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WERIEDHERZ M7 AE T, SR ICIRY v, [/ U REZE UM
BLTLEI, tVIDRZNETHECRIV I Z2FELRDEL S, KATIZXLD
IOV E L2 HEANEZL DTV ES I 2, BERIG. BEIE IR
FRIELHRDIES D D

74 )T LA 7 R T (William Shakespeare, 1564—1616)D [V =z v —F D
#it] (The Two Gentlemen of Verona, 1598) 113 ¥ S AW KGO EHEH X VEY) Y
EEEELEfFMTHL, 24 e [ Zfh] L) FEREDR TR L ic. P
iElk Y 7 L v & 4 v(Valentine) & 70— 7 2 — X (Proteus) Z HLICER T %, Blo K
licyzrvaAvid lEiBddsori LN, BlER2 70 —72—%] (“Cease
to persuade, my loving Proteus ”)(1. 1. 1) L ff32 6 #1752 HAric L Co5 o % %
LI Te—Ta -G, TR LTOTe—T2a—RDOFEZFHL
TH X,

Proteus Wilt thou be gone? Sweet Valentine, adieu.
Think on thy Proteus when thou haply seest
Some rare noteworthy object in thy travel.
Wish me partaker in thy happiness
When thou dost meet good hap; and in thy danger—
If ever danger do environ thee—
Command thy grievance to my holy prayers;

For I will be thy beadsman, Valentine. (1. 1. 11-8)

Tu—Fa—R [TlO» BERLIVFTLVEA Vv, XKD,
A ERICE 2T, BEo7r—Ta2—2% 85T 1,
IKOBHTHEHDIT 2B L WY i i,
BOEREFADREIETE 2 X 51> TL 1,
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BrREbNRD,



FLoOME o4 ) TEOE MBI T I 3 LB 5T i,
LRI ED DI I AMEL2L, VL vy 24y,

TANDZOFETTRLEONZDIR, HINTHY AL D LI —HTH B L v ) — kK
TRAEWELI . BIORWICY 7L v i 4 v Ta—Fa—2L 0w RI{EOFEET
3H 20, —ODFEE, HEVEREHIKE VIO RINTWE, ZoEFE L F—
BEROPCTHELRZEZTDOXSICEZ S,

F~=Z+ 2714+ v(Thomas Clayton)i¥, Vr L v x4 vera—7a2— D%
Ko, LE¥OEZ 2 EAVICHL [co TE o K] oA BTERICIX,
H2rbdbh) K<AbNRANIHMNOEC] &5 F2T75% % ] (“Behind the “ alter-
ego formula ” lies the ancient and familiar notion that “ the friend is another self ” ”) (18)
Lib x| F—EIcEHL WS, 2L TV — 7 4 > T v (Harry Keyishian) I3 Bl D §¢
MicowT Yz —Fofit] 3>z 42727 OYES LMY 7
MBHONT VB, T ZAZTOXNGE]H 2 W IE [ —H oG IcHH > Tw 3
(“ Two Gentlemen of Verona, as an early work of Shakespeare’s and relatively primitive
in technique, relies heavily on “ duologues ” or “ duets ") (6) & & 1 ® K5 2> & = A D3
LM ERBLTWS, /v —%— - 75 v+R—L(Peter Lindenbaum) (%
ERm T T2 TO T ADRRE LI RICEHL T [EROBRETHBEE2R T 20
7 m—F7 2 =R THRL, V7LV EAVHZITHY, Y7LV XAV Z@EL
THESHOHEEERBHE %252 F 5 D7 ] (“itis not only Proteus who is to be educated
in the course of the play, but also Valentine, and through him the play’s society as a
whole ”)(232) ¢ L., i3 Y ZAod@Ezid~xCcwsd, yrLvixfvera—7a
AD—ME e L@tk IMFAR b OER2r O EELERTH L LI D0b 25 T
H>I,

