


(F. Scott Fitzgerald, 1896-1940)

(7ender is the Night, 1934)

(Dick) (Nicole)

(William Wasserstorm)

(* Dick Diver is the first displaced person in American literature,
created by the one member of a generation—not the lost but the displaced
generation ”)(145) F (James F. Light)

(* haute bourgeoisie ”)(137)
(* the evils of a system based on

privilege ”)(137)



(* Fitzgerald's
original intent in 7ender is the Night was to emphasize the social criticism in

the novel ”)(136)

(John F. Callahan)

(* Dick Diver’s
disintegration is horrible because it results from a context and consciousness
now incapable of articulation. His values make him a casualty of chaos and

lead to a closed circle of perception ”)(189)

Already with thee! Tender is the night,

But here there is no light,

Save what from heaven is with the breezes blown
Through verdurous glooms and winding mossy ways.

ODE TOANIGHTINGALE



(“ thee ™)

(* he was twenty-



six years old, a fine age for a man, indeed the very acme of bachelorhood ”)(3)

(“ the war didn’t touch him at all ”)(3)

(“ a favorite, an heroic period ”)(4)

At the beginning of 1917, when it was becoming difficult to find coal, Dick
burned for fuel almost a hundred textbooks that he had accumulated; but
only as he laid each one on the fire, with an assurance chuckling inside
him that he was himself a digest of what was within the book, that he

could brief it five years from now, if it deserved to be briefed. [...] (4)



(* the fine quiet of the scholar which is nearest of all things to

heavenly peace ”)(4)



‘What! And devote half your life to being doctor and nurse and all—
never! | know what these cases are. One time in twenty it's finished
in the first push—better never see her again!

“What do you think? ' Dohmler asked Dick.

* Of course Franz is right.” (35)



(* Her cream-colored dress, alternately blue or grey as they walked, and her

very blonde hair, dazzled Dick ”)(28)

(“ Dick wished she had no background, that she
was just a girl lost with no address save the night from which she had

come ”)(29)

(Bruce L.

Grenberg)

(* Fitzgerald characterizes in Dick’s “ innocence ” the

residual force of nineteen century idealism which survived the war ”)(217)



(James W. Tuttleton)

(* Fitzgerald does not directly characterize Nicole in image of the

serpentine woman, the lamia, or vampire ”)(242)



(Rosemary)

(* I've decided to give you up ”)(145)

(* But that's very mean ”)(145)
(“ just when | was getting in

interested ”)(145)

(Eugene White)

(* Rosemary is a romantic dream.
In reality she has nothing for him as he has nothing for her. And in his
yearning away from the difficult path which he has chosen he never really

fools himself ”)(126)



When the door closed she got up and went to the mirror, where she began
brushing her hair, sniffing a little. One hundred and fifty strokes.
Rosemary gave it, as usual, then a hundred and fifty more. She brushed

it until her arm ached, then she changed arms and went on brushing.

(148)

(* I'm afraid I'm in love with you ”)(158)
(* That's not the best thing that could happen ”)(158)

(* Look, I'm in

an extraordinary condition about you ”)(180)



(Tommy)



Nicole felt outguessed, realizing that from the episode of the camphor-
rub, Dick had anticipated everything. But also she felt happy and
excited, and the odd little wish that she could tell Dick all about it faded
quickly. But her eyes followed his figure until it became a dot and

mingled with the other dots in the summer crowd. (386)

(Arthur

Mizener)

(* This power he could not resist exercising, not
merely to give Nicole back her self but to make everyone he came close to feel

once more the self he had been at his best ”)(165)



(* 1 loved Dick and I'll never forget him ”)(391)

(* Tommy is in love with me, | think, but gently, reassuringly ”)(64)



*a
man knows things and when he stops knowing things he’s like anybody else,

and the thing is to get power before he stops knowing things ”)(63)

(* it had early become a habit to be loved, perhaps,



from the moment when he had realized that he was the last hope of a decaying

clan ”)(376)

E (William
E. Doherty)

(“ The night is the time
of enchantment, masking the ugliness of reality that the day exposes. The

night, as in the “ Ode, ” is the time of beauty and the time of illusion ”)(153)






F. Scott Fitzgerald, 7ender is the Night,
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/
(* Who is she who looks forth as the morning, / Fair as the

moon ”)(Song of Solomon6:10)

(The Great

Gatsby, 1925) (Dasy)
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