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I guess looking at it, my old man was cut out for a fat guy,
one of those regular little roly fat guys you see around, but
he sure never got that way, except a little toward the last,
and then it wasn’t his fault, he was riding over the jumps only

and he could afford to carry plenty of weight then. (151)
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“ Hemingway’'’s three major technical achievements in dialogue are
minimum speech with maximum meaning, the elevation of banality
into art, and the blurring distinctions between the genres of drama
and fiction ” (563)¢ L ., @&V 0o B o % EMHE % B X T w3, ¥ 7z
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The manipulated narrative allows readers to become
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I was nuts about the horses, too. There’s something about it,
when they come out and go up the track to the post. Sort of

&

#

Y

Y

xf

dancy and tight looking with the jock keeping a tight hold on
them and maybe easing off a little and letting them run a little
going up. Then once they were at the barrier it got me worse
than anything. Especially at San Siro with that big green
infield and the mountains way off and the fat wop starter with
his big whip and jocks fiddling them around and then the
barrier snapping up and that bell going off and them all
getting off in a bunch and then commencing to string out.
You know the way a bunch of skins gets off. [f you're up in
the stand with a pair of glasses all you see is them plunging
off and then that bell goes off and it seems like it rings for a
thousand years and then they come sweeping round the turn.

There wasn’t ever anything like it for me. (152-3)
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their hides and hoofs up at Paris ” (153), A F o Hl & & I X
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Once there was an American woman sitting with her kid
daughter at the next table to us and they were both eating
ices and I kept looking at the girl and she was awfully good
looking and I smiled at her and she smiled at me but that was
all that ever came of it because I looked for her mother and
her every day and I made up ways that I was going to speak to
her and I wondered if I got to know her if her mother would
let me take her out to Auteuil or Tremblay but I never saw
either of them again. Anyway, I guess it wouldn’t have been
any good, anyway, because looking back on it [ remember the
way I thought out would be best to speak to her was to say,

“

Pardon me, but perhaps I can give you a winner at Enghien

”

today? and, after all, maybe she would have thought I was
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a tout instead of really trying to give her a winner. (157-8)
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Hemingway is often criticized for his one-dimensional
characterization of the women in his fiction. I would suggest
that such critics are actually arguing with Hemingway’s choice
of focus. The problem they have with Hemingway’s female
character is not that they are one-dimensional (the numerous
studies of them suggest otherwise), but that they are usually

not central characters. (126)
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After all, establishing something, such as a neighborhood, a

town, or a nation, necessitates knowing that it is impermanent
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I knew something big was up because George is Kzar’s jockey
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Wasn’t it a swell race, Dad? 7 I said to him.
He looked at me sort of funny with his derby on the back of

his head. “ George Gardner’s a swell jockey, all right, 7 he
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said . “ It sure took a great jock to keep that Kzar horse
from winning. 7

Of course I knew it was funny all the time. But my old man
saying that right out like that sure took the kick all out of it
for me and I didn’t get the real kick back again ever, even

when they posted the numbers upon the board and the bell

rang to pay off and we saw Kircubbin paid 67.50 for 10. (157)
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“ ”

Well, Butler got his, all right.

“

The other guy said, I don't give a good goddam if he did,
the crook. He had it coming to him on the stuff he’s pulled.

“ 1’11 say he had, ” said the other guy, and tore the bunch of

”



tickets in two.

And George Gardner looked at me to see if I’'d heard and I had

all right and he said, “ Don’t you listen to what those bums

said, Joe. Your old man was one swell guy. 7 (160)
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I couldn’t help feeling that if my old man was dead maybe they
didn’t need to have shot Gilford. His hoof might have got well.
I don't know. I loved my old man so much 7 (160), R £ 2 % A
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story, it shows that under the direst trials and tribulations, a
man’s behavior may transform defeat into triumph and add meaning
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