AETEIMEDHFETH Y BRI 2RIV rL VYRV Tu—FTa2—2
DHAEDERZEZTHIWwER S, BloF R Init ZANoF—t, fd@rk, £
BE 2 A P TCmREang [Yoxu—Fo L] L) ZOo0FEEZD>T—Dk
INs, CANOEFREFED L) AERAELIZL2DEE I, LI HEERL
THhBLHICT S L



1. TrLYEAYORELE

ZAMALDZMEDOR R BRLTWEDOR Y7L Y24 v ThHy, (EhCcEEAR
TEZRLZL T 2DEHARATH S, TITRINICT LY EZA VIOV THENKL
2HF, FEOH~DIENRK T NS D ZORIBIKE 2D, VLY 24V
DIILH DRFETH 228, T OHBHIIASORBEZ b o LI AT Wi HOEET
55, TRICHL b o T2 EEIE. ROBTORL 2857 72 | (“ Home-keeping
youth have ever homely wits ”)(1.1.2) ¢ Hr H & OBl I g ¢ 3. ik & » 5 J7 ik T,
HABH-ME2rESRLEET2F 2Kk T2, Al~DfkEZRLTWE Y7L
VEAVICOWT, T HERHFENEHRE2FF 20 TIERVES S 2,

LL, HzkDE2T 7L v AV THDIR, HIEIEFHOHELF-72E5 AP & 1T
FEEZ LNV, BHOOEBAY AT 4 7 (Silvia) &L D FRICOWTDOEFEEFH 2 TH
NEF—HBRTH 2, X IAT A TICE LT 7L VYR v, ZLTENEEL
WO KRBEILZINEZRHLAWI AT 4 TR LD Z5HLTAS,

Silvia Ay, ay; you writ them, sir, at my request,
But I will none of them; they are for you.
I would have had them writ more movingly.
Valentine Please you, I'll write your ladyship another.
Silvia And when it’s writ, for my sake read it over,
And if it please you, so; if not, why, so.
Valentine If it please me, madam, what then?
Silvia Why, if it please you, take it for your labour.

And so good morrow, servant. (2. 1. 116-24)
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ThH, RICEBHETIERL, kDb DT,
b o b EEICENTIELWLLDTT b,

TrLvx4y BRICAT LI, ) —HEZIL I,

AT 4T FEWELADEDICHEATL FE v,



L. P nofif. 27 THELTHHEEA,
TrLvx4v b LEABHRELRDL LD RO TT h,
AT AT Z5, MREBRLZDE NI TFRER > THELT T I 0,
Tk, ZTFFALS. FAokit,

RICFME2HF TS AEIVLEWI AT 4 TOREEZ, V7L v x4 VITIZEgES
N, i HODAM A — F(Speed) ic i LT [k i3z fhicfl b, &H oL
fild < N7 2572 | (“ She gave me none, except an angry word ”)(2. 1. 146) & \» 5 &
ERZNZIHFHL T2, AfFOALC—-FEI oL VY ZHML T A& TRk
TR7E, CABRFSTHEHEZ LD E75 9 2] (“ O excellent device, was there ever
heard a better?— ")(2. 1. 129) 2 L LA F ALY I OEAIEZRL TWEDTH
23, I LCOMKEZRL T ZBFTOY 7Ly 24 VIERBRMICEDHELE 3L
TEARVDTIERWES S b,

[Vzo—FoftlhoZoLhRYICOVWT~—HL v b-E7 L —(Margaret
Maurer) i [BA7ZBBHVICHE I IZLAEOEAEICE T, M2%5 2135 2 23
LPDHET BINEVRERSTETCLE)  MEMICEOH L L COLEO KL,
MR EEATLE S DTH 3] (“In most encounters that the lovers have with one
another, something is offered only to be in some way returned or taken back, with the
result that the meaning of the gesture as a sign of love must include its being
misapprehended ”)(415) L IR RT3 2, FIWKHBEINETVWI LT 4 TORETIZ
BNTED I Do V7L Y RAVICH VA LEANAENIE, COFRITOVWTOED
BMIZER I N2 3T Th s, BloRmcHlzRko sy 7L v 24 vid, i
BHICR T DL I FHEERL TV 2EHAYTH L, AEkDdDd LI HFHNRICH
WEEIHPDOERBIERLTCLEIIDOTEHAWVES I, BREERSABRVEL AV
DIz,

