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7 4 VT L4 7 AT (William Shakespeare, 1564-1616)D [ 2> & 5& ¥ ] (Much Ado
About Nothing, 1600)' 3 2 4 P AREKT IS ICEICL>TIRVMEI NS ZHoHhy 7
DEBFZHMEFESmTHL2, B X TITHPHRINIEDDLZ2FHNROELAICHHEL 2
Fam7Z2, wIthhFRickoTREEZDTI2EIDL- 1 7T Tid, HHAA
UEicEiEEoiRIChE2H5bH2L, 2202 EBILLYTVWEMTSH 5D
59,

EMOEICHHEHAEEOHLE ZATORETCEI A, BELXDORIEEVIMED ST
Thd, eV fEMzHR IR ETRI LD CEHT ORI VBEHOBH TH Y., £
NWZXZLERZAEZI T 203, YR0T77n—-—FThHhsLlH, BHOAHZ
GJIHL TH 5,

LA F—+F ZoFHickhiE, 7793 VvOfEFY - RFedBdS5KRIDRA Yy v —
FlilEBnwTIiLhbdenZ bz,

fifi & b9 %20hzhEITKTELNI LRI, ABHEHCHKS XL T2
LbbI=ANEFTHYEHEATL &,

LA F—+F SHoOBWTmERE LEZALIFED X,

fifi 2% oxMbT Il bIrTT, F0bsHAlE—AdbwEHA,

LAF—+F 2EEFCYRETI20F_EoBAMEwI bz, 2hickhi, F
Ve RFoE e —LYROFEIB—TFT A AL RKROBEZRT S
kX572 %, (1.1.1-11)

FMEVIEE, ZLTCTPFRLEWIEROERELRMHTH 2 AHEELRE L SBHENT o
2HBFVHCTHY, EEAT PR INTVWDE EEZFEFITFEZLDL, /N %4t r(Nova
MyhilDiZ 2 ofF@ic2wC [T26BE] oFmoL w0k fTE#HciE AR, BRTH
% ] (“ The contested territory of Much Ado About Nothing is not action, but
interpretation “)(214) ¢ B~ 2% — K/, [HEFHL T, BIEOME2 &> LB T 2 »
F. RV vy s 2o0r@FansFHeicMzMlfrssnr, 2EVEVICK > THEDS
nNa2WFIcEITT W3] (“ The represented audience’s perception of an event is based
on both what it is allowed to see and hear and what it expects—an expectation created by
a narrative ")(294-5) L FiBAL ., ML F U X 5 2L WIHIARAHEEHERICFHL TWw 5,

KxieFynman - 2y 7 (Carol Cook)id A v v —FnwogmxEIKEHL. [ A v
—FRFEFELABEEIALLZEBICRKRVICEES T 5N TWw 3 ] (“ Messina is much
concerned with its carefully preserved surface ”)(189) & L. [+ &y, TE 1y &% El 25 B [H i
LI nTHBY, ZLTHERBIEI-ZDZ0LE2EEL T3] (¢ Social and sexual
roles are firmly established, and the inhabitants are acutely conscious of them ”)(189) &
mh. oA EREEL IRNOREESCHEEEOMEICHEHL TWw 3,

ExNoBEREEZEZONS _ANO#HFROBER TH 22, RIIFEMBEEHOIKET Y T%2E



27 ET, v REREICEHLTCALZVER S, =4 e A28k X 5 R EE D EE
x5 W%@%ﬁka’%b01<5#%%6#m¢6@#$ﬁ®amf%éo¢m¢@
BRI bEEDH EofrxEaeticEFRHL, FREHOBEDHREV IR T —< &
Lfkoi%f(%@#%%%#:tf&éo

