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(Dorothy H. Lee) i “ Throughout, the liberating goal of the
pilgrimage is emphasized by symbols and images related to flying.
The quest is for the self-knowledge that leads to transcendence,
as the protagonist finally discovers how to ride the air "(64) & L .
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and the missing name both symbolize loss for the Dead family, and
Milkman’s journey leads him to question the significance of these
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[N

HLTw3, 51y 4 v *FF - B 2 ¥E R (Vikki Visvis)iZ B A & &

S

H AoV - % X 2% —F “ Morrison’s statements and Milkman’s
lament at the close of the novel suggest that Song of Solomon

memorializes a culturally specific method of healing now

undermined as a result of white assimilation "(266)&¢ L T % 13 ¥
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Milkman stopped waving and narrowed his eyes. He could
just make out Guitar’s head and shoulders in the dark. “You
want my life? ” Milkman was not shouting now. “ You need
it? Here. ” Without wiping away the tears, taking a deep
breath, or even bending his knees— he leaped. As fleet and

bright as a lodestar he wheeled toward Guitar and it did not
matter which one of them would give up his ghost in the killing

arms of his brother. . . .(337)
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They had not seen much of each other since that argument
about Honoré versus Alabama, but the quarrel had been
cleansing for both of them. They were easy with each other
now that they didn’t have to pretend. When in conversation
they came to the battleground of difference, their verbal
sparring was full of good humor. Furthermore, their
friendship had been tested in more immediate ways. The last
six months had been dangerous for Milkman, and Guitar had

come to his aid over and over again. (114)
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“He ran back to Solomon’s store and caught a glimpse

the plate-glass window.

He was as
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You might.
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Likewise, Milkman must reject the Southside community to “fly

solo” and dis-cover his origins "(390)¢&¢ v 5 H T & % ,
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Wilentz) iz ©“ When the father soars off, there must be someone left
to teach the children their names “(64) & HoEHEicEHL TWwWw
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the role of the woman has been that of educator of children into
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There was the pain and shame of seeing his father crumple
before any man— even himself. Sorrow in discovering that
the pyramid was not a five-thousand-year wonder of the
civilized world, mysteriously and permanently constructed by
generation after generation of hardy men who had died in
order to perfect it, but that it had been made in the back room
at Sears, by a clever window dresser, of papier-maché,
guaranteed to last for a mere lifetime.

He also felt glee. A snorting, horse-galloping glee as old as
desire. He had won something and lost something in the same

instant. . . . (68)
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It is not so much that Hagar is crazed; rather Morrison uses
Hagar to enact the insanity of our own American cultural
standards of female beauty. In a society that overvalues
visual appearance, which is implicitly based on white
consumer criteria, Hagar believes she must buy and put on

beauty to attract Milkman’s look and his love. (780)
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Apparently he thought he deserved only to be loved— from a
distance, though— and given what he wanted. And in return
he would be. . . what? Pleasant? Generous? Maybe all he
was really saying was: I am not responsible for your pain;
share your happiness with me but not your unhappiness.

They were troublesome thoughts, but they wouldn’t go away.

(277)
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Milkman slipped into Sweet’s bed and slept the night in her

perfect arms. [t was a warm dreamy sleep all about flying,
about sailing high over the wearth. But not with arms
stretched out like airplane wings, nor shot forward like

Superman in a horizontal dive, but floating, cruising, in the
relaxed position of a man lying on a couch reading a newspaper.
Part of his flight was over the dark sea, but it didn’t frighten
him because he knew he could not fall. He was alone in the

sky, but somebody was applauding him, watching him and
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