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74 VT Az A 7 AT (William Shakespeare, 1564-1616) OESL T RIEE & L
TNV R, BZLLEEDARDOHDIIELTHL [BIF P2z y ]
(Romeo and Juliet, 1594) "1, 4 H £ T4 ORMEMZ AL LTS, ZTOANKDEW
ZLTEDOLETHHRIHEBIMET S [miAdevalxzy M oW T/hma R LT
W, Paul A. Kottman ([ v 2 A4 ¢& V2 U = v R JIZ DWW T Their love affair demonstrates
that their separateness or individuation is not an imposed, external necessity, but the
operation of their freedom and self-realization ” (6) & iR-XTI D AN DB K D
LOTIERL, EAALEDLAEFICHKRT2HHRELS, BREZFEE LTHET TN, &6
IZBl7= X 9 2B R & LT, Matthew Spellberg 13“ Romeo and Juliet is a work in which
fantasy is, in Burton’s language, dramatically intended. As it is intended or willed by
the two lovers, the perturbations it engenders take deeper impression, and deny the
two of them any measure of self-control ”(82) & F&E ¥ 0%V — A D& & 20 BRI %
AL, BEROFLHFEEZET TS, 2O ZAOHFFEOR~ L 1Eim TOFEOELEE

THWHESNZ2DIE, 774~y 7 ZAThH%m X4 (Romeo) DRFEHF., £ L TE DK
R 7Y 2y k(Juliet) DZIBVWHKRDORSLOLGH THLH, ZDOTVaVxy hOBERK
ZR A DS EICE VT Martha Tuck Rozett (ZLA T D K 95 1T 2 D58 EGE O R % 2%
FTnas,

For a moment, she experiences a fear of betrayal, followed by a horrifying vision of
madness and loss of control brought on by the sights and sounds of the corpse-
ridden tomb. Through an extreme act of will, she rouses herself from these
nightmare imaginings and ends her speech with a desperate and courageous

version of a festive toast:“ Romeo! Here’s drink—I drink to thee ” (157)

COLEIICEROBEMEL TERISNTWADY, AEOEHRTLIY 2=y Makd
DIADOOICEDIFHEERLELY ETH5FA0GEEZGIAL THRIZWE/R S,

Juliet What’s here? A cup closed in my true love’s hand?
Poison, I see, hath been his timeless end.
O churl, drunk all, and left no friendly drop
To help me after? I will kiss thy lips.
Haply some poison yet doth hang on them

To make me die with a restorative. (5.3.161-6)



BEERLEIET V2V R THLIRMERIDIZ, ZOFRIZELDZLOTIER
CHRITOREFETHD, REXFAORBELY bRIEWVHIMERRFERICI > THEZRATLD
MEFZIE, BERE-S TBYEEMMRBN RN -T2 bTh b, RICET 7 3 AOHERT
%mwm@%%wigﬁ% F R TV, FRCEDHBZORAAIT, Y2V y FORWVE
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ZOEMDEEAMNIILBEAALZA MVIChboTnbuaIFg yalx=y N THDHD,
OB TIZADERIZONWTELR L TAHIZW, 1 I FIIEML ORI T Not having that
which, having, makes them short 7 (1. 1. 160) & {0 0kk+ TEE T 5, ZIUTRABIC K
STHESETHY, BHOBEIS eI A FRTIHELTOMEBRRALNTHS,

ICENIZZRIZ DWW TR LS e I FFRO X S R FEEFKT D,

Romeo Love is a smoke made with the fume of sighs,
Being purged, a fire sparkling in lovers’eyes,
Being vexed, a sea nourished with loving tears.
What is it else? A madness most discreet,

A choking gall and a preserving sweet. (1. 1. 186-90)

CEASNDEIA, BIZE>THIFDONENRESNOET ZEXTNDHE IAT
boh, WONEDTEEHIBE VI BIFIZL o TROONDELEZEZLNDLIRE TH D, K
HaERBLT LI MK E LT ARRBETES LTS, 201 I AI220\W T Luis M.
Garcia Mainar (374 7 7 4 7 4 ZHKT 2 AW & LT After the end of his search
for identity the text shows his moment of entrance into masculinity by becoming
actively engaged in a fight and by killing. This will be followed by his night with Juliet,
sex becoming the climax of Romeo’s journey towards manliness ”(33) & 5& V0 . & B
PEZBG L TRET D2 ML LTnD, RELTINIEIARLES D ), ENICEKAND~
— % =2 — 4 (Mercutio) # #ixt 3 2 BfE DT 1 AL b (Tybalt) IZ&ER S NHH ORI L -
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Friar Laurence Unseemly woman in a seeming man,
And ill-beseeming beast in seeming both,
Thou hast amazed me. By my holy order,
I thought thy disposition better tempered.
Hast thou slain Tybalt? Wilt thou slay thyself,
And slay thy lady, that in thy life lives,
By doing damnéd hate upon thyself? [...] (3.3.111-7)
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WDTEAH DDy, FEFICEL T2 =y MIYUP, BoBRMEEZ 2F TRy, BHEIC
“ Speak briefly, can you like of Paris’love? ” (1. 3.98) E L5 ¥ = U = v ME“T’ll look
to like, if looking liking move. / But no more deep will I indart mine eye / Than your
consent gives strength to make it fly. ” (1. 3.99-101) & & < F TH O L O#FFHZITIT &
EEDLVIBMAEIT> T D, BOZBNOTICADPFET DLWV OIWKDOFETD
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Juliet Ancient damnation! O most wicked fiend!
Is it more sin to wish me thus forsworn,
Or to dispraise my lord with that same tongue
Which she hath praised him with above compare
So many thousand times? Go, counsellor;
Thou and my bosom henceforth shall be twain.