1. e v EiE

BICX o CHTHBEZZLON T FEBZEL AV IS TFTREOBBE AT 4 v 7
(Benedick) & A v v —F DR EDHE T b U X (Beatrice) Th 5, &=z 1447 IEHHED 15
50 NICEBEIEHIONE, 2F D RT PV RABFRAT Ay Z7ICABLTHLAT
WEBRZENERZILL TS, LI ERXAT 4 v 7 ICbILE 2 NMIEE T
5, ZNIEXNLTRT P RRKEF, AT A7 @3RXTPFY)RRCERICR> TS E V)
EAWEAL, COBWCL> T ARREOHL2LBPHEVWEERTIZII>ICED> T
Ko BEUESEEDH EEZOLNLES I,

L2L, BMEMZIAINIUAMICR AT A v 7 EeRT P RIFHEVICEHRL TS H
OIEWEZ2 52, fifZn»ro TbhrVE Lk, BEIA, DOFEIEEZOBR[RICAY ORI
B A->TwAhWwEkyscdhl (1.1.74-5)tmhbh7z2xTFrY)RIF 25X, AoTw
FOoRREFEREIEBECCLE ) D, TOABOALARANENEAS>TET D, HDA
CHREIEFC—HIckEr T a3 FrveIldvniavorl s (1.1.76-9) I % 772 &
B LbHEKEEZIIWCE Y, EMEALTE AV, 2SI 00 TwErbe
DEZOLND, THLEHMITTRAT AV Z7ERXRT P ROEFHEEIIHAL THAZ,

_RAT 4 v B, KBPBFLOGEBOR., TEEZ TV DN,

X7 FY R FEBHNRDEEEZTTL, YA T4 v 7 EVIRBELSEYOD
BYIREzbNTWwEDIL, bhl-0EEREZL, FALBLER
PEDLEHEBICA->TLE I b,

RAT Ay 7 RZEINEFLELLIBFFAETTA, HE2rICKE W) LTI
NTLEINR, bhaziFr, kEZCoicELIAOLE2TLT
bHENITVVDEDR, I BLRICBNEIHENTEARVD TH,

X7 FY R INTZRICL S TRHEFIRLER, THRILEXEbICHTA2ANT
KK, DB IOVB 20 L ICEINODZOWRKINILZDHITD W
T, 7zl FAL, BoAoO@izgXaxsMrInsdnsd, K23
N TARAICKRZDPDZ2DEBS BT LED,

RAT A4 v 7 EIDPZDODLAPVODETHEDLOLAEVWTWEIHEEZ, £ THIFTHIC
Aoz vEToRS - APr2FECRLZOE2L, (1. 1.
114-31)

HWIZBZX52BO2ZH R - ANBRECEKRTHDI, 7P A RBEZFHRICRAT 4
VI ERELOXDVORBYELEZLIFE T, B RELAFETHI2HFE*HBZELTCLE - T



Wb, TERATAVIZOIRTIPIRLCHLTEDLBWTAN, LI HICK > THEK
AMEBRCEDTCLEL>TWVE, AT 4 v 7B BEALZERIHEEVEFTZE. D@2
BVl BRFLCLoTRHFEOHTEICR> TS L, “AEDICHKI LW I EKE
—HICHHAL T2, FAVWKE) THZHWTWSEIOTE AL, 220 &H5 K )Tk
HERMWTWEIREZ2POH@MICAR S, NIZLTWELIHIKRIZTWTHBUAEZ LI WK
THZIAITEIAZTILNG, BVIKIELWIREEZZ T2 20, KALICH W T
MERLEZLLIODRPR o T2 EEZTHELLL RV,

~—7 « %24 7 —(Mark Taylor)iZ., [EE{THOERAZB XL 2HICL>oToAH, [H
DEEE] B+ ICEREZRECTEZ 507 (“ itis only by transgressing the limits of
word and action here that Much Ado can fully articulate its meaning ”)(6) & BT\ %
ﬁ\%%@%ﬁ@%%@Tcﬁéﬂk&%f477&&7FUX@¥A@ﬁﬁ@E% B
e 20Ic#lY e E x5, “ADNIZTZ2FEEICIE., 5lZHEI LI HOEKPEZ
nTw b,

