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CANORBEBEINTELLA T2 BE AT NE RO RVWEE., 252 ORI
RITOHBHES . 2O XD BRWEFBRZEZI2HACIFFBELONTVELLE, 20D
T=<%RoFmDOB T 4 VT L - ¥x4 27 AT (William Shakespeare, 1564-1616) D

[ AND&ENTI(The Two Noble Kinsmen, 1634)' T»H %, a v+ 7L v F % —(John
Fletcher, 1579-1625) L O #fFiIc X 2 2 ofEmiE. TTk» B 3 7TEME TN Ty =
A7 AT OFEBICID 28727 3 D0fFD 128 LTHEHIRE L, % D%
EEATOU2DOREETHLE, EARITIZA Pricd s X 5ic, »¥7 % v (Palamon) &
7 =% A4 F(Arcite) D ZADBIETH 223, ST TR ZOEANRDEMEZRET 5145
DAEDOMHF T I—Y 7 (Emilia) ICHEH L TH 7w,

ITI-VT7RHFEALARIITI2BIRCICOVTERZERAE KA, ZOHE I
DT L) mitiERZ=H2 T 5 DT 3, Laurie J. Shannon |3“ Emilia’s combined
dedication to women and to chastity makes the case for chastity as an associative form.
This chastity opposes not only tyrannical or coercive marriage, but also tyranny in its
plain political sense ”(662) & L. f5MMHF 0 #RN & BUAGER 2O T, 2o R
WD ZE 2 2R L TWwab, # L T Misha Teramura (3 - & Uil I FFE O
% %517 T “ The first astonishing showpiece of Emilia’s subjectivity, her memory of
girlhood friendship with Flavina, is, not insignificantly, also about same-sex aesthetic
collaboration in ornament and music "(570) & L, T I =YV 7Lt >TDT7 77V 4 —F
LV RAERED B o EEEZR~TWw5, 52D ANDBf%%Z Richard
Mallette |3 “ Emilia’s same sex erotic credentials are firmly established early on ”(32)
i~ 2% —7 . “ Asalient feature of Emilia’s friendship with Flavina is her recollection
of their equality and balance ”(32) & \» 5 . A OB O HAHAREZ R L TWw 3,

FO3NOWMHRDBBRZ I -V THHICHZFE ST 2HA X & v XEMETH L,
77974 —=F i OREDIFIETH N, TI -V TICL o TRAREPEETH Y,
ZN®ZEZCHFONTVE AOHEELrLOFEBELR LKAV, vk
WNEEATLE> TS, RICHTOERZELILAHKRDI DO, REIICX 277
DILL VI RIRFRIIEENE Lo db L, T ADELZESZVWZ I U7
FEBRORFICOVWTLUTO LS RiEEE L 5,



Theseusu
She shall see deeds of honour in their kind,
Which sometime show well, pencilled. Nature now
Shall make and act the story, the belief
Both sealed with eye and ear. You must be present;
You are the victor’s meed—the prize and garland
To crown the question’s title.

Emilia Pardon me;
If I were there, I'd wink.

Theseus You must be there;
This trial is as "twere i’th’night, and you
The only star to shine.

Emilia I am extinct. (5.3.11-20)

DFD, EICEZCWIHWERIS L LAV, RADHSEL 28w % FE 0 H
bRV, DB A2AEFEZONS, L2L, COREEZRZVWZ I -V TOREFICIE
EmERO T -~ ICHDLIZERPIEINTVI LIICEZS, ARTRER W%
AWz I -V T7O0RBEREALBERICORDE 2D ZH LT L 20,

EFP CEEERTRIELIRRVHERZAED L EE XAV, WbEIXEDEED
AEEERTINTE, ADBWRICEINZZI-YTDOL2EEL VI DI,
“ I had rather both, / So neither for my sake should fall untimely ”(4.2.68-9) & \» 5 %
DTHY MG EZELLEVEVIEBET WHOBEEZEL T, &) HICER
2, TI—=VT7ORT_ANDHEME~OHOLE X, HBROICHREICX 2R DR E
LXEd, NB7—%vRE, 2 I-UT%2/{(LH5LLTHIANTEVET—H AL
KX LTHEDOTICZADHEESE T 20T, COEBECNLTZ IV THT—
vV RACBHCT2D0EFUTOLI BRETH 5,