I'll to the Friar to know his remedy.



If all else fail, myself have power to die. (3. 5. 235-42)
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LIz G AN THDH, ZDF% Carolyn E. Brown (I =V = v MIw I 4 &2#T 51E1E
& L Although Juliet is one of Shakespeare’s youngest female protagonists, she in
many senses is the most aggressive and self-contained in her pursuit of love and
independence as she attempts to tame a wild falcon ” (335) L&Y . ZR & BHNLMEOBLSE T
WARTWND, LrL, Yalxzy MIAYZESL TW A TH LD, 1 I 4 L EE
HEROBGAWTIE RV, Y2l xzy RN RLDOFEEEZEIT LD & T501%, =
FEDBNZE DD THHN, FRFIZ e I A L OFEBE DR 2 BEITHE A T 5 il 1%t
LTOETHL, 8L RAIZZOFEZEALY 2 =y FOFHT“ To rid her from this
second marriage, / Or in my cell there would she kill herself” (5. 3. 241-2) &9 L 9T,
HIFOIRABET 2121T LD TV LW HIEITH L TOEME K> TR,
BRI THrIALOETALNTH D, EHIZVa Ty MIFERITK D —FRFH2RIRY
CHELDEOBMIZENTSH, IESRDbD, ZO%HE. KEWVWIFELZ BN, &
TIZHDMEFICS DL HRAOEIZEM L, BRROLEOHESTEFEEHOBELEZ D
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FhT Ty, WIZE->TEITT L0 LR, B85 6 DI L TOEM
ERIFFRVWY 2V Ty FTHY, v IAORBIEICL 2T HE L ITRERERH D,
ValTy MIeIAOFEEEZITI U D THM-o 72K Z, “My only love sprung from my only
hate, / Too early seen unknown and known too late ” (1. 4. 251-2) & 1E S %F D %} % bk =T
WOHR, ZOEFEFRRIFEY2 Ty FOEREZRL TS, BEETHE LRV TR
Bz s v I A4 2T T 208 E TR HIESHOE#MZ KDY 2 ) =y b,
FSICERFOXLOTHY , ZANIZIFTERDD, LELBETGTEBITENZLR,
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ZOREIZRANZ T, m I AT RORICBINTZY 2 ) =y MR L TEDH%Z“Two of the
fairest stars in all the heaven ”7(2.1.58) L KBLL, Y2 U=y FEXEWFEE LT
%, TLTERICZHBICWDL Y2y hERRPLZOHFEZEWTH [Tlhou art / As
glorious to this night, being oer my head, / As is a winged messenger of
heaven”(2.1.69-71) L RBIL, REEL WO FELZENRN L UL K@EVF(EL LTHE
HELTWS, BOEY ZROEL VI @GUMIEICZ> TS Y=Y =y M, ZOWHR
REEDHRHT MR ERTOREVMEES LTZOHRE TIERBINATND % 20
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Mercutio If love be blind, love cannot hit the mark.
Now will he sit under a medlar tree
And wish his mistress were that kind of fruit
As maids call medlars when they laugh alone.
O Romeo, that she were, O that she were

An open-arse, or thou a popp’rin’pear. (2. 1. 34-9)