HWicEREFirhdoTwnwdtwirHICL T, ERLCEAVWEZHFZICRVIBD 5
AT 4w 7 RT PR, ECRMNZERECOIZZRLTEII2PNTWEIHKETERL &
. o &0 EMHF Ciﬂ‘bfﬁ@lb’i’%%% VEEANLEDVIRD B2 ZOFEE ST DL
TWw2 “ANTH2, T FYRHFHEHY anmékw’%%%#énkﬁﬁ®&%?4
y 7 To X i@z d o,

RATFT A4 v T BABEBEICABLTWR ES7F, L AT TCEHVLWED T WL D
A5, AeET572e, oA TR IEIH kA, FAIXE
WERIFH IR T, B Twd eHlo72b, XL ICHPHEIE LR
E:fét%o\takéxgbnfmto%bf%®ﬁu%@w
EHMoNZSOo0whb, BTV ELELE>TWEH LW, fAlR
I RACEZLZRHEI o7z, TOHMELEDNSZ D DL, E
NZzsbiTCbrHEIET I Eolks ARBIZFEE LW RE 72
(2.3.220-7)

N7 PV RELBLTCWEETZREREEITE228, B HAFHEI LTS, #HIELE
ALNTVuE2rLZNEIL X FT52DIC, TP RAZEEL, VWS SEEMH
IRAT A v IEHOIATH S, ERICZOIFHOBERIC [AALINITELWVE W,
ZNEARL L, ABGEACENSE, 2L CEEBETH L] (2.3.228-9) WA ERmEET
TWwd, 2R3 COFHARELL, X7 PV REXNLTCEHEEZRLEILL® S L 05
PofhE~DEBMOBITTH B,

THERT P ZOEHAIZEI>ITH A D FLLEXICBEOMEEELRH TL E > KK
X, 20X MY EFEED L T,

R7PFPIR ZOHEBPMRZIZELIEARATLEY AYZOLL, mETALETA
TIxEZE, ZARICHFEINLTVE LT, BELIZD I Biln,
CERDODHEHELED BN, :kﬁﬁ%ﬂ%%ﬂ#ﬂéﬂfik%&}\i



EENDLI R TR RV, AT 4 v 7, BLTLEZEw, ADBEL
T, COHBUDOLEBLVWFECHVAL LT EI W, DAREZVE
L ZEnE, R B w2EEY», “ANOEXMELRECH TR
RO TEIHY ER-A (3.1.107-14)

RAT Ay ZLeHELEICHGOFHPECKICELBDLIZRXT FPIRATHL, ©iEH
COFFH2rofBF LN L CoOFHFLwICrbMHFEL VI BHOBITHEONE, "2 T
4y 7T P RFWEEOIPNT, BEVWICHFIIHLTCEHOSEERZM WIEY 2 B iC
X, 226 MmE~L VI EROBITERL TS, TNDIRAT 4 v 7T Y AP
F392FMCchHy, UEKERTHER L 252, P~<RZ ]+ ¥z 7 (Thomas J. Scheff)
. ZADERFHEIECOWT [RAT 4 v 7 _XRT P RAORFHEEEZLONEZRORY 21T T
Fal, ZRCMAT, 2RV OREZIORECHERND R VWHUEREOMBZIERL T
3% ] (“the dialogue between Blenedick] and Bleatrice] suggests the presence not only
of bypassed shame-rage but, in addition, considerable amounts of overt, undifferentiated
versions of the same emotions ”)(155) L FHH L CTw % 28, o &G, sFHoHE Lo O/
IRz TR, CH Lot REZILON, ZLCRLCEBZEAEL T3,