FICELTHMEDORMARNEEE T 7L v 24V TH B, ML TTRIBR
DWTHWEBIRELONE, AT ATRY 7LV EA VIERL TEEREZATH
h, 78 —7a2a—RAOORZECHLTCIROIIHELDII L. AFI V7LV EAVEE
LTWw3/ D ADMIZFDBD X 51 KYICE 5> Tw2 ] (“O heaven be judge how I
love Valentine, / Whose life’s as tender to me as my soul ”)(5. 4. 36-7) & |3 - % b



LTWw3, Y7LV RAVER_OBANLLTEZTCVWSEDTHS, 70—T 2—2R
BHE ORI bR WEZH S L, ROFPTHAZICIV AT 4 TE2EEC) FITA
NEI>&32, FTTOLATRADELZY Z7LYZAVIZIV AT 4 TIIKDR
2HICD, [EEDZTNEIED R/ S5OMOPTEIRKABZATIARD D]
(“ that’s without faith or love, / For such is a friend now ”)(5. 4. 62-3) ¢ & Y 2K 7
FTLYRAVIRIOWRKEBEE) AR E N7 —T2a—-RTH22, ZORKEBCHLT
DY 7LYRAVONIEHHEEBEY D TH D,

Valentine Then I am paid,
And once again I do receive thee honest.
Who by repentance is not satisfied
Is nor of heaven nor earth, for these are pleased;
By penitence th’Eternal’s wrath’s appeased.
And that my love may appear plain and free,

All that was mine in Silvia I give thee. (5. 4. 77-83)

TrLv 4y b fEbnT,
b —EEEZWELRINELTRITFIANL I,
BiEL Tl dbiFI N HF I,
KEioFEcdbiboFETcb v, 282 b RKOMLHFTLL,
KIEDMDIKY bRMWBICKLVFHOLND,
OBEPANHTHRHTH L LZRTDIC,
VAT A TIEBTIMOEOVEGEEICE X XD,

Tr7 LY EAVORBBEEAARDIPEDTIEBRESL I D, KANEHFTIHEMLE LT
ANE7o—T2a—RICHTET VI DI, BELREZ Y7L VA4 VBT
NI AT ~OEYIY I d v, RIGOMEHBEROE L LITE> T HEEH 2
Th, TNIEFWEERDTH S, 74U 7L o x*—(William Rossky)iZ [TV = o —
FoOMt] oFR AL —viCE L2 LARDL, BRI S ] (“ The major pattern

of The Two Gentlemen of Verona remains, however, burlesque ”)(218) & L 2236, v



TLYRZRAYDOZDITHICOWT [ZOBE»PLEZE. VL v E A4 VvoliE-s
HE~oMEIL, =) FRAPKFGROFEHEICEVTDH, WrIKEBET W3 22 EH
T2 L IFEHETH 2] (“In this context, it is important to point out how ridiculous
Valentine’s adherence to a false code is, even in Elizabethan terms ”)(219) & Z D iEFE
TrEMNTTwD,