BV 2V Ty PEREOFELLTRIALTNDHIRIALHEART, v—Fa2—FD
ZOBEL, Yalzy baLMm, nIA 28BN ETHLIELNLH, LD XD eMAT
BEDLOEERT LB EDTH L, BIADTYa YTy bADWEEIFTEEST
bOTHD, v—Fa— A Fu IA~OHFEIIRL TR, SHicrIAFyale
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HLLEBITERP ARSI RN E WS FEL e IFITRIT NPT S, eI A 1Fv=
Ty PEFIELTVDWPRIT, T ARV ERHNITRSTOLDENG, 2 OWRE Z kT
7nWEE 2%, % LT Tybalt, the reason that I have to love thee / Doth much excuse
the appertaining rage / To such a greeting 7 (3. 1.61-3) E WO IKFCTHEZIINO L H & T
5o LML, ¥—F 22— A13“ O calm, dishonourable, vile submission! / Alla stoccado
carries it away. / Tybalt, you rat-catcher, will you walk? ” (3. 1. 72-4) & FREAILH L 9 &
TORIAOREZLREL, REOFEERLGISEZLTLE), v—Fa2—FFIT 4R
NV MZRITHRI S E R, B I AL 2OEEICT o AL M EET, BRLHENITRST
BOWMBGERIFEIIRD S, 2L TCIOH, v IFTEBROLEN A% T 5, ~—Fa—F
DOa I AR LBRVERTF PP LN THL BRLE LTy —Fa—F 2B 2 TN DD,
VX a— A TIEe IFITH L THELZ RS T, DLARRRERZ O LTS,



2IAOIMMITHALEZEZ TCNDY—Fa— A LOBBRTHLNTHAS S, RIFDH
WZOWTHHLESETIEZRWA, oo B0 BB RIZOWTEES Robert
Appelbaum ®“ They have to go forward, they have to stir, now as aggressor, now as the
one confirmed in his title to aggress; but they also have to remain in that third position,
from which they embark in pursuit of their objectives, the self ” (256) & > 9 S H“ the
self ” THHH ] ZRRKTD LW OBIAT, v IAOAUMPEDFHR & LTt Tidunie
A TEHRIZV 2Dy FEHBOEBRERTAL S, ARITEY, Y2y FO
HETHY, nIALOEELORITEWVWELTEBRDOB LD ZFTF Lo AT
bole, IZLOIFY 2Ty MIEoTHHREEWR DL AW, LaL, H1HTSH
A L7ZE I, Yalxzy MTEoTHRTINRT TRRLS 8D, RERLETLIr A
T, LAY ZAR L OBREORIE LD L0 6ThD, I ALY HH LY
ALOHIFEEVOAROEZIT, Yalzy FOXFHLZE AL TNLLDOTHY ZOE
TV a2l zy MNIBMRE A RSTFIETH D, v IA IR L Y2 =y iUl
FELWZ D, LPLABOBERIIRZL T2 =y FOfRkEE X R HE > T
LOEHIM YValxzy MIHFEZEY . H1H TR ULEZ XD ITHEB O R % Hin
LT LD, WELHENRRD LEEE WO HIEN RN T 2BNCKOE#RE Sl
W2y FTHDLIN, FRMICHEPHOE ZICTESFITL o TAREIRD, Va2l
Ty MIFIHITRLEL D ICHIESLCK L EL BN 210 b ENDFT RV, £ LT
BOEBEZIZV2) 2y PEID BRI VBENRLZEEZNRT LD THDL, YaUxy M
FIESLEOEMRAFF DT 208, EERIITHESNOHEB L TLE 5, ARIHEMBI N2
Vallxzy MU THY | FERMICENDEBIZE W THHEN &V ) B TR TH
%, Nathaniel Wallace (32 9 L7c¥ =2V =y F D% “ She is unaware that within
the familial oligarchy of Verona, such easy detachment of the individual self from one’s
position in the social order is not feasible ” (338) E#HI L T\ 5, 74+ T ADF It
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Friar Laurence Within the infant rind of this weak flower
Poison hath residence and medicine power:
For this, being smelt, with that part cheers each part;

Being tasted, stays all senses with the heart.



Two such opposed kings encamp them still
In man as well as herbs, grace and rude will;
And where the worser is predominant,

Full soon the canker death eats up that plant. (2. 2. 23-30)
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Juliet [TThe more I give to thee,
The more I have, for both are infinite.
I hear some noise within. Dear love, adieu,—
Anon, good Nurse!—Sweet Montagne, be true.
Stay but a little; I will come again.
Romeo O blessed, blessed night! I am afeard,
Being in night, all this is but a dream,
Too flattering sweet to be substantial. (2. 1. 177-84)
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VT, “Since death is a necessary part of their love, then it is an end that is endless ” (65)
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Rachel Prusko iZ. 2 24 & =Y v h DI OBEFRIZ ST At odds with parents
and community, Romeo and Juliet seek to inhabit spaces—physical, psychological,
and linguistic—outside the world they know ” (119) & iR TW %,

IR N D BRI L AR TIEH D & v 9 ERLIE, Ramie Targoff ®“ First,
that love is fleeting, brief, and restricted to this world; and second, that this
temporal restriction intensifies and renders more precious the nature of erotic

experience " (31) LI LD TH 5,
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