you.
Why have my sisters has husbands if they say
They love you all? Haply when 1 shall wed
Thad lord whose hand must take my plight shall carry
Half my love with him, half my care and duty.
Sure, | shall never marry like my sisters,

To love my father all. (104-5)






Lear Doth any here know me? Why, this is not Lear.
Doth Lear walk thus, speak thus? Where are his eyes?

Either his notion weakens, or his discernings



Are lethargied. Sleeping or waking, ha?
Sure, 'tis not so.

Who is it that can tell me who l am?[...] (135-6)

(* other your new pranks ”)(136)

(* As you are old and reverend, should be wise ”)(136)



/ (“1
would learn that, for by the marks / Of sovereignty, knowledge, and reason /

I should be false persuaded I had daughters ”)(136)

(124)

(* weeping Lear ”)(203)

(* the child in the king, the

helpless child ”)(203) (Rosenberg)



(* 1 gave you

all ")(174)

Lear But yet thou art my flesh, my blood, my daughter—
Or rather a disease that lies within my flesh,
Which I must needs call mine. Thou art a boil,
A plague-sore, an embossed carbuncle

In my corrupted blood. But I'll not chide thee. (173)



(F. D. Hoeniger)

(* When he is later awakened from his madness in Cordelia’s presence,
his experience has prepared him for this encounter, so that he knows at last

that his real need is for love, not for power ”)(78)



Lear No, no. Come, let’'s away to prison.
We two alone will sing like birds i'th’ cage.
When thou dost ask me blessing, I'll kneel down
And ask of thee forgiveness; so we'll live,
And pray, and sing, and tell old tales, and laugh
At gilded butterflies, and hear poor rogues

Talk of court news, and we'll talk with them too—[ ...] (257)



(John Reibetanz)

(* the double plot became a means of juxtaposing
situations and, as with dramatically juxtaposed emblems, inviting
comparison between them ”)(171)

(Edgar)

/

(* This speech of yours hath moved me, / And shall perchance do good ”)(267)
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