Freg £ J ics 3 230 e 7 4 —voljliho@ZKkeKMRZEL



T U & I

HA ozt b I b [ 2bwvwv i3k k] 2 [ gl EE
ntiFE Y] REREEMICLZREBEIES D EZHB., T A Y A X
YT Hh R o CHERAZSTZERITSL W, T — 3 A F -~ I VvV
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With the coming of Dean Moriarty began the part of my life you
could call my life on the road. Before that I'’d often dreamed of
going West to see the country, always vaguely planning and never

taking off "(3) & W 35 R I N TEL, T4 —vo BT
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‘“ Good-by, Dean, I said. ° I sure wish I didn’t have to go to
the concert.
D’you think I can ride to Fortieth Street with you? ’ he

¢

whispered. Want to be with you as much as possible, m’boy,
and besides it’s so durned cold in this here New Yawk. . .” 1
whispered to Remi. No, he wouldn’t have it, he liked me but
he didn’t like my idiot friends. [ wasn’t going to start all

over again ruining his planned evenings as I had done at

Alfred’s in San Francisco in 1947 with Roland Major. (280)
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5 o Tk X ZFE D (281), 4 — v &3 b 5 FE L ZEHTIF R WwE
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FE#E LT3, dlho iR T H D,
Pl 7T 4= voillhnicBEIEAEZFEEIITo CHFERITESE O
R. B. Gill i “ On the Road is filled with mainstream interests
embraced with the spirit and excitement of youth. The actions
and characters of the novel are justified by the enthusiasm with

which they are encountered 7(89)&¢ L T # X ic X 2 . #H & . 2
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BdE M 0 h 2 ko AaBRE2BXT w3, Gillld = Ao #®B % 7K
L Tw 3, %2 L T Tim Cresswell (T ik o # B 1 % & & K f ic 2 v T
W~ “ In On the Road there is a repeated pattern of excitement
with the prospect of a new city, a period of exploration then

dejection and sadness followed by continued travel ”(254)¢& fg I
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o kS AER AT, 2L TCEMRZTOD DT A
B r ATy 2 BHBEOHERE L CofFEEEMBPEROTRBEE LR
72 Ronna C. Johnson (¥ “ Representing fame as an invasion of
privacy and breach of the chosen austerity of the artist’s life, the
novel portrays the media’s attention to the writer’s person in
place of his work as an act designed to coerce into conformity
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met Dean not long after my wife and I split up "(3)& » 9 @ 7= X
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ik o T DO T 4 = vl DR DO EMK %2 HBH T H Douglas
Malcolm (I “ The behavioral aspect of jazz performance is one of
the devices used by Kerouac to help shape the novel’s narrative.
On the Road involves the quest of Sal Paradise for transcendent
signification in his life, what one critic calls the “Dionysian
ideal ” 7(102) & FHBH L . ¥ v X o F I . B B % ic B # 3 T %
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Yes, and it wasn't only because [ was a writer and needed new
experiences that [ wanted to know Dean more, and because my
life hanging around the campus had reached the completion of
its cycle and was stultified, but because, somehow, in spite
of our difference in character, he reminded me of some long-
lost brother; the sight of his suffering bony face with the long
sideburns and his straining muscular sweating neck made me

remember my boyhood in those dye-dumps and swim-holes and

riversides of Paterson and the Passaic. . . . (9)
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the negative, nightmare position of putting down society and
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We started for Sabinal; the truck broke down, and
simultaneously it started to rain wildly. We sat in the old
truck, cursing. Ponzo got out and toiled in the rain. He
was a good old guy after all. We promised each other one
more big bat. Off we went to a rickety bar in Sabinal
Mextown and spent an hour sopping up the brew. I was
through with my chores in the cottonfield. I could feel the

pull of my own life calling me back. I shot my aunt a penny
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we all know time! “(103),
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Now Sal, now Marylou. I want both of you to do as I'm
doing, disemburden yourselves of all that clothes— now what’s
the sense of clothes? now that’s what I'm sayin— and sun
your pretty bellies with me. Come on! >’ We were driving west
into the sun; it fell in through the windshield. * Open your
belly as we drive into it. Marylou complied; unfundydudied,

so did I. We sat in the front seat, all three. . . . (146)
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of responsibility for anyone "(176)& % ® b 72 7 4 — v X < F X
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the Idiot, the Imbecile, the Saint of the lot "(176)& v 5

ke o g o v o i, “ Dean’s intelligence was every bit as
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formal and shining and complete "(9)& »w 95 & © » & ¥ IF Kk 3 & %&
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v — PR NS TAEF b K E] ©&H 252, v — b i#fK
DM H % 7 L 72 Catharine R. Stimpson (¥ “ Despite their rejection

of controls, the Beats could not purge all limits and limitations,

even in themselves. They both repeated some cultural patterns
and imposed the past on others ”(375)& W L . #l R % 4 # L %
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So, 7 said Dean, ° I'm cutting along in my life as it leads



me. You know I recently wrote my old man in jail in Seatle

’

— I got the first letter in years from him the other day

“ Did you? ’
“ Yass, yass. He said he wants to see the “ babby “spelt
with two b’s when he can get to Frisco. I found a thirteen—

a— month coldwater pad on East Fortieth; if I can send him
the money he’ll come and live in New York— if he gets here.
I never told you much about my sister but you know I have a
sweet little kid sister; I'd like to get her to come and live
with me too.’

‘ Where is she?

Well, that’s just it, I don’t know— he’s going to try to find

her, the old man, but you know what he’ll really do ~ (229)

fhifl & ~#ickKz2m I 274 —vTdbdr, EoijlHl<TbH» 5
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T “ Old Dean Moriarty the father we never found 7(281)¢&¢ & % X
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T »H 5, “ Camille gave birth to Dean’s second baby, the result of
a few nights’ rapport early in the year. And another matter of
months and Inez had a baby. With one illegitimate child in the
West somewhere, Dean then had four little ones and not a cent 7
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the American male identity can become when it fails to grow up
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So in America when the sun goes down and I sit on the old

broken-down river pier watching the long, long skies over New



Jersey and sense all that raw land that rolls in one
unhelievable huge bulge over to the West Coast, and all that
road going, all the people dreaming in the immensity of it,
and in Iowa I know by now the children must be crying in the
land where they let the children cry, and tonight the stars’llI
be out, and don’t you know that God is Pooh Bear? the
evening star must be drooping and shedding her sparkler dims
on the prairie, which is just before the coming of complete
night that blesses the earth, darkens all rivers, cups the peaks
and folds the final shore in, and nobody, nobody knows what’s
going to happen to anybody besides the forlorn rags of
growing old, . . . (281)
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is patently autobiographical in content. . . .Nothing that happens

has any dramatic reason for happening ”"(305)¢ Adam Gussow
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Lr M EJ2 5 o 85 H i3 Jack Kerouac, On The Road(2000) .
Penguin Books @ R i X % ,
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