COMITENZLTWEEIICHZEZZADRLINYAERIZAIKTFZRL TS
Fe. Wz ornhTHFICEHE 2R RO 2 mBCoFH TH Y., 20wz fthFHICE L
ZbblivstwilrofFE~OBTERAEL TV HEZHEWLE, UEERO AT
4 v 7 XRTPFPIRPPAL 2R o7z TlEAEWVWE AL I ., ZOUEWEEKEZ R T ANICK
LT, S L@z mMA2 20X, BRIKELEVWIFTETHL, BiIcCkoTEERLILD
2 NEERRIANLZFICLIY, EFEALEDboTLE I LI DDBEAD L, 2L
TIOWICXoTHREIFN S ZANIF, B2 D2HEMCODVTHNT I L) BiRodk
FE¥X%2iTHo e ich b, 2 0HlonEic XY 7 v —5F 4 4 (Claudio)?2s & — a2 — (Hero)
EAYMICHFHLZZLIINLTXRT P RAEF, XA T4 v 27 7m—7 44 L 0REZR
Bd 2, AT 4 v 7R [ bhoFcFr22LTENLLELY), COFEHLTTI -
TAFICHROB 2 Z T XL (4.1.332-3) oy BFEL AomolFr RT3,
ThPYRICHEL TR W micBEb2BRRELAEL 2, Bl EZRST AT 4 v
7 EXTHRPYR ZLTHVIZG 20D AT, ORI H B L., AL CBEET 2
WMAOBERLE VWIBRDLD L, TN AEZHHITIZIEETERVE S I »,

Y

A Fi D “AEEiEJ@ﬁ_k_D@{K BEMmEBERICEIHEBRT 22 ZHLIPICTE2HETH - 72
B, nEOFEBEFELI EThY, FHPoEFELBEFV TN EENEZ
HoTwad, T—U X+ NV ]\(Maurlce Hunt) i3 BB Ao > EEicowT B A
MibrHED bR EHBECcCEAVE, 2FV ZNEEMLAEZEBYICEELEZVE
B IT2roBE)] £24%EL CH Z 2 TL %] (“Characters’ inability to control their

speech, their failure to shape it to their wills, can be heard throughout Much Ado ”)(169-



TO)EHHL T A, SEOALATERNE, BEOATEEZMEICRITIHTHL, E D
it =T 4 A M AORE e - —DORFEEFIHLTH S, b —n1 — T D5
ErhriFonhTwa BT S,

rsu—F 44 BEIALAC—OHMIETDH LW,
BTz h b RELO MR T
FEEIZEZD XI5 L TWVWiE& 0N,

LA+ F—F IALWw, 29523 LXH, EoRIC,

b — - HH, . >30Tl x I,
Mz WAEET2H D TTh,

srm—7 44 BHAOAHEHIKCHIELWEZZ2 T LW 7E,

b — o — t—u—tWIHFICTT D, FECTCHRTNIE, X DHETETF
+FL x o,
sa—F 44 v—u—HERFELEBIZDE, b —u0—0DLE T — a0 —DARiEHE 3

DE, ISt lTvhdboBR#ETCTr, dhio&U
T, 12K 1Ko, a7 EHEBRBREOELZTCVWERLE
WD T,

L —u— ZoWRMICiE, AL OIFEZLTCVIE A,

FvexFo 7Zivhid, HEEABTEAw, LA F—F, LOFBLEBHEH T
b¥H, WOKEBELLPITTESI, EHLEThICHEZELALTY
/M —FT 44, ¥R oKHIE, CoORPBROEBLTH P L
CWHEFEEZLTWEIOE, RZLEED LD (4. 1. 73-91)