V¥ A7 4 v+ B &7 F v Z(Justin B. Hopkins) (3 5| &R 4> @ % D17, “ All that
was mine in Silvia I give thee "% [V 7 L v 2 A4 VIFHSD 70 —7T 2 — R LTD
BRBRZIETEH2EEZRZEF-EVDIFETCVEIDTHY, YA U4 T 270 —T 2—2A
WHHFEZ 5 &3 L Twiny | (“ Valentine made it clear that he intended to return his
own love to Proteus, not to turn over Silvia to him ”)(733) & Eicib <723 x 751 JsKxf
LTwd, LA2L, CORFADOERICLIMY ZH T ZBRKOKKEZLTWET
H—72—ZADBANY 2 ) 7 (Julia)? [HH. £E%F] (“O meunhappy ”)(5. 4. 84)
ERML T B 2EZXL2DOEL, KA 7FVROMRIIFENTHY, Y7L v &
AVIREBIANT AT ~OFRBZREORYIY OBFALEZ2DPHLTII RS D
o BELIFBEIHLTH Y 7L V2 VIIARTEL2IERTL TS, BHEIBEL L
nNsdDTH 5,

PN L THEOIKRE D210 2rboT, TRBRAML T Y 7L Y2 [V,
ZLCEANDODRELRBFBIINLTCOEY YV LIEFZONIBERELREEZRT V7L VX
Ave WEFHEEAWEI ZEALL, ABRBEHZ\MLEEZOLNLDTDH B,

2 TH—F 2 —AD L FIE

V7LV EAVORATHE T —Ta—RlE, RKAREYZA\PE L CGEELE
Lyt 52 b, ZL2ICHTOMRED 72D ICET 22 EIEL VL CF
WAL T 248, BB TFARBLLTEZONZOPEETHAH, L2 L., TV
TLYRAVEAKIC T e —T 2 -2 %HEZAELEZAYTHY, BTLEEHLER
TLEIDRBEMAGRATIEARVESL I D VLY ZA VHBLTEREERTT LI IC,
T —T2—RAbARERUEEZRLOD, T RE—EDFEALG 25N DTH B,
KADOEY Y IcBALTd, ~7—=F - C+ 33— (HowardC.Cole)® [Hiitox 7 VY =
b o R EEICR T 2 LIFLIE. KIERBE T ZREE O Lo 2 M



M 25% > 72 ] (“ the medieval moralist’s tendency to highlight a particular virtue
occasionally pushed friendship to absurd limits ”) (211) & W5 BEREZEZEEICAN DS 2 b
W RO RMD T —T 2 —RICEZLNEDTIEHARWVES I D, RIGZEHL T
B AT LHIMENTERVEWIHERD L, UTICE T LETIE. 20030025
MTHb, VILVEAVYBRIATATHIbo T FEExHEITOTE70—7T 2 —

ZADEETH 5,

Proteus I know you have determined to bestow her
On Thurio, whom your gentle daughter hates,
And should she thus be stol’'n away from you
It would be much vexation to your age.
Thus, for my duty’s sake, I rather chose
To cross my friend in his intended drift
Than my concealing it heap on your head
A pack of sorrows which would press you down,

Being unprevented, to your timeless grace. (3. 1.13—21)
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KADOFHEZ KRR T &wdFHx,
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A2 EANTHZ, VAV TAT~OBLEVIROEE LK ZICLT, ALl TLo
7278 —T2a—ADZOFEERLTLOFEECERIEARVWTHS ), ERICIhE
FlW2 KA, 7 —T 2 —RCEH LTI, COFEEORRCH o720k, v 1Y
4T ~DELTHY, ZLTRAYV 7L Y XA V~DOEKTH DI b LAk, &
DITEOEKRIZ, NctEx 2 A& LTiE, a0 bECEIIE ARV, £ L THEIE
EGALEZa—VoBERTH 2oL L 2fTEHoR I VLT X 2 it (¥ %2805
THHLTWE, 20 [HiCHT2EFICH L TRAICKNT 2% %2 REICT 2 Y5
. Ry AaFAez VA y FOoEBE LTIKHALNZBH TD 25, & CTLHEFEM
WEEWERD 2HEEHIEL T3] (“the tales which test love for friend against love
tfor lady, the tradition which defines the better known contributions of Boccaccio and
Elyot, all aim at psychological credibility ") (211) & LT, EYI Y 2 Z 4o b D &I L%k
WETH, BLECKFELVDRELRERZFZETH, RETERVE VI FLZRR
LTWw3, ZZ~ROBRBLVIERDPMb o720, 70 —7 22— 2D DITH)II,
—EDOFHIZ G A THREVERIFTARVTHS ),

