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FRwHEHz2r0LLEEHBELEOYWIETHL 27 49 7 6 - ¥ A
7 A ¥ 7 (William Shakespeare, 1564-1616) o [ & ¥ & (The
Winter’s Tale, 1610)' 13 ¥ = 4 7 2 v 7 o M A icHFE» N = F N
THhYV EFEOHEL VWY ey XBEORB AT SIIEST D DS,
i o B w b —viex L T, B0 3w —vEwSHT
DEIFET >0y Fon s, @BEIFXTHLZ W - v TRDBZCZ
ORI E@RAMERKLEHE 2L N T W 5,

F AL DV F v 7 4 — X (Leontes) B & » L 72 FE » — <= 4 F

I

(Hermione)~ O JE X FF S 2 BEM & 2. LA ERBRDLDIL T L FE
BDERFIEE TR LE 2 IR TDH L, BE., ZoBBMEED o T FE
wEmamELEEZLNLTWYSZ OEN, CoBMICEWERZ2@AD T
W LR RS S DD HFETH L, Walter S. H. Lim T & 1€ 7 &

38— v A A =B EHLEEST SR, KBicSe s R & Vb

v

e o TAREBHRTH 3 ELTWDE, ZoBHMBBELT— <4 F
=i tHt zx s K -V - F 2 HEL ZHEG®H O LD o5 WM.
“ Paulina’s gallery is strikingly loaded with the signs of both

[talian secular art and Catholic forms of worship: there is the

reference to Julio Romano, whose name cannot be extricated from

=~

the contaminating context of papal politics "(319)T & » T ., %
Bz » o~ F RADEHRENND L EL T WwH *, ¥/ Sarah

~ D

[

Dewar-Watson ¥ K T»H % U F v 7 4 — XD F»N — < 4 F
DA, BEEDODALTWY L O RE X T HEICK 5 T
nse&B 2222, ZCERERPEAEL WD T Ww B, &
3oy mo hH3HEHERTDDLZ -4 F =B —-F 4 &
(Perdita)ic %3 & L . “ Hermione'’s silence towards Leontes

registers a tension between husband and wife, in pointed

contrast to the tenderness with which she greets Perdita "(77)



E K wm L EFE 2L N B Y omc BEME®R T LT T DB, F L
James A. Knapp ¥ 2 o fF & 2 & B © X &2 vw & L & 2 b b |

Initially, as a piece of art, the statue of Hermione seems to
serve as an emblem of the tragic events detailed in the play’s
first three acts. In this sense the statue can be read as an epic
tribute to the power of patriarchal and discursive violence to
silence female speech and turn the female subject into an object
for the male gaze 7(274)& L . BiCH L T W 3 » — v 4 4+ = %2 0D
Bl A R & R
Mz R T H»rT v s FRIAELEST S, TIFHE
R L T E

i

Hh O Dk T ICHE WwWRBEZRL WL, o XI5

(]

E O 5 8 Mmoo
i kK — Y — F (Paulina)ic i@ & 1, » — <= 4 F = »
o T WwhEaEr»ro®ETMIHmHEHFELIRLTAR X,

%

Paulina Start not; her actions shall be holy as
You hear my spell is lawful. Do not shun her
Until you see her die again, for then
You kill her double. Nay, present your hand.
When she was young you wooed her; now in age
Is she become the suitor?

Leontes O, she’s warm!
I[f this be magic, let it be an art
Lawful as eating.

Polixenes She embraces him. (5. 3. 104-11)

X o B oEEEE2LN B2 ) 4 v 74— [ 8FHM
CIEY 2T R ] &ERBHELTCWZ R, o oFsCAHFEEK
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T Fsrzdbochrhh, ELfHKdboTchrw, FkF—V—FLK
N == A4 F =D FrELICWE XI>CRINE I AV T 4 —XTd
208, VAV IFT 4 X ExhichwoF »n—~~A4 A4 =7Td s, UV A&
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Leontes Why, that was when

Three crabbeéd months had soured themselves
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Ere I could make thee open thy white hand
And clap thyself my love; then didst thou utter
‘Tl am yours for ever.’
Hermione "Tis grace indeed.
Why, lo you now, I have spoke to th’ purpose twice.
The one for ever earned a royal husband,