s —F 4L TCornNEZEICLo T — 0 —DEEEFEHINTLE > T3,
CORFEOBEBKBICL /7B —T 4 FICEIY, [DAhEZOHROELIDENTHL/BRZDEZ
EHEWICHELZEIH K2R b Lol /b BN, bodbiHnzd ol bEL
WAL (4.1.100-2) e Cohn Tl Eo e —a—=2HL2rICAhS, -1 =K% KA
AoF, HEIFTHEELTOAVERBHLTYZY, 23 2d, TOFEREL W EKT
rm—F 4 FICiEboT LI, ELVWERIBEBEEIN TRV, LIEEETEZAV IO
HRELTEHLZBY CHMEIEHEIERETCH RV, L LIKRFOH TIEARWVE S I b,
COBHTOL -0 —DFERRMBEELLTZ2CREELEY T, 78 -7 4
AVRZOFIARLBICHSEDO,, Ewwibt—uv—HBLKLZ270 =T 4F~O/wHFH
Holoabld, TNREKBTHY, ZJu—T 4 FBEE2OrNLTnwE, VI RHADAS
AICHZEZ2»d LN, TP HFLELTODe—uv—imE2froFELTCEdPELICL FRE
LI ThH, TLEOBICAEZRSTCLEIFEEX2FEZL2R LT, DT HVICHH T ELEY
NY<Tchsd, EEDATEEEZEREAT I Aol LTt FlELEALS, b —u—t
WO HHT, oF YV EHEoOEKICERBU oD L AVEBICEIY, HEFEL LAY TH
5, WL FHEMINKEEINE APERTA, e—w—lFZhe3IRNICHRBEINLT.
ARECcon2B5 AN ThY, LHIBELOUBICN T L2HERNEE>TWwb,

) O EFEAREENERIHEEZ ALY, Jn—FT 4 X 2RI -0 ICEKKEE A



W7D FY - Yav(DonJohn)THY, ZD/2dile —v0—EFARHOHEZHT LN
2HICkD, EHPF XY —(Dogberry) D T i3 Z ORI OIRAANEZ D0 E X 5., KK
ol ZoEErPO>PEzLON, LA F - P ICETBALARR EDLDNAIEE — v — 1T A D
SEWREL DRI ok, L2L, PRV —DLAF— P ~OHMEFZONELZ EDH
bheifmzw, 7v Y =—+B + F—=7Y v (Anthony B. Dawson)i¥ [ F 7V —ic X % &
(L L ToO, BHE~NLOLEBR 2 FHP» VB I2WMVAR~0r2bb e, BET 2HE
EES EEOMFT, Hopr K EFAMOIFToTwrwn )y Fry 7k, Alakicsw
TERHNKAOHRLLER>T WS, ZLTHOEVHENZLELEEKRST 2FH & KN
BEMZR->TCLZE 9] (“The gap between Dogberry’s professional involvement with
investigation, with clues that lead to truth, and his evident failure to master the relations
between reality as he perceives it and language (his malapropisms frequently mean the
opposite of what he “ means ”), is central to the comic irony of play as a whole ”)(217) &
BRTWER, F=YvDol3 FI/R) —-—DFEOAEREZHD CX oGz HL
THELTH 5,

vr—Y R ZHLCTHET., EIWEK, K&zl ks EL T, BITORITHL LT
2D B AEDTTR, TOAL—FTUHRIDODDR WEREZ A
WEAEL -,

F7ZxY)— BT, CoBRIBEBLLRYTLT, ABEILHIICELID & HMEIZ
HWATWSEHLIET, oBELHLTHYTLT, &2LYART
L EFT, TEHTHo/, V77—V R, 242, MIIREATHD
FLC, ~HOBIC - AELIR, —APRAIICELIOIZTH L VAETT
T, MBRAEL EFFT L Hic, EEAE T, 2otz AL wiwn
3&ETYd, LAL, MosigLdLTthbhEL T, &To AMITE
STHEKRTWwWEIbITHYEILT, 2H5%E7%, V7r—Y R,

LAF—F @l E, BRI IZE->TWE X7,

F7oxy)— £{fosiglLolThh LT,

LA+ —+F bI5KkHLT 5%,

FI7RY— B3FAD—F, RAOKREZEEFET, _AN0oDTEZW_ AZH@EL THH
FLC, ZZCHHMETOCHBROLG TV AL ZwD TT,

LAF—1F WOYFARRIEBEBLZDCELE S, ELZT LA, BHIICI D2 57259
. HiFAwT w3 D7E,

F7Zr_Y)— @Fw, brh LTI, (3.5 29-50)