7o —7 2 ARAFOBLEMAIC Lo THBEL T 25HIEHE4EE 2501
LOIECEBNTTHD, KIGL Y BBLICREAERZFFZETWVE T T —7T 2 —AT
HBENR, ZZICEFFEO—HKORLOMELEENTVWE LHICEZ2°, 22 TlExD
BmExGIHL TRz ER S,

Proteus Already have I been false to Valentine,
And now I must be as unjust to Thurio.
Under the color of commending him
[ have access my own love to prefer.
But Silvia is too fair, too true, too holy,
To be corrupted with my worthless gifts.
When I protect true loyalty to her
She twits me with my falsehood to my friend.
When to her beauty | commend my vows
She bids me think how I have been forsworn

In breaking faith with Julia, whom I'love; ... (4.2.1-11)



Tuo—5a2—2 FAETTRTYFLYERAVEEY S,
ZLTH, Ya— VA CHAEZBLLRTINIER L R0,
HOBEEMET 5L ) HET
HAOZAZRLEFT LI EL T,
LaL, AT A TIEHEVICHELL, IELL, M8l T
MOOEL WYY THINITL R,
i Ez ek b,
MABARNCH L TR ARETH o722 L %,
WLDELILEVWELTELRD,
HOaDB Wil BEwE o7z 2EZ2 I nwtm 07,

AP OTELEY2) T LDELOMWEIDVTE

CZTRINTVEZDETE—T a2 —RICXB3V VT 4 T~DELTH 0. KA
T7LYZAVIERLTEoTHREYVV THY Z L TAETH S L) FET,
FOBBERL TV, BLICEENEPLTRDLIB KA~NDRLBE L LN,
HLESKANDERBICRIFTCNE2Db, HD L o T8I L TEY Y LAIE
EWVWIHOBEIMEDLREVDOTRAVE LD, 70 —T 22— ZADEHED ZHELEKL L
%o

COB#HO _HEEHESE, =) ¥R Y 7 7F v (Elizabeth Rivlin) i3 £ 2 2 A
VO BETHIRFEWERZRR TS, HLicXdetbzr s ALiZ. REICET
2NN, E2Z00mBICEVEBEZREZTAM, ZLTRACHLTEL XL
F2 Ao 3HEMTH Y (107-8) °, [RIEWRFOHEHETICE T 3 b o&E D
SEE. )P R2A ROt 2 2 REIDBREL. RBEAIRERMERCTH 5 2 L 2t
HI2boThbh, FRMICHEZ 2 ABZEELZ, 2L CRlEEO R WEECTER
T22L0HLIAEERTHDTH S| (“ The classification of these roles under the
broad rubric of service testifies to the ubiquity and fungibility of service roles in
Elizabethan society, and consequently the difficulty of defining the servant in fixed,
nonnegotiable terms ”)(108) & L T2, 2 W BAKNLCEZHE T2 AME L To
Ex s N REMEEZR T LWIFELXY 77 VIIRLTWSE, Y8 —7 a2 —RADHTE
DENT 2V THOLI VT4 T~DLEDY) bRBEEZEZEX 2461, ZRIFEFRE



