


(Madame Bovary, 1857)

(The Catcher in the Rye, 1951)

(Stephen Heath)

It is in its depiction of the movement of social forces and the relation of
that movement to money that Madame Bovary comes closest in its study
of provincial life to the Balzacian model. It is not just that the buying
and selling of things and the borrowing and lending of money are a
contrast activity in the novel, it is that the novel’s very action is financial,

strongly determined by this activity. [. . .] (463)



(Henry James)

(* [Flaubert] was doing for his book in making Emma Bovary a victim of the
imaginative habit ”)(411)

(Joyce Rowe)

(* Holden too is committed to a hopeless vision that makes

all the more acute his disgust with the actual ”)(80)

(Gustave Flaubert, 1821-1880)

J D (J. D. Salinger, 1919-2010)



(u iI
possédait pour la vie cette jolie femme gu’il adorait. L'univers, pour lui,

n’excédait pas le tour soyeux de son jupon; et il se reprochait de ne pas lI'aimer,



il'avait envie de la revoir ”)(96)

— (Charles Augustin Sainte-Beuve)

(* The virtue she lacks stems
from her failure to learn that the necessary condition to make life possible is

the ability to tolerate ennui ”)(396)

[E]lle possédait enfin cette passion merveilleuse qui jusqu’alors s'etait
tenue comme un grand oiseau au plumage rose planant dans la splendeur
des ciels poétiques; —et elle ne pourait s'imaginer a présent que ce calme

ou elle vivait fat le bonheur qu’elle avait révé. [. . . ] (105)



(Charles Baudelaire)

(“ she is
much less incensed by the obvious physical shortcomings of her husband or
by his glaring provincialism, than by his total absence of genius, his

intellectual ineptness ”)(408)

Avant qu’elle se mariat, elle avait cru avoir de 'amour; mais le bonheur



qui aurait da résulter de cet amour n’étant pas venu, il fallait gu’elle se
fat trompée, songeait-elle. Et Emma cherchait a savoir ce que I'on
entendait au juste dans la vie par les mots de féleicité, de passion et

d’ivresse, qui lui avaient paru si beaux dans les livres. [. . .] (97)

(Léon) (Rodolphe)

(“ ce mari événements non

survenus, cette vie différente, ce mari qu’elle ne connaisait pas ”)(111)

(* une brochette de croix ”)(133)

(* Elle aurait voulu que ce



nom de Bovary, qui était le sien, fat illustre, le voir étalé chez les libraires,

répété dans les journaux, connu par toute la France ”)(133)

(“ I don't feel like going

into it, if you want to know the truth ”)(1)



(Phoebe)

(* Oh, why did you do it? ”)(151)

‘A million reasons why. It was one of the worst schools | ever went to.
It was full of phonies. And mean guys. You never saw SO many mean
guys in your life. For instance, if you were having a bull session in
somebody’s room, and somebody wanted to come in, nobody’'d let them in
if they were some dopey, pimply guy. Everybody was always locking

their door when somebody wanted to come in. [. . .] (151)



(* Catcher”)

(John



Seelye)

(29)
Catcher
(* If Catcher as a
narrative is an extended death wish, then underlying that fatalism is an
apocalyptic fantasy of self- and universal destruction ”)(30)

(* Catcher ™)

(* Catcher”)



All the kids kept trying to grab for the gold ring, and so was old Phoebe,
and | was sort of afraid she’d fall off the goddam horse, but I didn't say
anything or do anything. The thing with Kids is, if they want to grab for
the gold ring, you have to let them do it, and not say anything. If they

fall off, they fall off, but it's bad if you say anything to them. (190)

(* Catcher”)



(“ d’'une voix distincte, elle demanda son miroir, et elle resta penchée

dessus quelque temps ”)(471)



(* lex

cheveaux dénoués, la prunelle fixe, béante ”)(472)

(Michael Cowan)

“ holdon”

(* Holden, as a character, confronts change as an unavoidable part of life
while (as his name suggests) trying to “ hold on, ” if ambivalently, to

experiences and values not to subject to change ”)(361)

That's all I'm going to tell about. | could probably tell you what 1 did
after 1 went home, and how I got sick and all, and what what school I'm
supposed to go to next fall, after | get out of here, but | don't feel like it.

I really don’'t. That stuff doesn’t interest me too much right now. (192)
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