FIZRY—DFEFE IS EVL, vtz Aflicts TR TwHENEH DT
v, [H L] (“suspicious ") & WIHIRZT L A% [® T W] (“auspicious ”) & F
2720, Ti# L 77~] (“apprehended ") & W I RE L 2 A% [HEL /- |
(“ comprehended ")t 5 o720V LCEEBIEFICLILrYIC Wi, FI7rRY —DmEFL A
F—PCHEHFEZBZOLNLT, AT 4 v 70 —T 4 FDEKXE DT ZHRE DGR ICHE
BLTLEY, FIRY —DERENAZTEL2o0ZL0HETE., 4274 v 270 [HEEZA



R EHRL, ZONOEVHRVEZIT L2077, &b, BEZ2E L] (5.1.146-8) L v 5
EEZEAR.[TXAL 0w, AREATETCILD2F] (5.1.149-50) ¢ \vwH 27 ua—F 4 F
DHEYEFEICHVWEEL W) EBERREEIPHEART IREZ2ADEICRD, FIR) -0
hiErLr A F— P20 3, XAHEEFTLIEKRZGFL LT, $ICBE
ENZERHICKA->T WS, EREIPERI~LELLLTLE > T3,

su—7 44t e —un—0heh, FIrRY—-CLFF—Froebhrh  ©iyicid
T201F. EBEEZEDLDRAVEEOE NI THDL, /v —T 44 —u—-—DEHIT, KK
DEHICELoT, /7m =T 4 APEIN, e —vB—CAMOEBEL DL, FIrRY -
LA F—1tro5aE. MOVFABEFIIRY) I Nns2EHET, LA F—-TPEANDERD
WMOARICEBICZIDE)FR AV, WOYFARCEBICIL EsTwhiE, AT 4 v 7
L7u—T 4 FdoRMoBRrBIONZEITTCHE, SEDAEREL LT 2Dl %
EWF B, FARCZLL 3EBEZELEAVEEOEM A IARIAIN TV S,

N =/
i

BIMICERAT A v 27 eXT P RAEMNZLTWE XS ICEX 2, FIHEWICTH X
GoTwasHE, CoFHoLEIrPOMTFEZHE TR TS HEWELH L, LI FHEZR
L7z LA2L, COBEA->TWL TADOTIRIEEE VI RERD Y, TREIE v E
HOWHOBEFRETS LI RRDIIFLIHMU LA, H2ficRks/n—T 4 4Le—n—
DEFHET, - —DFERBMEINTLEIF, FLEHFI/XY) —0BEHEEB A VN
HrorAddF— POy FLPERLE T, RO EZELIETLEIRNZTL &,
/B —F 4 ALt —n—DFELF /<) —0FEIRBEEDEVEEOEN I HH S
PR o, HIMTRWLE VLI IGEOHOKRBERET., H2HicRSEOARATLEELN
LI L7z,

Ao EMEHOIEEDIME YV TR T - LTEIHDboTL 2202MWbhic
TE2HRTHY, BORHEERECHEAL CALZFETH o7, WOMGEIC X o THEMPERL
T DIEDR, TORXLERIZARAT 4 v 7 _XT P RO ERERTCH LI, 2T
AV ZRBXTFIRL T HBALDREDPROBICHERAL LT > Tz (5.4.80) &3k
D, RT7 PV AR TAALRDLEEZRRADEICHICEZ ST E o TWnizb] (5.4.81) R
AT A4 IICEBLIRFICLY, TN TR EEZOPN TV LBHEET L2, L2rL, v
CEEZHEIHFELL TV ARIFARFICERLS 2, _ADHRBIUATOLI RbDTH L,

RATF 4 v THWE, HBOUDODFERLILHEWTWREIRAT, 3H, bhl-z2Hhodbolic L
X9, 2L, COKBE2PUITEIDP, bhrtrzBZ B )bl xiEx,
RTPFPIVR Wd2HRATILEEFEDODGRwD, ZEZLIORZHIEC2PTITCEFVWETE, i
OoBBICELTCOZETTb, ZLChbhl-omaxlidch LB db, 2o
T, -3 EBrx 2 eEHTwET L,

