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by violence "(380) L HE L EEDIENEIEZ R ~T s L, 24 TV OHEKEZTHL
7z Clifford Davidson (Z. “ In Timon, goodness and prodigality are inseparably bound
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Timon Painting is welcome.
The painting is almost the natural man;
For since dishonour traffics with man’s nature,
He is but outside; these pencilled figures are

Even such as they give out. I like your work,



And you shall find I like it. Wait attendance
Till you hear further from me. (1. 160-66)
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Timon O, no doubt, my good friends, but the gods
themselves have provided that I shall have much help
from you. How had you been my friends else? Why have
you that charitable title from thousands, did no you
chiefly belong to my heart? I have told more of you to
myself than you can with modesty speak in your own
behalf; and thus far I confirm you. ‘O you gods, ’ think I,
‘ what need we have any friends if we should ne’er have
need of 'em?  They were the most needless creatures
living, should we ne’er have use for ’em, and would most
resemble sweet instruments hung up in cases, that keeps

their sounds to themselves. ” [...] (2. 85-96)
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“ Timon’s banquet is not merely a dramatized image of the familiar Athenian wealness
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Timon
When he was poor,
Imprisoned, and in scarcity of friends,
I cleared him with five talents. Greet him from me.

Bid him suppose some good necessity



Touches his friend, which craves to be remembered
With those five talents. That had, give’t these fellows
To whom ’tis instant due. Ne’er speak or think

That Timon’s fortunes ‘'mong his friends can sink. (4. 218-225)
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First Lord
He’s opposite to humanity. Come, shall we in,
And taste Lord Timon’s bounty? He outgoes
The very heart of kindness.

Second Lord
He pours it out. Plutus the god of gold
Is but his steward; no meed but he repays
Sevenfold above itself; no gift to him
But breeds the giver a return exceeding
All use of quittance.

First Lord The noblest mind he carries
That ever governed man.

Second Lord
Long may he live in fortunes! Shall we in?

First Lord I'll keep you company. (1.276-86)
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Timon That by killing of villains thou wast born to conquer
my country.
Put up thy gold.
Go on; here’s gold; go on.
Be as a planetary plague when Jove
Will o’er some high-viced city hang his poison
In the sick air. Let not thy sword skip one.
Pity not honoured age for his white beard;
He is an usurer. Strike me the counterfeit matron;
It is her habit only that is honest,

Herself’s a bawd. Let not the virgin’s cheek



Make soft thy trenchant sword; for those milk-paps
That through the window-bars bore at men’s eyes
Are not within the leaf of pity writ;

But set them down horrible traitors. [...] (14. 106-19)
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Third thief He’s almost charmed me from my profession



by persuading me to it.

First thief ’Tis in the malice of mankind that he thus
advises us, not to have us thrive in our mystery.

Second thief I'll believe him as an enemy, and give over my
trade.

First thief Let us first see peace in Athens. There is no time

so miserable but a man may be true. (14. 450-7)
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