


(Vladimir Nabokov, 1899-1977) (Lolita, 1955)

(Humbert Humbert) (Lolita)

(“ nymphets ”)(15)
It will be marked that | substitute time terms for spatial ones. In fact, | would have
the reader see “ nine ” and * fourteen ” as the boundaries—the mirror beaches and rosy
rocks—of an enchanted island haunted by those nymphets of mine and surrounded by

a vast, misty sea. Between those age limits, are all girl-children nymphets? Of

course not. - (15)

(Marilyn Monroe)

(John Carlos Rowe)



(*“ Nabokov motivates our compassion for Humbert’s victims (and our condemnation of

Humbert’s misuse of his considerable aesthetic powers) ”(268)

(Will Norman)

(* Although it would be misleading to suggest too many

parallels between the school and Nabokov’s aesthetics, there is nevertheless some

illuminating shared ground ") (58)

— (Adrian Wanner)

(“ the latent Russianness of the original Lolita becomes more explicit in the
Russian translation, which acquires a new web of Russian literary connotations and allusions
and thereby returns the book to the language of its nourishing, though deeply hidden

roots ") (461)

(Quilty)

(* Lolita, light of my life, fire of



my loins. My sin, my soul ”)(7)

(Lo) (Lola) (Dolly) (Dolores)

(Annabel)

(“ the objective, absolutely optical replica of a beloved face, a little ghost in

natural colors ") (10)

(* I remember her features

far less distinctly today than I did a few years ago, before | knew Lolita ”)(10)

A little later, of course, she, this nouvelle, this Lolita, my Lolita, was to eclipse
completely her prototype. All | want to stress is that my discovery of her was a fatal
consequence of that “ princedom of the sea ” in my tortured past. Everything between

the two events was but a series of gropings and blunders, and false rudiments of joy.

Everything they shared made one of them. (42)



E (Dale

E. Peterson)

(* a willingness to stay attentive and honest to the plainly visible

twists and turns that resist being simplified to the contours of straight allegory ”)(84)

(*“ I am not concerned with so- called “ sex " at all. Anybody

can imagine those elements of animality. A greater endeavor lures me on: to fix once for

all the perilous magic of nymphets ”)(151)

There would have been a lake. There would have been an arbor in flame-flower.

There would have been nature studies—a tiger pursuing a bird of paradise, a choking

snake sheathing whole the flayed trunk of a shoat. There would have been a sultan,

his face expressing great agony(belied, as it were, by his molding caress), helping a



callypygean slave child to climb a column of onyx. [. . .] (152)

L L (L. L. Lee)

(* Gender, in Nabokov’s work, is an ambiguous thing.
It is ambiguous because Nabokov is attacking the clear, divisive, and perhaps untrue

categories of simple common sense ”)(81)

(“ 1 was weak, | was not wise, my schoolgirl

nymphet had me in thrall ”)(207)



(Charlotte)

Throughout most of July | had been experimenting with various sleeping powders,

trying them out on Charlotte, a great taker of pills. The last dose | had given her(she
thought it was a tablet of mild bromides—to anoint her nerves) had knocked her out
for four solid hours. | had put the radio at full blast. 1| had blazed in her face an
olisbos-like flashlight. 1 had pushed her, pinched her, prodded her—and nothing had

disturbed the rhythm of her calm and powerful breathing. [. . .] (105-6)



(* an odious vulgarian in

ordinary life, devoid of tact and taste ”)(94)
(* I might have
hoodwinked my gentle nature by administering her some classical poison from a hollow

agate, some tender philter of death ”)(98)

W (Elizabeth W. Bruss)

(* Humbert’s madness is not really a perverse desire for little

girls but a willful attempt to copulate with his own dreams ”)(34)



(Paul

Neubauer)

(* his alter ego, Clare Quilty, who appears as (quilted)

patchwork of identities playing his counterforce and thus being assigned the role of * evil

incarnate ’ ”)(379)

(315)

(* my dear Mr. Humbert, you were not an ideal

stepfather, and | did not force your little protégée to join me. It was she made me remove

her to a happier home ”)(343)

His voice trailed off as he reached the landing, but he steadily walked on despite all
the lead | had lodged in his bloated body—and in distress, in dismay, | understood that
far from killing him | was injecting spurts of energy into the poor fellow, as if the

bullets had been capsules where in a heady elixir danced. (346)



(“ I'was all covered with Quilty—with the feel of that tumble before the bleeding ”)(349)



And do not pity C. Q. One had to choose between him and H. H. , and one wanted H.
H. to exist at least a couple of months longer, so as to have him make you live in the
minds of later generations. | am thinking of aurochs and angels, the secret of durable
pigments, prophetic sonnets, the refuge of art. And this is the only immortality you

and | may share, my Lolita. (352)

(Bernd Klahn)

(* Nabokov’s Humbert Humbert ends where he started out: sealed into self-identical

rotations, containing nothing but empty repetitions ”)(391)



Johann Wolfgang von Goethe, 1749-1832

(Die Leiden des jungen Werthers, 1774)



Vladimir Nabokov, Lolita, Penguin Books, 2011

(* the
hopelessly poignant thing was not Lolita’s absence from my side, but the absence of

her voice from that concord ”)(351)
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