_RAT 4 v BAREE XL, zoOxBEoETws %X, (5.4.91-7)



MEOMITFHEL, BEEAVICHZ X )ICh%, ZLTFRA 2T 23HIEL ) RENE
OB Lokl TH L5, LA PN ZCOFHOLE2» OMEFE2EMT 2 &
WO, e2hbofiE~Do~7 bk, EosIHTO s kS, HE~DOERED S C D
OB LW X5, EFE2»LCDORZ PANEEL TS, THAPWEDOGEHWY >
WhiERTcHhB, v4 7 D 7Y — F~=v(Michael D. Friedman)iZ. [RExF 4 v 7
BEAELZE, AT ) REHOKY 2917, ) EEEFKL L] (“ After
Benedick kisses her, Beatrice does not speak another word for the remaining twenty-nine
lines of the play ") (358) ¢ B R T W 2B 2, JTADEE 5 FSEOFM2 L F A L ) HEEE
DEBERAZZTZ2HEFICI T, BeRHBELEKkTP b2, SENBHELH - ZBEM L
EAb%, TLTWHOMAPRERELTHIlZ2HEY AOHBEREIELT, HdhdHICKS, 7
-7 4t —m—ZNLTITbUAERBEI N Y - YavddfiansFEcMkys s,
ZLTHEBEOHRZLZ, e —u—DF¥EDEMH LW FEOENIIMHING °, &
TOFEIREZHE, BRPBHINS, FHEHOEZEOHRE Y 7. A2 O LA
BOWERECTERVWERIZ. 77T VO@HEFY - PR REo@EY . A v —FICERIKC
HETIHMAZED, ALISCRFAT A4 7ERTIFI R, 7 =T 44t —0—0Iff
DHEZHVCVER2BH INE, FREHEIIORKRICEZs T TH L, AR
DHLEHZEZTH %,

HAD [HFEEL] cClBEBIRCHEZL»TF 20, BAXICHEZL T L2223 2
GHrdz, $EETE TEOREILEBLe XY IR, 0o -FhEF 2kl v
Y27 L —XbHb, ELAE, BR2zEBX CHEIPE-TH, ExdEondy=A(7
AT OERHTIE R VTSI 2,



UL T2 E] S5 o5 ik, William Shakespeare, Much Ado About Nothing,
Oxford University Press, 2 0 0 8 FF DR IC#ll %,

L BRerRTE bt E L wIRZ P AL HE 2L WVWIRT FALICED o
T2, ZORHTOEDOLE2PLDBLLE VIO, RITLOBEELF X 5. Bl
DHETLLEDICEDOELPALN S,

. RXT PV ROFOELIDALLT, BECHINDE FORMME., 2 ) tho2EMNE
ERITDDELT, ZOTHDOELEELZEMNT IO EZLNS, YT 2R
CFZZ LM, HENWERCE WS 2RI H L, F2rMOBGFEL R THAHEE
HICHAEL TWw %,

CEVHEWICXY THELZ] L FI7XY —FFoTwap, EEREIRKZEMRL C
BYU, ZhzEL LA F—PBEBALNAVWETLEEZONDS, RMEBITF 7Y
—ICXOW Py - YavoRELPHLZALCHIZIELEZEZLZALIE., COFVHEVIEE
MHofdifliine L CHBRELTWw 5,

L BLET, RAPML BN BELFFON, TORNLT 4y 7 ERT FY RICD
DNT-WWORBELEFRAICL2ZORROMIBIZ. MX 2 AT L, ZTACERE
b7ebd, WXEHOF AL b2 FEMIT TIRY M), [EL BT8R &L,
ZDHEEZFR =N+ 43 X (Paul Innes)iF, T4 %K., ZoBIF N7 v 2ZIELL L, M
EFWOVREFTHE—DHEL L CHBOMRPICENL Twab | (“Of course the play
concentrates upon the marriage resolution as the only way to redress the balance and

restore harmony ”)(16) & i R Tw 3,

N
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