mTlE 7w e, 22 AHOBE»L b HL L TH 5,

V7LV RAVIIAGOBANERNICES S LT IAHWET, Bl TOEYY
EVEZOLNDIFIER RN LT, LT T 0 —Ta2a—ZAbHTOEBEALLL AT 4 T~
DLEDLYLWVHIEYYOCRACKNLTOEY Y 270D, NoRFERLZT L
PRLODHMEFZRT LT, BN L THMELRILZRILTWS, BiIcHLTY 7L
VEA Y, Tu—T a2 A HMTERTEEEALES AN EDTH L, TH
—T 2= ABT LV RAVERLIIBREEAL TV EEZTHABEETIEL
W, ADERBEIBITLO2DO, HoOBLOZOIKKANEREY 270 —F7 2 -2, Zhic
WMLCTORLOME, FichL Tz 2 A\Bof#EttEs L. 7n—72—20FEM%
FHO 2 TH L, IRICIANT A TEABETLILOVIHB—-ARKEBELTWEELTDH, v
VAT ERCTHAELII ELEZBERICY 7L VY 24 voIEHTc, 2K ELZILE TL2
bERMBERT L VWO DI, MOV rEVWEBAEELTHL, VLY XA VR T R
— T 2 ADRBEDEETCHHDOBANEZB T2 LEZIOLRAILSL W, Tr—F a2 —
ADBWMERELEBED., FETREVES I, TORMERANT 7LV E A4 v~
DREBICENT, PAVTATEHNLTORLIZHAE>TWEDES I 0, TH—T

2—Ab TV FTLYRAVERULXICTFERZRTESAMEE R 5.

H1HTCEAEEZRDTIEVE2, AEICRTFLZ2 Y7Ly &4y, ZLTEICHL
TRMRESZRT Y7LV 24 v EPALPICLT, AR 2 & HAER AR AR ICE
ALB KRR EFolz ANHIThH Y, FIHELAREWNEZRT A TH L, LI FEERL
2o ZLTH 2HTIE, ROBRBKEBRIEORIET, ROBKERALT o —F 2 —
A2, ZLTCEYYDITAZITVWOOLZ ZIKIFIRLERZ IR E., —EDFG2AE5 2
bbd7 a0 —Fa—R%2RLt, 7270 —FT2—Xb BN LTCFELTRTESA
McHzslwr)FHZIAHALE, —ALd, AL XS Bt ERoTwd EE 25,

COMXOEER, VrLviiviTuo—Ta—2bw) T AOELAY O %4
THYAEPEL D ~HREERTHEKLPBER DL ABE®REZF>02, 2ZHL 2T T
2HECTHoT, FMEA LD [Tzun—FoZft] L) 4HTD 2 DOWHEZE
Fanod 1 20FEEZRLTVWE, twHiHEHEEf VI L7 a Y TRLERETT



Hb, COMVWICEZZEPAFOFEETH 2,

TrLv a4 v Ta—7a—20M%k L) mEKIE, AKE LCHEEE R o T
WEEFER, ZLT— ALY AT 4 THHICELTCLES L IHT, ZAD—{k
R owmfbtansg, Ll #RNCTY 7LV EA v IV AT 4 THFEICL, 71
— T a2a—RAWR Y2V TEELCTLZIETCIOEIIREZEAL 52, 2N ENDE D RELI.
“NOBEBANDOLEET L LI RIREMBE I, TNENDAETIELFEFOL L
SHEMEAF X IC B, YLy AL v Tu—F a— ZDR ML » S
HeFLREZET L) &R, SHoBLL S R WO FESEETNZEHIC
XoT, MoLEERELZ2DTH S,

COFMDRED T 7L Y XA VOREFAZIZITERATCHALERS, RAICEE

PFEZTFLVYEAVDOEETH D,

Duke What mean by that saying?

Valentine Please you, I'll tell you as we pass along,
That you will wonder what hath fortuned.
Come, Proteus, ’tis your penance but to hear
The story of your loves discovered.
That done, our day of marriage shall be yours,

One feast, one house, one mutual happiness. (5. 4. 165-71)

R IR EI VI EBEKRERDTE,

TrLYAAY ZRETERRLBELLET,
ZAGEPEE o0 LEZICRDLITT T,
Ih, Tr—Fa2—2, BHTw3EFRERITLEZ,
BORED RGN T 5,
TR Ebob, BLOHIIFELHZ,
MED, KD, BLogEEd —fE7,