Th’other, for some while a friend. (1. 2.100-7)

v T 4 - R O0FEXTIEDKEETE o LW FHMHL DD
KiE it E o 7B oOoFEER., FY 7 v=-—-—X%EHIMBFLESEL
X O 2R A x &2 L. &L — < =T hH b, N -
T =0 RkR~0DFoDFELRKRDODKAFI 7 v = — DR DE
LT A4 A =20 F S5 K5 AL XS R EWKTILIRK
T L2 ERDEDL DD, BEoORGEOSERNO X TTFH
hsx%<cdbbv., —EH KoEoxi. ~KEHFEY 7 v
X oM e i N THE D s 2L wvwo clrihwvr, oS
Zo#HfBEErRLELRXRTCTCHET Y -~ A A= 3. Kok xHE S
+ B HEAEL WS, VAT 4 - XDOWE TS BZEWR
W% FF o T Ww %,

y 72 v = —X B3IV AV T4 - to b oo BRX 2T X
koI FELEFEKTDH o LEFEBoTWBEH, = F =2
T G = G S Y2 = R0 EPFERL CLOOHFIICEVAAT
EHHIFTEZ, 2L T A=A F=HEHEDHKY 7= —-XLOD
o H T, HS BB D THEEEH»PL DO AEL., X O FIT
Gl bR A S LEoTWwE, 2DFVFERoOEFELEL L T
MWL TLEoTWw3, VA YT 4 - XD TR, R
RN/ N 52, "—~A4A F=2o@BoFELCHEETRE SO
VAR (P G = s TR

L. F#FE— < A =0 F 5 ERCIEHPH 5 L L T . T a
H—- T & Lo i3dHE LT YV A Vv T4 —-X0&EHEOM



M E 25, Bl Lco VA vy T4 —XXDEFEZIF., BEHHP D L
TV ERZT EZHEIKCERDLZ Y- A =T DEE Y —
F~0DFECTHLH»PTH B, K—-—VU—-—F ¢ ZxoORKT VT 4 ITF X
(Antigonus) i V & v 7 4 — X 2 o kX 5 & ®m %W T 5., “ A

gross hag! / And losel, thou art worthy to be hanged, / That wilt

not stay her tongue ” (2. 3. 107-9), # o 5 ¥ % # + 2 FH 28 i k
o, Ro&EMTLEEZXZ IV A4 VT 4 —XTH b, Tk —
~ A A =0 EFEx-2HMIFTzEIHKRETIY A VY T4 —XHE., EO
EXExz#EY R Lo L CHl TS ERLEKRD oY A
HE YTtk s, VA v 4 —XoReLToEFEHEIRRZ R
LTw3 HLADTW S,

T2 ) v F 4 - FY 7y = —XoDfhica L T Thomas
Kullmann (¥ * The hereditary imposition from which perpetual

boyhood might have cleared Polixenes and Leontes is, of course,
what the Christian churches refer to as original sin: Because of

Adam and Eve’s first transgression none of us can help being a

sinner ” (318)¢ @ R T W 232 R ZDF DIV v F 4 —XoJFER
BoriREFEHELELLTCOLAEL2E., R Ex EHKT D Dt L TOD
AEMLE BT H S S, VA VT 4 =X F, By E0MTE KU HA
BEH G OWMBFTICETEHEHAORKEZRL TWw 3,

Bloizbhy 3V +rvy 54 —XBKRY 7= =X ®HMHELTDH -
EHEA~®ET L LR L T 38 @ET 2, 2L TV X v T
f = X O FHMHFIFTEIPHEHEDZEH DD D, y 7 v = — Xl n
LD EBHESYOoE 28 sFicd 2bFiciFEvdrzawve, H2OAREF CH
T2 oTR Ao TchbAhWwe@#HTZ, VE v T
4 =X DK Y 7 v =X ~DODWEODKEOHRLHIX. 2 E KK
Kz rFTwdEdbEZLLNE, 20 %F % David Ruiter 13 “[Tlhe

giving Sicilians end up receiving, and the receiving Bohemians
assume a debt. Whether Leontes, Camillo, and the rest of the

Sicilian hosting party <create this situation <consciously or



unconsciously, their gift has become a conscious and definitive

burden of debt ” (159)¢ L T w % , b CT4& L T w3+ oV F v

T A =AM HAEIRZITH->THBYL., b THRLZRZT T ZIFT O
FY 7 v = —XPEMMEERLTCLE->TEHBL, BT F Vv T 4 —
Rl R 2S5 2T wd ey RVAZEMHF->TLIE->TWw 3, U A

T4 - RO HEFE. RAn B S5 HEPE T EICHER2 S LW
Yoo AR R E AT W BT,

IhEBEEZLCTH P CHEMNST 2 A Y 7 40— X0H T KO
W TEHEZTHEWw, Biiic ko <TV v 74— X b V7 oy =
- XA RET LI I @ ok I v — 0T, y 72 v = — X I
LT o § % 2 R 5,

Camillo For myself, I'1l put
My fortunes to your service, which are here
By this discovery lost. Be not uncertain,
For by the honor of my parents, I
Have uttered truth— which if you seek to prove,
[ dare not stand by; nor shall you be safer
Than one condemnéd by the King’s own mouth,
Thereon his execution sworn. (1. 2. 434-41)

