


(William Shakespeare, 1564 —

1616) (Richard , 1595)
(Richard)
(Paul Budra)
(*“ When Shakespeare has Richard invoke * sad stories, ”

then, he is tapping a popular concept of the process of history:
all kings die tragically; Richard will too. A tragic metabasis
dominates history; Richard’s story is one more proof of this
teleology. ") (6)

(Dorothea Kehler)

(Bolingbroke)



(“ Wordlessly, Richard tells him that the
coffin, like the crown, is in reversion his, that the conqueror
must join the conquered. The new king may hope to wash the
blood off his hands, but he cannot wash off the fragility of flesh

and blood ”)(17)

(John Halverson)

(“ His conviction of royal infallibility makes it impossible for
him even to entertain the 1idea of wrongdoing, let alone

understand or accept it 7)(351)

(Neema

Parvini)

(“ The king cannot afford

to let action dictate the course of events, because he knows his

power depends exclusively on form and language ”)(186)

(Mowbray)



(“ We were not born to

sue, but to command ”)(1.1.196)

(Gaunt)
Gaunt O no, thou diest, though I the sicker be.
Richard Il am in health, | breathe, and see thee ill.
Gaunt Now he that made me knows | see thee ill:

Il in myself to see, and in thee seeing ill.
Thy deathbed is no lesser than thy land
Wherein thou liest in reputation sick,

And thou, too careless patient as thou art,



Commit’st thy anointed body to the cure
Of those physicians that first wouded thee.

(2.1.91-9)

(York)

/ (“ You

pluck a thousand dangers on your head, / You lose a thousand



well-disposed hearts ”)(2.1.205-6)
/
(“ Think what you will, we seize into our hands /

His plate, his goods, his money and his lands 7)(2.1.209-10)

(Paula Blank)

(“ The privilege of speaking freely is also tied,
in Richard , to the charge of speaking truly before the

king ”)(336)



Richard

Give me that glass and therein will I read.

No deeper wrinkles yet? Hath sorrow struck

So many blows upon this face of mine

And made no deeper wounds? O flatt’'ring glass,
Like to my followers in prosperity

Thou dost beguile me. Was this face the face
That every day under his household roof

Did keep ten thousand men? Was this the face
That like the sun did make beholders wink?

Is this the face which faced so many follies,
That was at last outfaced by Bolingbroke?

(4.1.276-86)



(“ these external manners of

laments 7)(4.1.296)

/
(*“ But for the concord of my state and time/Had not an
ear to hear my true time broke./l wasted time and now doth time

waste me ”)(5.5.47-9)



/ /
(“ That sun that warms you here shall
shine on me/And those his golden beams to you here lent/Shall

point on me and gild my banishment 7)(1.3.145-7)

(" justice 7)(1.1.106)

(“this life be spent 7)(1.1.108)

(Theodor Meron)

(“ Emphasizing the religious-



spiritual dimension, Shakespeare uses conscience as

a

particularly powerful weapon for ensuring compliance with

norms ”)(40)

(Green)

Bolingbroke

— (Bushy)

You have misled a prince, a royal king,

A happy gentleman in blood and lineaments,
By you unhappied and disfigured clean.

You have in manner with your sinful hours
Made a divorce betwixt his queen and him,
Broke the possession of a royal bed

And stained the beauty of a fair queen’s
cheeks

With tears drawn from her eyes by your foul
wrongs.

(3.1.8-15)



(Jeffrey S. Doty)

(“ Shakespeare dramatizes Bolingbroke’s ascent to power while
simultaneously suspending judgement on either Richard or
Bolingbroke. It is no coincidence that the balance is a chief

image in the play ”)(192)



Richard

Strives Bolingbroke to be as great as we?
Greater he shall not be: if he serve God,
We’ll serve him too and be his fellow so.
Revolt our subjects? That we cannot mend;
They break their faith to God as well as us.
Cry woe, destruction, ruin and decay—

The worst is death, and death will have his day.

(3.2.97-103)






R (Dennis R. Klinck )

(“ Bolingbroke is obviously not a villaine ” or a “ tenant at

will, ” but his exile and impoverishment by Richard may suggest
another dimension of king’s “ wastefulness 7”7)(200)
(“ Weak men must fall, for heaven still guards

the right 7)(3.2.62)

M (David M.

Bergeron)

(“ Regularly invoking a
supernatural world of God and angels readying themselves to
rescue him, Richard risks becoming a parody of a king, a mock

king ”)(37)
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