REOT LY AL voBEAICk v IEHEZI S CEBILEIN T EZOR D575

9, TOHEIF]-L - EVX(]. L Simmons) D=3 [KIEOHM L v iz, R



HEOBRLEMEBEOURICH 5 —FF 2B IC D A5 > TWw 3 ] (“ A space for the
idealization of friendship remains only a chronological stage before the heterosexual
relationship and marriage ”)(861) & \» 5 DHE2EM 2 KGO ZE Y M L. KIE DMk
B a KT dDOTH D, WMrzIn_HoRFIchs e wI BEErEIHIE 2 LFKIC
KIGb MR ns20Th 5,

RO O~DEZIZDIWHL P IR 72 3T THDL, VrLvriveTa—7
2 =Rt WIHIPL L) BEREZROHFEEIZ. —ADOXKZ2EST 3 L v RET, F—%
I oicmib 3 2, KRMICH A ICE T 2E LR LI FEOMIICL Y, HloE
IRcoME 22X 9Ichd, FMAA PLD 2 20FHEEZELAELD 1 DD
TEZRL TV A4HNE. B LBEHEOBEKRTHIFEROT —ICH>T0EDOTH
2, TNHBT 7LV EAVETH—T 2 - A0 —~FREKOBFEROL/NTHY | K
DEZTH D,

LRI LEROERTDHZD, PRV XA MALT2O00FEEZRLTWVSE [T F=—
L2 vA%+ 5] (Antony and Cleopatra, 1623)1%. i bCo#EED 54 L 724 10 7
WEMR, B Lo TR LETFON KT EMTw2, COEKRTDH 200KFED 1
DOWILE VIR ERL TWET, Y2 A7 AT 4 00BON, 24 b ric 200D
MHERLTOIESRDP VL 22550, T ool APERYFHRTCALZ 0D HE
REWHFETH L, 2hiC oD TIEMOREOFEHHELZVER S,



DUF. Y zm—do = fit] 2505Hix. Oxford World Classics. The Two
Gentlemen of Verona, 2008 EDRICHL 3,
FLAFY)2AL¥T [VFArRenn4 FROFWREN] (The Strange Case of
Dr. Jekyll and Mr. Hyde, 1886) 1%, [Fl— A#D —H#H A& & w5 L7k X 5 mHR
ZRoTwnd, REEL L THERUIE D HREWLEE S,

Speed D, 2 [HE | 2BW®T 2 CoHBERAM AL b AEOH & %
FFoTwaazRHLTWE, FALY SHAMWELRD 2HEHE L Co B IZRIL
HHHB., COBOME® BRIk Speed 13, XYV —EHMEZELE® 5,

I NVEIREOKBET L LT THDOHE—DE T2 RADTHEZIT 3 7
D ICHEPEIC 3 2 5 ] (“ a man sacrifices his only son to save his friend’s
child ) (211) Z 23T\ 3,
HAXcswTh, KIGLToBHELZ B MO0 22 2] LSRE/NK
EEO [KE) #2520, Wi KELY DIAZESFOZEZHiw WL
2, 70—7a2—ZABKRELV IR 2EMAT 201k, BIloFxkL4sDEELLE
2 ThH, TLHAGBRIGICHEZ %,

REO BN L CEZI T2 AM) & LTz s AR, Kikicr L F
CHLWI T == TOXER, F, FoR ERE TR v, @< [HfoD
[Eickdy | At Sbhay, ke zhickob 2o EEM X, L CHf
JED ETH MM TE R,

T I7vir=—t2LvF T 220K ED—2DOK L L THlo
B bEAANINEFERNOGWEZ £ A4 FPARKRL TS, EbFEZ D
LK, Ak o RO o RRIL. GO ERIC X YV A[EETH b BIR
HE DR HEME ZIRE T 2 BRI O BIFoMElIcb R Y S 2 L Bbh 3,
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