J VT A =X b FE) 7y =X~ x b3 FEANEE X DZ N
oo— o FER., VA VYT 4 - RXRITE o TIHFEYDY H B, %
L < ir - lFARY 7= - X0b e THRBEERELL KT D FELC
5. VAV IT A4 - X 2b0@m a0 ARIED S I r -8R T T
2AofREEAL TS, b= AU A VYT 4 - X @R
e 7 v 4T FRAROEEEEFESESL D, T VT 4T F ATV A
Y74 -—ReExLcTc, £t - A4 F=o0oMicT & LN =T 4 X
TRk LTy A4 A= KDY Y= — X il ic ©% 72 f~ & oD F T
T 2w, B CEY N T 4 %l TE BRI 5, L »L
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The crown and comfort of my life, your favour,

I do give lost, for I do feel it gone,

But know not how it went.

My second joy,

And first fruits of my body, from his presence

I am barred

comfort,

like

one

infectious.

My

third

Starred most unluckily, is from my breast,

The innocent milk in it most innocent mouth,

Haled out to murder;
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WHE o BEIY AT o4 - XoBEE ) ELDEICE > T W
2, L2L#icZ{LAZEREDHZ20DbHETDH D, Fi o
eV A v F 4 - XL V7 v = —X @3, Y s v = - XD FE
ZfE YV 2o, HmMmz ROk T/ 2 2bF T O F F O LD
oo & H o @y b, oo dE W ElL
") AT 4 - XSO ICEREREERTD DL,

FY 7 v = — X G HE 4 8 E 48 cH o BT 7T R Y XL
(Florizel) & 8 vw oo + & L THTLRNMEZNN—FT 4 2 0BE % Kk
LTRDAEw, FI) 7 vy=—-XF—-FHFWICHDDFHExX &R L.,
— 7 4 XD X HICE VKO,

Polixenes if ever henchforth thou
These rural latches to his entrance open,
Or hoop his body more with thy embraces,
[ will devise a death as cruel for thee
As thou art tender to’t. (4. 4. 434-8)
e L - AW AEBERE2 S22 F) 7y =—XoKkF+»HL
»TH B, T TEHFEFTITRYEALE N =T 4 X0 RERE LA
CADEFEFEEI LT, BHEEIRDE DZHFELRDTDH D,

INEBIE LI CESERIV LAY F 4 —RDN— 2 4 F =~ D B
A HERL TCHE LI, "= A F =B EBECH L T WD RET., B

MoV A+ v F 4 -0 —< 4 F = ~DFEY T EFHL
T A D,

Leontes Her natural posture.

Chide me, dear stone, that [ may say indeed
Thou art Hermione— or rather, thou art she

In thy not chiding; for she was as tender



As infancy and grace. But yet, Paulina,
Hermione was not so much wrinkled, nothing

So aged as this seems. (5. 3. 23-9)

H2>ICEXD 2 XH5ICE »PITF TSI Y FYF 4 —XTH 3P
I = S M < T N ABRICEATW S, YR LN =
A 4+ =3 %Y 7 P29 BFELVYWEL T o Er2rDb e HEMHLTW?
SN TrToRIETEFHRNNST ZoRCt+SRAEATDH DB, VALV
T4 - XA FHEHDPERLDEWTLSNEEDL OO, N =< A4 F =T
g % ko Twzdz, Y 27 v=—=Xo0oLEIHEIDDLEWVIEE
tofwmHEE BT eBHkzchHAHr S S, Bl oiditc W F o
oW A w b TWwAaHFHFRIHECHHALEZL, B cd Ml RE®EZ
XY 27y =—=—X UV FvF 4 —XEFRLTW323,William R. Morse
Y 4 v 7 4 — X I D w T “ Leontes’s preoccupation with

rationality is a particular effect of the character’s place in a
discourse of essentialist individualism: reason becomes a crucial
concept within the play because it represents an authorizing
ground for the individualism that Leontes purses ” (290) & & <
Vo
R
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ik o T Ww b K> w T My mate, that’s never to be found
again, / Lament till T am lost ” (5. 3. 134-5)& & L & % ;8 L T
Wb, 20 XK -V —FicxlL T AT 4—XEFHSOMREIKX
> T RKRZWM 2 AT nEARSAEEL, »2TCof T TdHokh 3
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Leontes’ name refers to the lion 7(336)¢& L . the

savagery of bears include the mention of lions
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The same I am ere ancient’st order was,

Or what is now received. I witness to

The times that brought them in; so shall I do

To th'freshest things now reigning, and make stale
The glistering of this present, as my tale

Now seems to it. (4. 1. 9-15)
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Standing before Leontes are emblems of the past (the

Polixenes of his boyhood) and of the future (the regenerating,

pregnant Hermione). Past and future are joined hand in hand



after a visit of nine months! 7"(48) ¢ B BH L T w %, 2 F
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