Emilia
O, Duke Theseus,
The goodly mothers that have groaned for these,
And all the longing maids that ever loved,
If your vow stand, shall curse me and my beauty,
And in their funeral songs for these two cousins
Despise my cruelty, and cry woe worth me,
Till I am nothing but the scorn of women.
For heaven’s sake, save their lives and banish’em.
Theseus
On what conditions?
Emilia Swear ’em never more
To make me their contention, or to know me,
To tread upon thy dukedom, and to be,
Wherever they shall travel, ever strangers

To one another. (3. 6.244-56)
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Madelon Lief i3 T Z A0 HEL T 2FIC Y T3 2 F# % “ Unlike Elizabethan



realism, based on the imitation of ideal or decorous patterns of behavior, the new realism
of Fletcherian tragicomedy acknowledges — indeed underscores — inconsistencies,
discontinues, and failures of perception "(410) & RT3 2, TI—Y T DK D
B ZER 7 WEERE X Lief o~ 3 [Ek O K] 1B 2, “ALDEL AL
LIV TAETIHEAICE. TV ZA0HWo@Y) ZANDOBWEDOENEL B D
BURLEEZ2, L2rL, ZAZEBLZVEW)FBORBEVWEY, ZAEIEL VA
W, b wOENAEEREEDCLICRY, I - ToRTREENMR., LR IE
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ZLTh )~ ALHoEEoiizantvArEgaetEzR L w2303, EFEORT
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TJEVIIFERICANOGNE L WHWURERITE3, 2O TEVICARLZIS XD ITh
200, BFHFEORTH L, "TEV~ODBLIC Lo THEEFETHIZRXBLCHE O MG
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R B L WHIMFRIC K o T o ZfTEITH 203, XT VvV L —FEICR 2 HITH KT,
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we o,

Wooer She’s eighteen.
Doctor She may be,
But that’s all one; ’tis nothing to our purpose.
Whate’er her father says, if you perceive
Her mood inclining that way that [ spoke of,
Videlicet, the way of flesh—you have me?
Wooer
Yes, very well, sir.

Doctor Please her appetite,



And do it home; it cures her, ipso facto,
The melancholy humour that infects her.

Wooer

I am of your mind, doctor. (5. 2. 32-40)

REPBIRZLDERL T IRW T, BEEREZZBREL VI DIE, REFR T
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Peter C. Herman (3“ Shakespeare frequently uses subplots to comment on the main
plot "(12) & 3k~ 3 —75. “ Similarly, the Jailer's Daughter’s love-induced insanity
mirrors the insane love of Palamon and Arcite for Emilia "(12) £ #BIL T3, Z®
BERZERERZENLE, #7F VDL I—-) T ~DOEBDOIERIE, EFORICH L TOK
EEDOBEKICK 2T E VI IEROFEICMLE I N DTH 2, EAIFHEFORIC
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ERRNDOEFE L Wb %2Z T 5, WzInaVWELEIHLLTH S,
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FLLABWHREZERMZINZHT R0, LI REEH 5,
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ZAPVIFITZANOERT] THY, Z A DMt Th 2ERHENTE 2, FEEMK
LOBEICIHRAL LWILBIEL S 2R E 2, LAaL, e Ao 2 ARKBL
Thde, CNOBEHDOENKNTL b, mMICZI—VT7%2HICLAENTEVIZY I
thou lov’st her / Or entertain’st a hope to blast my wishes, / Thou art a traitor, Arcite ”
(2.2.171-3) 2 VEWEETCT -9 4 L 2T 2, HFT27 -4 bix“ Let
me deal coldly with you. / Am not I / Part of your blood, part of your soul? ” (2. 2. 186-
NemEIERoTwhy, HLETHLAVERDTWET—¥ 4 b ThH s, A
ELTHIDQDEFRMIONEVETHIDN, XNTEVOFEILIILT —H 4 BT I —
VT7%HBDLDIC LIS ETE2DEAIETHSE, LIBEREIFHRLELAZDDTIE
BTED I HWRRDODOFH ) LI REBRIUML TS, 7—% 4 bbb~ 3
MF O EEME % 200 2 BB, NTEVICERMLT WS, KiCB7EZT—% 4 b
CEXZ2AME 7TV OMERDO eI HFIX., HFOEEL BT DHFEL AF
. ZLCRLCZHTERX TS TH 2, Bl o725 TH, 7T—¥ 4 DT
EVADEERIDOLIRDIDTHL, SLIET—HV A4 P XTEVOEHDELRD
PEERFEEGIALTCALZVER S,

Arcite Because another
First sees the enemy, shall I stand still
And let mine honour down, and never charge?
Palamon

Yes, if he be but one.



Arcite But say that one
Had rather combat me?

Palamon Let that one say so,
And use thy freedom; else if thou pursuest her,
Be as that curséd man that hates his country,
A branded villain.

Arcite You are mad.

Palamon I must be,
Till thou art worthy, Arcite—it concerns me;
And in this madness if [ hazard thee
And take thy life, I deal but truly.

Arcite Fie, sir,
You play the child extremely. I will love her,
I must, I ought to do so, and I dare,

And all this justly. (2. 2. 195-208)
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B LTmms kot ~yxy, 2 LTrfiCakT2ZRINTE V%
FBH 3 % @ 1T Sujata Iyengar (3“ Palamon’s “ brown ” skin associates him with heat
and thus explains his surplus of boys: according to Renaissance theories of sexual
reproduction, male children were conceived at a higher temperature that female ” (97)
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TELEB, =TIV T2ERT DT EARXDOREE ZoRICETH =
ANDOXNHIZHL 2 TH B, Bio 72 7B I -V TR2FICAN, BF TR ERITN
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LT XS %EEELH»T 5,
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Palamon
We come towards the gods
Young and unwrappered, not halting under crimes
Many and stale—that sure shall please the gods
Sooner than such, to give us nectar with’em,

For we are more clear spirits. [...]  (5.4.9-13)

CONTEVOFEFIHACATILAEZY, BHOLIIH LCELAEZKRL CiEE
L%, fia tHELLTRIMTHAIFLZEATIZAVIIIAKSTH S, HHOHK
412 % “ a grain of honour / They not o’erweigh us ” (5. 4. 18-9) & BB ICEFIZ L 7=
B, BEICBOWTEFITHZERL LB TR WEXTEVILEZ TS, XTEVD
B EA Mok, 2 L Cio M oRIBLE L VERT R Y., HITHLTOH
EBfEoTwd, WHIEHTNE AMOLENKRIINTW S,
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Liz7 = AP EBoTLEI)e XT7EVIEIKADHEEL 28, FERVICA % EST
5, T—H A OHZEH>T2T -V ADFELEFIHL TH D,

Theseus Never Fortune
Did play a subtler game: the conquered triumphs,
The victor has the loss. Yet in the passage

The gods have been most equal. Palamon,



Your kinsman hath confessed the right o’th’lady
Did lie in you, for you first saw her and

Even then proclaimed your fancy. He restored her
As your stol’n jewel, and desired your spirit

To send him hence forgiven. [...] (5.4.112-20)

T—H A FPOREHAZDOERBICIV AV R DTHo/ b2 T - T X TH S,
D2FD, NTEVRBRTVAE, RIICZI -V T2HBLEZOBHSTH 72050
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LTCOHREBRRNTEYDLDLT —H A4 FICEEBILHE 572D TH %, Andrew Hickman &
[ ANDEANT] OT7 —H% 4 b & o¥FE VITDOWT One of the methods by which the
audience is reminded of its obligation to choose is to confront it with contrasts ”"(145)
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FBl1ficizx

i

—UVTRT—H AP ARNTEVOMGTEET L EWIEEICK- T,
FEMA ARSI L icidadbd, BLIAMMAZINIF A VEIEHAL L, 8%
DIWIC K Z T FVDORMOFY T L ISELI D, HREVWIXLDERELDOEY 7 2
EVHEBICHE T OVWTLE W, HAORTELERIMHAZIN2 2 LT EiEAL 7,



ZLTHE2HTRT —H A4 e "TEVORKEZIT, XT7E VORI T 2EED
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% =RA DRI T % v 13“ This I shall never do again ”(5.1.32) & 7 — % A4
FEEHE, HE2B37 =% A4 LD Onefarewell 7(5.1.32) 2 “EHD X X/ bl
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“ Take Emilia, / And with her all the world’s joy. Reach thy hand— / Farewell ”(5. 4
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